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ROYAL CHORAL SOCIETY, QUEEN’S HALL. 


ROYAL ALBERT HALL. 


Patron: His Majesty THE KING. 


Sir FREDERICK BRIDGE, M.V.O., M.A., M 


Conductor : 


THURSDAY EVENING, 
MENDELSSOHN’S 


“BLIJAN’ 
Artists? 
MADAME EMILY SQUIRE 
Miss Eprru Parcuine 
MADAME KIRKBY LUNN 
MADAME Amy DeEwuHUkRs1 
MR. LLOYD CHANDOS | 
Mk. Vivian BENNETTS | 
MR. DALTON BAKER 


Mr. MonraGuE Borwe.t. 


NOVEMBER 9g, Al 


AND CHORUS, 


BAND ONE THOUSAND. 
Organist: Mr. H. L. BALFour. 
Prices: Stalls, 7s. 6d. ; Arena, 6s. ; Balcony pai anc 


; Gallery ve romenade), 


Unreserved, 4S. 
Eicgur Concerts will be given during the SEVEN being 
SusscrivTION. Prices for the Subse ription Series of Seven Concerts: 
Stalls, 2s.; Arena, £1 15s. ; Balcony (Reserved), £1 8s. 
Subscribers’ names can now be _ received, seats secured, and 
prospectuses obtained, at the Royal Albert Hall, and usual Agents. 
JOHN HEDLEY, Secretary. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Season, 


( 


Instituted 1822. 
Patron: His Most Gracious MAJESTY THE 
President: H.R.H. THe Duke or ConnauGut, 
: Sir A. €. Mus.D., LL.D., F. 


Incorporated by Royal Charter, 1830. 
KING. 
K.G. 
R.A.M. 


Principal MACKENZIE, 


The Academy offers to Pupils of both sexes an opportunity of receiving 


a thorough education in Music in all its branches, under the most 
eminent Professors. 
MICHAELMAS HALF -TERM begins Monday, November 6. 


Entrance Examination, Wednesday, November 1, at 3. 
Esq., F.R.A.M., on ‘°" 
Wednesday, 


Phe Foundations 
November 1, at 3.15. 


Lecture by Tobias Matthay, 
of Pianoforte Playing,” 
Fortnightly Concerts: Saturdays, November 11 and 25, at 8. 
at Queen’s Hall, Monday, 
Prospectus, Entrance Forms, and all further information of. 
F. W. RENAUT, Secretary. 
ROYAL COLLEGE OF MUSIC, 
CONSORT ROAD, SOUTH KENSINGTON, S.W. 


Incorporated by Royal Charter, 1883. 


Chamber Concert, November 20, at 3. 


THE 
PRINCE 


Telegrams—‘ Initiative, London.” Telephone—‘ 1160, Western.” 


Patron: HIS MAJESTY THE KING. 
President : H.R.H. THE PRINCE OF ue ES, K.G. 
Director: Sir C. Hunert H. Parry, Bart., D.C.L., M.A., Mus. Doe. 


Hon. Sec. : CHARLES Morey, “wi M. P. 


FIFTEEN FREE OPEN SC HOLARSHIPS will be competed for 
in Januc ary, 1906. Last day for receiving Official Entry Forms, accom- 
panied by stamped Certificate of Birth, is December 21 next. 

The EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will 
take place in April, 1906. 

Syllabus and official Entry Forms may be obtained from 





FRANK POWNALL, 


Registrar. 


SYMPHONY 
QUEEN’S HALL 


CONCERTS 
ORCHESTRA 


ConDUCTOR - P Mr. HENRY J. WOOD. 
sat b Nov. 93 or, 18; Dec. ; Dec. 16. 
JAN. 20; FEB. 3; FEB. 17; MAR. 3 


SATURDAY NOVEMBER 4, at 3 o'clock. 


Theme (with Variations) ple Rondo from Serenade No. 1 





in B flat, for Wind Instruments Mozart 
Brandenburg Concerto No. 6, in B flat, fos Via las, "Cellos 
ind Basses Bach 


(First perfo ‘mance in England.) 
Variz atic ns on an Original Theme for Orchestra (Op. 36) .. Elgar 
Adagio from the Ballet Music (‘‘ Prometheus ”’) ; Beethoven 
Solo Violoncello—Mr. JacguEs RENARD. 
Symphonia Domestica Richard Strauss 
*” onduc ted by the c omp. yser.) 
. RicHarp Strauss and Mr. Henry J. Woot 


uenteias ER 18, at 


Conductors 


SATURDAY, 3 o'clock. 


Overture, ‘* Le Nozze di Fig aro” Mozart 
Violin ¢ ‘oncerto in A mz ujor Mozart 
Overture, ‘* Don Giovanni ‘ Mozart 
Violin Concerto No. 22, in A minor , Viotti 
Symphony “ 3, in EF. flat (‘* Eroica ”) a Beethoven 
Solo Violin—Herr Fritz KRrEISLER. 
SATURDAY, DECE MBER 2, at 3 o'clock. 
Adagio and Fugue in C minor, for Strings Mozart 
Symphony No. 5, in E minor (From the “New World”) Dvorak 
Concerto in A major, for Pianoforte and Orchestra . Liszt 
Overture, ‘* Euryanthe” Weber 


Solo Pianoforte Signor FERRUCCIO Be SONI, 
SUBSCRIPTIONS: 
For the Eight Concerts £2 tos. and £1 15s. 
a Fovr me Before Christm: is, £1 5s. and 17s. 6d. 
After C hristmas, £i 5s. and 17s. 6d. 
Reserv ed, 7s. 6d., 5S. 7U nreserved, 2s. 6d. 3 1s. 
Tickets of Usual Agents ; Chappell & Co. Box Office, Queen's Hall 
and of QuEEN’s Hatt OrcHEsTRA, Ltd., 320, Regent Street, W. 
ROBE RT NEWMAN, M: anager. 


Sin; gle Tickets : 


QUEEN'S HALL. 


LONDON 
CHORAL 


THIRD 
SEASON, 


SOCIETY. 


ARTHUR FAGGE. 


1905-6. 


CONDUCTOR .. 

** APOSTLES ” acd a sd ELGAR. 
OcToBER 30, AT 8. 
“REQUIEM” we m BRAHMS. 
DECEMBER 11, AT 8 
“SAMSON AND DELILAH” 

FEBRUARY Ig, AT 8. 
FESTIVAL SELECTION. 
MARCH 19, AT 8. 


SAINT-SAENS. 


Subscription for series (a 1os. 6d. stall for each of the four concerts), 
One Guinea. Apply Chappell’s Box-office, Queen’s Hall; usual 
Agents and N. Vert, 6, Cork Street, W. 
THE ROYAL COLLEGE 





OF ORGANISTS. 


R.C.O. 


Tests are : 


Examination begins on 
Sonata in D ie 


The next F. 
Solo- playing 


January 1, 1906. The 


No. III. (last movement 


‘ivace,” o nly), J. S. Bach —— Vol. 1, p. 30); (Novello & Co., 
ry 4, p- 118); (Augener & Co., Vol. 8, p. 546); (Breitkopf & Hiirtel, 
Vol. 6, p. 46). Sonata in A, No. III., Mendelssohn (Novello & Co.); 
(Augener & Co.). Fugue in D major, G. E. Eberlin (Novello & Co.); 
(Augener & Co., ‘‘ Cecilia,” Vol. 2, p. 102). 


The A.R.C.O. Examination begins on January 8 
for the Essay will be taken from ‘The Art of Music, 
(Kegan, Pz ul & Co.). 

The Book of Examination Papers may be obtained by Members, 
price 5s. ; postage 5d 

The College is open daily from 10 a.m. to 5 p.m. 
from ro to 1. 

Members desiring practice on the College organ may obtain partic 
on application. 


1906. The subject 
* Sir Hubert Parry 


On Saturdays 
ulars 


E. H. TURPIN, Hon. Secretary. 
Kensington Gore, S.W. 
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HE GUILDHALL SCHOOL OF MUSIC. 
Within three minutes of Ludgate Hill, Fleet Street, and 
Blackfriars Station (District Railway). 
Managed by the Corporation of the City of London. 
Principal: Wittiam H. Cummincs, Mus.D., Dub., F.S.A., Hon, R.A.M. 
Individual tuition by eminent teac hers at moderate fees. 
ew pupils cz an enter at any time. 

110 Prizes, Med: ils, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
charge of all ladies attending the School. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary. 


ROYAL ACADEMY OF MUSIC. 


METROPOLITAN EXAMINATION, SEPTEMBER, 1905. 
The following CANDIDATES have passed :— 
IN SINGING. 
Rose Hornblower, Wm. Augustus Montgomery. 
Muriel Gibb, Dorothea Hemmings. 
King, Alberto R: andegger, Arthur 


As TEACHERS. 

As PERFORMERS. 

EXAMINERS. — Messrs. Fred. 
Thompson and Fred. Walker. 

IN PIANOFORTE PLAYING. 

As PerrorMerRsS and TracHErs.—Horace George Dunford and 
Norman Riordan Rutherford Sprankling. 

As TEacHErs.—Edith Adams, Frances Louisa Ade, Mary Aitken, 
Edith Anne Bailey, Margaret Bailey, Jessie Violet Barnett, Kate 
Dennison Baxter, Catherine Isabel Bennett, Clara Salisbury Berry, 
Kathrine Mary Best, Louie Betley, Louisa Blackburn, Evelyn Mary 
Suckmaster, Alice Mary Bunting, Grace Coghlan, Janet Lang Cross, 
Elizabeth Crowley, Esther E lizabeth Crowson, Jane Elizabeth 
Darnborough, Aletheia Davies, Catherine Mary Dawson, Annie Dent, 
Emma Duncan, Margery Dyer, Margaret L. Ellery, Winifred Mary 
Everitt, Margaret Eyres, Rhoda Eliza Helen Forrest, Gracie F. Gibson, 
Mary Gibson, Norah Gittins, Betty Maud Goodden, Alice Mary Goyen, 
Maude Dorrell Grayson, Gwendolen Fitton Greatorex, Clarence Green, 
Emma Louise Hanbury, Mary Irving Harris, Elizabeth Mary Herbert- 
Jones, Bertram Roden Hilder, Isabel Helen Hodgson, Lilian May 
Hubbard, Edward Ingham, Ethel Mary Jackson, Katie Leonora 
Jarman, Dora Mabel Jarvis, Gladys May Jones, Mary Eleanor Kirkby, 
Louise Christina Last, Margaret Madeley, Emmeline Lynch Marks, 
Kathleen Mary Marsh, Elsie Millicent Marvin, Emily Maude McVeagh, 
Nellie Mills, Ida Morris, M: ary Lovelace Muirhead, Annie Helen 
Mundey, Constance Ogilvie, Frances Eleanor P. almer, Margaret 
Eleanor Pendry, Joseph Percival, Lilian Phillips, Alfred Billman 
Potter, Alice Mary Price, Mary Henrietta Hornby Ramsay, Louie 
Richards, Beatrice A. Robson, Lottie Amy Runeckles, Muriel Shaw, 
Ruth Morley Shipstone, Frances Gertrude Sutton, John Thomas 
Thompson, Olive Margaret Thornton, Alice Beatrice Trouncer, Sidney 
James Venables, Mary Waddington, Elizabeth J. Wade, Winifred 
Watkis, Ellen Watson, A. Herbert Wayne, Alice Marson Webb, 
Herbert Wade Whatmoor, Alfred William Wilcock, Beatrice Emma 
Wood, Edith Gertrude Woodall, Florence Irene Yeo. 

As Perrormers.—Alison M. Batger, Annie Clayton Corrie, 
Susan ‘Truman. 

Examtners.—Messrs. Carlo Albanesi, Oscar 
Eyers, Thomas B, Knott, Tobias Matthay and Charles F. 

IN ORGAN PLAYING. 
Roland G. White. 
Stephenson Hoyte, 


Irene 
Beringer, Henry R. 
Reddie. 


EXAMINEkS.— Messrs. W. Henry W. Richards, 
and Reginald Steggall. 
IN ORCHESTRAL INSTRUMENTS. 
IN VIOLIN PLAYING. 

As PerrorMer and TEACHER.—Parthenia Maud Walter. 

As TrEAcHERs.—Dora Hair Masters and Susan Spain-Dunk. 

As PerrokMER.—Frances Emma Fox. 

IN VIOLONCELLO PLAYING. 

As TrEACHER.— Mary Massie Jefferies. 

EXAMINERS. Messrs. Josef Blaha, F. 
Whitehouse, and Louis Zimmerm: inn, 


HENRY WILLIS & SONS 


ORGAN-BUILDERS. 


Corder, Hans Wessely, W. E. 








£100 REWARD.—For information leading to the | 
Conviction of the three Gentlemen who broke into their | 
premises in Liverpool, and the return of the Letters and Papers—the | 


only things stolen. | 





Just Published. 


SPECIMEN QUESTIONS 


FROM A 


HANDBOOK 


EXAMINATIONS IN MUSIC 


ERNEST A. 


In Limp Cloth, price One Shilling. 


DICKS. 





NOVELLO AND Company, Limited. 


London: 


HUGO GORLITZ, 
119, NEW BOND STREET, LONDON, W. 
Telegrams—Hugonotas, London. 
KUBELIK SEASON, 1905. 
October— November. 
Under the sole Management of HUGO GORLITZ. 
KUBELIK TOUR, 
Around the World, commencing at New York, November 30, 1905. 
BOHEMIAN STRING QUARTET, 
November, 1905. 


GREAT SUCCESS OF JOHN HARRISON, 
THE GREAT ENGLISH TENOR. 








A great Prima Donna writes : 


“John Harrison is the best English 
Tenor I have heard.” J ; i 


A SPECIALTY. 

Mr. HUGO GORLITZ has the greatest facilities for supplying the 
best English oratorio artists, and undertakes when he engages all the 
artists tosend them fully rehearsed for any work which might be entrusted 
to them. 

MR. JOHN HARRISON is a Pupil of 

MADAME AMY SHERWIN. 





IMPORTANT ANNOUNCEMENT. 

Madame Amy Sherwin has opened a Studio in New Bond Street, 
for Vocal Culture and for preparing Students for the Concert and 
Operatic Stage. 

Amongst successful pupils now before the public are: 
MISS MURIEL GOUGH 
(Kubelik Tour and Queen’s Hall Concerts), 
MISS MARGARET BELLI, 
MISS HOPE WARWICK, 
MISS ANNE MALVERN. 


AND 
MISS JOAN ASHLEY 
(Chappell Ballad Concerts). 


MR. JOHN HARRISON 
(Albert Hall, Royal Choral Society, 
Symphony Concerts, Strauss Festival, 
Royal Opera Covent Garden, and many 
important musical fixtures). 

MR. ARNOLD GANGE (Bass). 

For terms and vacant dates for the above artists, apply to 
HvuGo Gorwitz, 119, New Bond Street, London, W. 


THE ASSOCIATED BOARD 
OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 
Pa atron : His Majesty THE KING. 
PresipentT: H.R,H. THe Prince or WaAteEs, K.G. 


LOCAL, CEN TRE EXAMINATIONS (SyLLasus A). 

Examinations in Theory held in March and November at all 
Centres. In Practical Subjects in March-April at all Centres, and 
in London and district in November-December also. Entries for the 
March-April Examinations close Wednesday, February 7, 1906. 

SCHOOL EXAMINATIONS (SyLiagus B). 

Held three times a year—viz., March-April, June-July, and October- 
November. Entries for the March-April Examinations close Wednesday, 
January 31, 1906. 

Copies of Syllabuses A and B 
to the Secretary. 

Theory papers set in Local Centre 
past years can be obtained on application. 
year, Post-free. 

The Board gives annually Six Exhibitions tenable at the R.A.M., 
R.C.M., for Two or Three Years. JAMES MUIR, Secu. 
14, Hanover Square, London, W. 

"Telegrams : os ‘ Associa, London.’ ; 


AND. MIDLAND INSTITU TE. 


MUSIC. 





will be sent, post-free, on application 


and School Examinations of 
Price 3d. per set, per 


B IRMING HAM 
SCHOOL _ OF 


Visitor Sir Epwarp ExGar, Mus. Doc., LL.D. 
Principal .. GRANVILLE BANTOCK. 
Visiting Examiner FREDERICK Cokpbrr, F.R.A.M. 


SESSION 1905-06. 


The Session consists of Autumn Term (September 18 to December 
16), Winter Term (January 15 to April 7), Summer Term (April 9 to 
June 23). 


Instruction in all branches of Music. Students’ Choir and Orchestra, 
Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 
Prospectus and further information . J be obtained from 
PRE D HAYES, Secretary. 


UNIVE RSITY OF DURHAM. 


The Examinations for Degrees in “Music are held in Durham in 
March (testamur only) and September. 
For particulars, with copies of former Examination Papers, apply 


to the Secretary of Examinations, or to Dr. Armes, Durham. 


Telephone 4013 Gerrard, 
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ROYAL 
MANCHESTER COLLEGE OF MUSIC. 
Patroness: HER MAJESTY QUEEN ALEXANDRA. 
President: Sir W. H. Houtpsworrn, Bart., M.P. 


Principal: Dr. ApbotrH Bropsky. 


The NEW COLLEGE YEAR opened on Tuesday, October 3, 1905. | 


Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musica 
Instruction, and are not admitted for a shorter period than one year. 

‘ee for the year £30, payable in instalments of £10 at the beginnin; 
of each term. - Special Fee for Wind Instruments, £15. 


The Prospectus, with Scholarship information and Diploma Regu- 


and Entry Forms, on application. 


STANLEY WITHERS, Registrar. 
INCORPORATED GUILD OF CHURCH 
MUSICIANS. 


Fi unded 1 1888. 


lations, 


President: THE Very Rev, THE DEAN OF Bristow. 

ASSOCIATE (A.1.G.C.M.), 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS, 
December, in London, and at approved Diocesan Centres. 

LECTURES: Nov. 2. “English Church Music 
Ages.” By Fr. ANCIS BurcGess, Esq., F.1.G.C.M., 
Nov. 16, eae Music.” By CuHurcHILt Siptey, Esq., 
F.1.G.C. 

Syllabus < “ie further information of Dr. LEWIS, Warden, 42 
Street, London, W. 


VICTORIA COL Iv. EG E OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1891. 


42, BERNERS STREET, OXFORD STREET, LONDON, W. 


Hon. PresipenT: THe Most Hon. Tut Mareuis or ANGLESEY. 


BOARD OF EXAMINATION. 
J. H. Lewis, D.C.L., FLE.L.S., Mus. Doc. (Principal). 
GEORGE PRIOR, Mus. Doc., Oxon. (Reg ristrar). 
J. M. Bentiey, Mus. Doe., Cantab., Hon. F.R.A.M. (Chairman). 
PROFESSOR ELWIN. 


EDUCATIONAL DEPARTMENT. 


42, Berners Street, Oxford Street, W. 


Hon. Director of Studies ; CHURCHILL SipLey, Mus. Doe. 





Metropolitan Examinations in all subjects, including the Diplomas of 


AV.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, November and December, 1905. 

.ocal Theoretical E xamination, November, 1905. 

Practical Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for C ompetition, 

Local Secretaries required for towns not represented. 

\ll communications to be addressed as usual to the Central Office. 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, 





F.1.G.C.M., 


Secretary. 


Under the Musical Reform Association (Lim.). 


NATIONAL COLLEGE OF MUSIC. 
Patron: DucHEsSS OF MARLBOROUGH. Warden: Dr. TinDALL. 
LONDON EXAM., December 1, 4 Grades and Diplomas. 
Subscribers wanted, New Journ: al, “ Musical Era.” Members and 
Local Secretaries wanted. SECRETARY, 112, Portsdown Rd., 





Under the Musical Reform Association (Lim.). 
. . ~ “Toa? C TOT 
CHURCH ORGANISTS’ SOCIETY 
AnD CECILIA’S GUILD. 
Diplomas granted, Associate, Fellow, Service Proficiency. 
Organ School open. Lessons. New Literary Department for Clergy. | 
300k and Music Publishing. REGISTRAR, 112, Portsdown Rd., W. 


NATIONAL CONSERVATOIRE 
Inst., 1895. OF MU SIC, Lrp. INCOR., 1g00. 
London: 174, WARDOUR STREET, W. 
Warden: Professor ALEXANDER Puiprs, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS 
Under the direction of the Counc. and Boarp or EXAMINERS 
(20 Eminent Musicians) will be held (all Towns) in October & December. 
_ DIPLOMAS, ASSOCIATE, 
Tea hers, Organists, Vocalists, Pianists, V iolinists, 
EDUCATIONAL DEPARTMENT, 


St., Liv erpool ; 


and Bandmasters. 
also Conservatoire, 5, Hardman 
Manchester, Nottingham, &c. Apply, Registrar. 


SI. ee: ’S, Soho. BACH ORGAN RECITALS, 


by E. F HORNE, Saturdays in November, at 3.30 p.m. 


LICENTIATE (L.1.G.C.M.), FEL- 


November and 
in the Middle 
F.S.A. Scot. ; 
Mus.D., 


, Berners 


LICENTIATE, and FELLOW, for | 


PROFESSIONAL NOTICES. 


MISS MARJORIE EATON (Soprano). 
- “He is a brilliant, highly-cultivated voice.” —7he Times. 
‘ A voice of rare richness and purity.” —} ‘orkshire Post. 
‘ Her vocalisation and method are perfect.” —Dundee Advertiser. 
Concerts, Oratorios, &c., 237, Katherine Street, Ashton- under-] L yne. 


HANGE OF ADDRESS. 
MADAME “MARIE GOODALL (Soprano). 
164, Cardigan Road, Leeds. 


| 
| 
| 
| 
| 
| 
| 








g MISS EMILIE GREEN (Soprano) 


(Professional Pupil of A. Jowett, Esq., Mus. Bac., Principal of the 
Yorkshire College of Music, Leeds). 
For Oratorios, Ballad Concerts, &e. 

For Terms, address, 55, Bolton Road, Silsden, near Keighley, Yorks. 
MISS ANNIE MAPPLEBECK (Soprano). 
Concerts. 

32, Burlington Crescent, Goole, Yorkshire. 


MISS BLANCHE PARKINS (Soprano) 
For Concerts, At Homes, &c. 
NEW ADDRESS: 158, Grove Road, Clapham Park. 
MISS ETTIE SPICE (Soprano) 

MISS EMILY TANNER, L.R.A.M. (Contralto) 

Oratorios, Concerts, "At Homes, &c. 
Duets a Specialty. 

74, Bromfelde Road, Clapham, S.W. 


MISS ETHELWYN WEAGER (Soprano). 
(Medallist R.A.M.) Oratorios, Ballad Concerts. 
For Open dates address, Hartwell, Malwood Road, Balham, S.W. 


MISS FLORENCE WOOSTER (Soprano) 
Concerts, Oratorios, At Homes, Lessons. 
The Mount, Castle Bar, Ealing, W. 


MISS LILLIAN DEWS 


Concerts, Oratorios, &c. 
_ Park Vi iew, Potternewton Lane, L eeds. 


MISS HELENA JOY ( (Contralto Vocalist). 


For Concerts, Oratorios, &c. 
10, Alexandra Avenue, Hyde, Nr. Manchester. 


MR. CHARLES ELLISON (Tenor) 


For Operatic Recital, Oratorio, Concerts, &c. 
Apply, 111, Lewisham High Road, S.E. 





PLEASE NOTE 








PLEASE NotE CHANGE OF ADDRESS. 
MR. WILLIAM D. VINCENT (Tenor) 


(‘‘Old Italian School”). 
Address, 167, Tachbrook Street, Belgrave Road, S.W. 


MR. HUGH WILLIAMS (Tenor) 
Oratorio, Concerts, &c. 
36, E stelle Road, Hz umpsteg ud, N. W. 


MR. ‘DAV ID M ACKENZIE ( (Baritone) 
(Pupil of Mr. FrRANGCON-DaviEs). 
Voice poy Singing, Vocal Coach. 
ESSONS at London Studio. 
For terms, &c., address, 19, Berners Street, W. 
MR. A. E. MILGROM (Baritone). 
At Homes, Concerts, &c. 
Schubert Lieder a specialty. 
__ Terms, Press Notices, &c., 43, Burnfoot Avenue, Fulham, S.W. 


“MR. AND MRS. WALLIS A. WALLIS, I.S.M. 


(Baritone—Soprano—Recitations with Music). } 
Duets, Oratorios, &c., Pupils (Resident, &c.). Academy, Ealing, W. 


MR. ANDERSON WHITELAW (Baritone) 
Oratorios, Concerts, &c.  ‘‘ Elijah” a Specialty. 
_ Highly recommended. Tullisvz ile, Uddingston, N. Be 
| SEVCIK’S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR 


(Certificated by Professor Srevéfk to have entirely ac quired his teaching 
method.) Twenty years’ Teaching experience. 
Studio, 40, Wigmore Street, L ondon, W. 


| NEW SEVC{[K VIOLIN METHOD. 
Pror. SEVCIK (Master of Kusetik and Kocian) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Sevtfk). 


CLASSES and PRIVATE LESSONS. For particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.W. 


MR. SIVEY LEVEY 
RECITATIONS AT THE PIANO. 
For vacant dates, address, by letter, _ 
Mr. Sivey Levey, 6, Oxford and Cambridge Mansions, W. 





Concerts, &c. 
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N ISS EMILY VAUGHAN (Soprano), L.R.A.M., 
Medallist, ~ ay of Arts. Concerts, At Homes, &c., 109, Fernhea di 
Road, Maida Hill, OE 


iss ee WALKER “possesses a fine 
soprano voice, and is a most artistic singer.” —Gentlewoman's 
Court Review. 147, Brockley Road, London, S.E. 


R. SAMUEL MASTERS (Tenor). 
Barnstaple Festival Society’s performance of Gounod’s ‘‘ Faust,” 
May 3, 1995. 
“Mr. Samuel Masters had a good deal to do, and he did it in a 
manner the at won golden opinions. His interpretation of the Cavatina, 
All Hail,” was exquisite.”"—North Devon Journal. 


“Mr. Samuel Masters made a sympathetic hero, the purity of his true 
tenor quality, conspicuous on high notes, combined with artistic 
perception and accurate sense of intonation, being special features of his 
performance." —Western Morning News. 





** As Faust Mr. Samuel Masters was the passionate lover to the life, 
and his singing was a triumph from start to finish. Devon and Exeter 
Gazette. 


ME: S SAMUE i, M AST ERS. 
Performance of ‘‘ King Olaf,” Colchester Musical Society, 
May 4, 1905. 

“Mr. Samuel Masters was in fine form, and the lengthy, but by no 
means monotonous solo, ‘‘ And King Olaf heard the cry,” was sufficient to 
display a powerful, yet well- controlled, voice, the B flat being splendidly 
taken. His other solos were equally good, and his duet with the Hon. 
Mrs. Clifford evoked quite a storm of applause."—Zast Anglian Daily 
Times. 

““Mr. Samuel Masters was very successful in his solo work, ‘And 
King Olaf heard the cry’ being a distinctly artistic effort, the top B flat 
being rema arke ably well taken. All his singing was vigorous and in 
per fect tune.”’— v Teles graph. 











R. SAMUEL MASTERS. 


Performance of “‘ Creation,” Northampton Musical Society 
“Mr. Samuel Masters excelled in the tenor part. His recitative 
work exemplified the superb descriptive power of this feature of the 
oratorio. His portion of the concerted numbers was sung with infinite 
good judgment and charming tunefulness, and his solos were rendered 
with equal facility and expressiveness.” 


Address, 61, Alexandra Road, Wimbledon, S.W. 





MISS FLORENCE BOWNESS 


(SOPRANO VOCALIST). 
Oratorio, Concerts, &c. 
Peers Clough Hall, Lumb-in-Rossendale, Manchester. 


“MADAME LOUISE BURNS 


__ (SOPRANO). 
Address, 59, Riffel Road, Willesden Green, N.W. 


MISS MARIE HOPLEY 
(L.R.A.M., I.S.M.), 
Silver Medalist, Assoc. Board R.A.M. and R.C.M. 
(SOPRANO). 
Pupil of Mr. CuarLes SANTLEY. 
Oratorios, Concerts, &c. 





For Terms, address 
10, NORTH STREET, GOOLE, 


PRINCIPAL SOPRANO SOLOIST, Southwark Cathedral (last 
six years). 

Special terms for Churches. Has sung 60 Oratorios—at Sheffield 
(Dr. Coward’s), Bristol (Mr. Riseley’s), Derby, 3anbury, Todmorden, 
Margate, Sevenoaks, Bermondsey, Luton, &c. 

“Miss Linden has sung the solos for me in the principal Oratorios at 
Southwark Cathedral with great distinction. She has a beautiful voice 
and artistic feeling. I have always found her thoroughly efficient and 
reliable. ‘“ Dr, A. MADELEY RICHARDSON. 

Sookings wanted in North England or Scotland, Nov. 30 to Dec. 11, 
incl ” voute terms, 35, Lancaster Road, South Hz ampstead, N. .W. 


MISS 


BEATRICE PALLISTER 


(SOPRANO). 


For Oratorio, Ballads, &c. Terms, Broxholme Lane, Doncaster. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
8, Middleton Road, Camden Doni N. 


MISS ELLEN CHILDS 
(CHROMATIC HARPIST anp SOPRANO VOCALIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals) ; also for Concerts, At Homes, &c. 17th Century 
and Early English Songs with Harp ‘Accompaniment. For terms, 
apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, 

Lyon and Co., 79-80, Baker Street, Portman Square, W. 


Yorks, 











MADAME LESLIE DALE ~ 


(CONTRALTO). 
Concerts, Oratorios, At Homes. 
213, Marylebone Road (opposite Hyde Park Mansions). 


MISS ANNIE McBRIDE | 


(CONTRALTO) 


MR. GEORGE STUBBS 
(BARITONE. St. Paul’s Cathedral). 


For Oratorios, Concerts, &c. 
Address, 129, Fawnbrake Avenue, Herne Hill, S.E. 


“MR. HENRY BEAUMONT 
(THE GREAT ENGLISH TENOR). 
For Oratorio. 





The King, Aug. 19, 1905, says: ‘‘Mr. Henry Beaumont is an 
oratorio tenor of eminence, and in this direction few English tenors are 
so widely popular as he, or somuch indemand. His voice is wonderfully 
reminiscent of Sims Reeves ; there is the same timbre, the same 
expression.” 

The Buxton Advertiser, Aug. 30, 1905, says: ‘“ Mr. Beaumont is one 
of the best, if not the best of oratorio tenors, and his voice reminds one 
very forcibly of the late Mr. Sims Reeves. He received the heartiest of 
welcomes, and sang with all that verve we are accustomed to in him.” 

The De rbyshire Advertiser and Journal, Dec. 30, 1904, says: “To 
say that Mr. Henry Beaumont is a tenor recalling with credit to himself 
Mr. Sims Reeves is a high compliment, but it is not undeserved.” 


A Most Extensive Aéfertoire. 


Address, 11, Warwick Road, Maida Vale, London, W. 


MR. VIVIAN BENNETTS — 


(TENOR. Westminster Abbey). 
Blandford Mansion, East Street, Manchester Square, W. ; or, N. Vert, 
6, Cork Street, W. 


MR. TOM CHILD 
(THE YORKSHIRE TENOR). 
The Poplars, Calverley, Leeds. 


— 
MR. ALFRED KENNINGHAM 
(The eminent TENOR of St. Paul’s Cathedral), 
having relinquished some of his onerous duties at St. Paul’s, has more 
time to accept Oratorio and Concert ENGAGEMENTS in London and 
the Provinces, and also to receive a limited number of Pupils. 
Address, 7, Matheson Road, West Kensington, W. 


MR. ERNEST PIKE — 


(TENOR) 
Of the London Ballad and Principal London Concerts. 
For Oratorio, Concerts, &c., address, 15, Carminia Rd., Balhe um, S. “We 


MR. 


BREARLEY REDFEARNE 


(TENOR). 
For vacant dates, apply, care of Messrs. J. Norwood & Sons, North 
Lancashire Music Warehouse, Preston, Lancs. 


MR. GWILYM RICHARDS 
(TENOR). 
ver vacant dates, apply, 105, North Side, Clapham Common, S.W. 


~ MR. MURRAY RUMSEY 


(TENOR, Lay-Clerk, Southwark Cathedral). 
9, Wymering Mansions, Elgin Avenue, W. 


MR. WILLIAM A. SHEEN 
(PRINCIPAL TENOR, City Temple). 
Concerts, Banquets, &c., &c. 


























Oratorios, 


28, Percy Road, Leytonstone, N.E. 





MR. 


ALEXANDER WEBSTER 


(PRINCIPAL TENOR, St. Peter’s, Eaton Square, W.). 
12, Ordnance Road, St. John’s Wood, N.W. 


MR. DUDLEY MASTERS 


(BARI’ TONE ). 
I2A, Moring Road, Balham, S.W. 


~ MR. DAN RICHARDS 


(A.R.A.M. BARITONE). 
12, Ordnance Road, St. John’s Wood, N.W. 
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MR. WILLIAM WILD 


(TENOR). 
(Pupil of Andrew Black, Esq.) 
Of the ‘Sir Charles and Lady Hallé South African Concert Tour,” 
1895 ; ] ondon (Queen’s Hall) Concerts, and principal Provincial Choral 
Societics ; Manchester (Gentlemen’ s) and Richter Concerts. Also of the 


Constar tinoplle Choral Society’s Concerts. 


ear impersonation of Rinaldo has been sustained by Mr. William | 


Wild, whom the Choral Society of Constantinople had especially 
ed from England for this production. He possesses a fine tenor 
sufficient strength, and above all, uses it very artistically. 
Stamboul Journal, March 19, 1904. 






»_| 
| § Is not His Word like a fire?’ and ‘It is enough,’ 


MR. HENRY SUNMAN 


Licentiate (Artist) of the Roy b Ac ‘i of Music, of the Gloucester, 
3 Cheltenham, - Tewkesbury Festivals, &c. 
“ ELIJAH’ "(Ap INGDON).—‘** Mr. Henry Sunman sang with all his old 
vigour and artistic finish in a title-rdle, which made that impression it 
| always will under the treatment of an able exponent. The part, with 
| its somewhat high range, suited Mr. Sunman’s resonant voice admirably. 

In the more dramatic passages, especially in those preceding the Baal 
choruses, as also in a quieter but equally dramatic strain before the 
noble chorus ‘Thanks be to God,’ he ac hieved a brilliant success, and 
worked up the situation to a climax in realistic style. He declaimed the 
and we need only cite the best-known solos, 
as instances of Mr. 





| recitatives very powerfully, 


“Mr. William Wild, who has been specially engaged by the} Sunman’s ability to interpret both moods of the Prophet as expressed in 


Constantinople Choral Society, is the possessor of a fine tenor voice of | music, 


a very sweet quality, and entirely under command. His rendering of 
the ag ant tenor solos was brilliant, while his artistic merits are 
enhanced by his modest demeanour.’ Levant Herald and Eastern 
Express, March 21, 1904. 

“The tenor, Mr. William Wild, who had come especially from 
London to sing ‘ The Crusaders,’ proved a great acquisition to the 
Society. His voice is a pure and very sweet tenor, over which he has 
complete control. In his solo work and in connection with the 
chorus, he showed himself a true artist, and it is to be regretted that 
engagements in England prevented him from giving the public more 
opportunities of hearing him in this city.”"—Le Moniteur Oriental, 
March 26, 1904. 

For Terms, Vacant Dates, &c., address— 

Grosv enor Squi are, Stalybridge, Nr. M: unchester. 


MR. ALFRED HAIGH 


(BARITONE). 


For vacant dates, address, The Cathedral, Ely. 


MR. GRAHAM SMART 


(BARITONE. Westminster Abbey.) 








TEWKESBURY FESTIVAL.— 
SEPTEMBER 21, 1905. 
The Worcestershire Echo, September 22, 1905. 

The feature of the performance was the singing of the part of the 
Prophet by Mr. Graham Smart, who showed a very fine conception of 
the same. He used his beautiful voice with fine effect, his greatest 
success being in the recitatives, notably ‘‘ It is enough,” and his last solo, 
“For the mountains shall depart,” which is so often ‘‘scamped.” 
Mr. Smart, who has certainly a bright future, has been heard twice at 
Worcester in connection with the Musical Society’s concerts. 


‘“BLIJAH.” 





9, Wymering M:z ansions, Elgin Avenue, W. 


~ MR. ARTHUR WALENN 
(BARITONE). 
Now Booking for Next Season. 


DR. WALFORD DAVIES’S ‘“EVERYMAN.” 

PHILHARMONIC SociETY, RicHMOND, May 3. Of this Concert— 

The Herald says: ‘‘Mr. Arthur Walenn’s fine ‘haritone voice was heard 
tomuch advantage in the exacting solos for Everyman. 

The Surrey Comet: ‘Mr. Arthur Walenn gave to the character of 
Everyman the deepest expression and impressiveness, at the same time 
avoiding that exaggeration which would tempt a singer of less culture.” 

The Richmond Times: “‘Of the soloists, the place of honour must 
certainly be given to Mr. Arthur Walenn, who, as Everyman, had so 
much to do. It was always difficult, requiring great variety and 

expression, to ward off a suspicion of dulness that might otherwise have 
crept in. In Mr. Walenn’s hands nothing of the kind happened ; he has 
a bass voice of very pleasing quality, well under control, and was 
evidently thoroughly acquainted not only with the music itself, but with 
the spirit of the work.” 

South VW ‘ales Daily Telegraph: “ HiawatTHa”’ (conducted by the 
composer).—‘‘ Mr. Arthur Walenn was heard to real adv antage. The 
first part was full of poetry and imagination, and in the ‘Vision’ 
(‘True is all Iago tells us ‘) he sang with a dramatic intensity which was 
little short of a revelation.” 

Tunbridge Wells Courier :“* Eviyau.”— Mr. Arthur Walenn afforded 


”"— Abingdon Herald, Feb. 11, 1905. 
Please address, Christ Church Cathedral, Oxford. 


MR. FREDERICK POOLE 


barre and Humorous Items for Concerts). 
MUSICAL SKETCHES AT PIANO. 
CONJU RING, VENT RILOQU ISM, HUMOROUS STORIES. 
64, Thistlewaite Road, Clapton, London, N. E. 


MR. DUTTON'S SOLO BOYS 


\ /| R. DUTTON (St. Paul’s Cathedral) supplies Boys 
personally trained and thoroughly reliable, for Church Festivals, 

Concerts, At Homes, &c. For terms, vacant dates, and further par- 

ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


MR. W. H. GRIFFITHS, 
PROFESSOR AND LECTURER IN VOCAL SCIENCE 
(Author of “The Human Voice: Its Cultivation and Preservation ” 
‘*The Mixed Voice and the Registers,” with Drawings, 
Photos, and Exercises), 
Gives CONSULTATION LESSONS on VOICE PRODUCTION 
The Mixed Voice, the Male Alto, and Defects of Voice and Speech. 
CORRESPONDENCE LESSONS for Provincial Teachers and 


Performers, Fee, Half-a-Guinea. 








40, Wigmore Street, W. 


THE LONDON COLLEGE ror CHORISTERS. 


Blomfield Crescent, Hyde Park, W. 


Director: Mr. JAMES BarTEs. 
Principals: Mr. W. H. A. DockeriLt, B.A., Cantab. 
Mr. J. Cas. Lone, Mus. Bac., Cxon., F.R.C.O. 


Provides Musical Boys with a thorough Vocal and Instrumental 
Training, together with the advantages of a first-class grammar school. 

SOLO-BOYS trained at the College can be recommended for 
occasional engagements, Festival Services, Oratorios, Organ Recitals, 
Concert, Glee and Madrigal Parties, or for permanent Church appoint- 
ments in or near London. Prospectus and full particulars of Mr. W. 
Penteny Ward, Secretary, as above. 

Telegrams—‘‘ Musicomane, London.” 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B., 
at Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of L.Mus.L.C.M., A.R.C.M. (April, 1905), F.R.C.O., and 
L.R.A.M., Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists ; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours,” and Pass Certificates (of Colleges of 
Music) numbering seven hundred and ninety. Harmony, Counterpoint, 
Orchestration, and Analysis of Compositions, by Post, to ) correspondent Ss 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manc Bow. 


k EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester 


PERCY BAKER, A.R.A.M., Mus. Bac., 
5 teaches HARMONY, COUNTERPOINT, &c., by 


Telephone—4go0, Mayfair. 














us an intellectual and musical treat in his embodiment of the idea of the 
Prophet Elijah. To enact a character of this kind, an arduous duty is 
imposed on the singer, who not only requires a voice of good power and 
range, but an artistic insight into the nature of the subject to be dealt | 
with is imperative. That Mr. Walenn fulfilled these attributes is | 

undeniable, and nothing but pre aise can be accorded him for a really | 
superb delineation of the part. | 

Liverpool Daily Post: The ‘“‘ Messtau” at Liverpool.—‘‘ Mr. Arthur 

Walenn was very successful i in sustaining the bass solos, both voice and | 
vocalization being excellent.’ | 
20, Ashworth Mansions, Elgin Avenue, London, W. | 








MR. HERBERT TRACEY  |L8 


(BASS). | 
For termsand dates, address, IOI, yo Avenue, Streatham Hill, S.W. 


FRE DE RICK MOORE (ar.a.m.) 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
98, Elgin Crescent, Holland Park, W. ' 





| Nyddelton Square, E.C 


Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence ; or, at 60, Berners Street, yt _ Schools attended. Address, 
55 Avenue Villas, Tooting Graveney, S.V 


USICAL COMIESITION. —LESSONS | given 
in Practical Composition by Post. EDMON DSTBUN E 
DUNCAN, Alexandra Road, Sale, Cheshire. 


MB: HERBERT F. ELLINGFORD, F.R.C.O., 
A.R.C.M., Organist and Choirmaster of St. "Peon’s Pasioh 
Church, Carmarthen, makes a SPECIALITY of PREPARING 
| CAN DIDATES by Correspondence for the R.C.O., A.R.C.M., and 
A.M. examinations. Five A.R.C.M. successes, 1905. For terms, 
apply to 5, Spilman Street, Carmarthen, S. Wales. 


OICES TRAINED (Altos included) and ge g 
SINGING and the PIANOFORTE TAUGHT by Mr. 
FROST (Vicar-Chora al of St. Paul’s Cathedral) at 16, Amwell lh 
Many of Mr. Frost's pupils have obtained 
Latest 





cathedral and other choir appointments in open competitions. 
success at St. Mary’s, Bourdon Street. 
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N USIC WORK of any kind. SCORING (Full 

or Septet), ARRANGING, TRANSPOSING, COPYING, &c. 
Sol-fa translated. WM. LANE FROST, Avonley, Hatcham Park, 
London. BRITISH MUSEUM Old Works copied. 


} ARMONY and COUNTERPOINT TAUGHT 
by Correspondence, at 12s. 6d. per dozen lessons, by Mr. E. 
FRY, Godmanstone, Dorchester. 


R. CUTHBERT HARRIS, Mus. Doc., Dunelm., 
F.R.C.O., makes a SPECIALITY of COACHING by Corre- 
spondence for Durham, Oxford, and R.C.O. Exams. 1905 Successes: 
large rg in Final Mus. Bac., First Mus. Bac., F.R.C.O., 
A:R.C.O., 
For wei address, 52, Buckleigh Road, Streatham, S.W. 


M& ik. 2. es MMINGS, Mus. Bac., Oxon., F.R. Cy 0. 

»Mus.T.C.L., gives LESSONS in HARMONY, COUNTE R. 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXA MINATIONS by Post. Latest Successes: Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


I R. ARTHUR S. HOLLOWAY, Mus.D., 

Roseleigh Avenue, Highbury, N., continues to P RE PARE 
, ANDIDATE S for the various Theoretical Ex: uminations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by Y post if desired. 


R. EAGLEFIELD HULL, Mus. Doc., Oxon., 
1903, F.R.C.O., makes a specialty of COACHING by Corre- 
spondence for the Oxford, Durham, Dublin, Edinburgh, and R.C.O. 
Exams. In addition to the Courses for the various Exams., Dr. Hull 
has now drawn up a legitimate ‘‘ Preparation” Course for the writing of 
the complete ‘‘ Exercise” required for the Mus. Bac., and the Mus. Doc. 
Degrees. 
*,* Dr. Hull’s Exercise for. Doctorate was commended by the 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
R.C.O, PREPARATION.—Dr. HULL will play or hear (by appoint- 
“en R. C.O. pieces at the London Organ School. 
5 Successes: 19 F.R.C.O., 18 A.R.C.O., 12 Mus. 
Medal, “Cpt. L.T.C.L., &c. 
(Names given, by permission, to dond-/ide inquirers.) 


DR.E AGL EFI FIELD HULL, 9, YORK PLACE, HUDDERSFIE LD. 
] R. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
ohh tives LESSONS by Post,in HARMONY, COUNTER- 
POINT, FUGUE, FORM, and ANALYSIS, ORCHESTRATION, 
&c., and prepares for Musical Examinations. 

INDIVIDUAL instruction suitable for each candidate for the 
several Mus. Bac. and Mus. Doc. Exams., and special work in 
Composition preparatory to the ‘‘ Exercise” at Oxford and Durham. 
Special tuition in F.R.C.O. and A.R.C.O. paper work. 

Recent successes: MUS. BAC., DURHAM, FIRST and FINAL, 
1905, &c. ; F.R.C.O. and A.R.C.O., 1905, &c. ; MUS. DOC., DURHAM, 
1904; FIRST and FINAL MUS. BAC., OXFORD, 1904, &c. Also 
LONDON, CAMBRIDGE, and DUBLIN MUS. BAC. ;OX FOR Dand 
DUBLIN MUS. DOC., L.R.A.M. (Composition and Piano) ; A.R.C.M. 
(Composition) and Piano, 1905, &c.; L. Mus. and A. Mus., L.C.M. ; 

-T.C.L., and A.T.C.L. : CAMBRIDGE and OXFORD Higher Local 
(Music) : "ASS( ICTATE 1D BO. ARD, Harmony and Counterpoint, &c. 

Also PERSONAL Lessons MSS. corrected for publication. 
Analyses of Classical Works for E xaminations. ‘Terms moderate. 

106, Hi werstoc k Hill, J sondon, N.W. Telephone, 524 P.O., Hampstead. 


Mk HENRY C. AEE, 
soston Musical Bureau 


, of Boston, Mass., 





Oxon., 


3ac., Gold 











Manager of The 
U.S.A., will be in 
L pees until November ro. 
Lahee will be very glad to INTERVIEW any ORGANISTS, 
MU Sc Pi ACHERS, &c., who may desire to find occupation 
in the U. 
Letters may be addressed, Novello & Co., Ltd., 1, Berners Street, W. 
M R. ERNEST LAYCOCK is now resuming 
LESSONS in SINGING, SIGHT-SINGING, &c. Long 
study of the Voice, its production ‘and cultivation on the best Italian 
method; first-class testimonial from the celebrated master, Signor 
Cortesi, of Florence. 6, Stafford Street, N.W. 


I R. MARCHANT, Mus. D., Oxon., ‘Ff, R. Ce O. 
(Author of ‘S500 Fugue Subjects and Answers,” Novello’s 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 


Examinations < Post. 10, Glebe Crescent, Stirling, N.B. 


dies . MIDDLETON, Mus. B., 
aed ie .C.M., make 
for DEG RES L.R.A.M. 





PR C:O), 
sa SPECIALITY of COACHING 
FIFTY-SIX SUCCESSES ; 





ce 
1897-1905, 


A.R.C.M., 1897-1905, ONE HUNDRED AND FIFTY-TWO 
SUCCESSES. Equally good results in R.C.O. and other Examina- 
tions. 


Address, Thornleigh, Elm Park Road, Finchley, N. 
OARDING HOME for MUSIC STUDENTS, 


in a large house standing in its own grounds of three acres, withia 
half-an-hour of London. Every facility for practice. Congenial sur- 
roundings. Moderate terms. ~ Professional Training or Coaching for 
Degrees by Mr. H. H. L. MIDDLETON, or boarders can make their 
own arrangements. Address, Miss Chater, Hertford Lodge, Finchley, N. 


[)*. ma B. PLANT, Mus. D., Oxon, FAC.O., 
PREPARES CANDIDATES for all Examinations by Post. 


Address, St. Paul’s Square, Burton-on-Trent. 








RAINING OF TENORS.—Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For Terms, &c. ., address, 11, Grazebrook Road, 
Stoke Newington, N. Mr. PALMER’ S pamphlet ‘‘ The Tenor Voice 
and Its Training,” price 1s., post free, may be obtained from the 
AUTHOR, at the above address : or from JosEPH WILLIAMS, Ltd., 
32, Great Portiand St., W. 


et LESSONS, HARMONY, and 

COUNTERPOINT, Corrections and Examples given. Refer. 
ence past and present Pupils. Terms moderate. A. E. TAYLOR, 
Mus. Bac., Durham, A.R.C.O., 4, Brookfield, Lancaster. 


I R. TINDALL, A.T.C.L., COACHES, by Post, 

Musical Theory (all branches), elec for Exams. Advice, Correc- 
tion, Authors’ MSS., Musical and Literary. Specialty, Singing Lessons, 
112, Portsdown Road, Maida Vale, W. 


NV ‘R. PERCY WOOD, F.R.C. O., teaches HAR- 
pt MONY, COUNTERPOINT, DOUBL E COUNTERPOINT, 
FUGUE, ORCHESTRATION, ACOUSTICS, &c., by Post, and 
Prepares for Examinations. Complete Courses—-Harmony, Counter- 
point, Fugue, Orchestration; also Questions on Musical History, 
Acoustics, Form, Organ Construction, &c.—for A.R.C.O. and 
F.R.C.O. A.R.C.O. success, Jan., 1905. Special aid given in Harmony 
and Counterpoint by notes and articles sent with corrected work. Com- 
positions corrected for publication, also scored for orchestra. — Special 
postal arr —." made for students residing abroad. Inclusive 
terms for A.R.C.O., 1 Guinea for 10 Lessons ; for F.R.C.O., 14 Guineas. 
Address, 8, Hz arley Road, Harlesden, London, N.W. 


T. GEORGE’S CHAPEL, WINDSOR CASTLE. 
There will be a TRIAL OF VOICES for one or TWO 
VACANCIES in the Choir about the middle of December. The Choir 
School is conducted as a First-class Preparatory School, and all 
Candidates must be the sons of gentlemen and under to years of age, 
All applications should be addressed to the Headmaster, St. George's 
School, Windsor Castle. 


C. VOICES REQUIRED (particularly Tenor 
and Contralto) immediately, who would value thorough training 

_ r an system), at reduced fee, and when fully competent introductions, 
R. A. M., Novello & Co., Ltd., 1, Berners Street, W. 


TENOR and BASS (Voluntary) WANTED, good 


West-end Church. Cathedral Service. Good readers. Address, 
Edmund Rogers, 45, Alma Square, N.W 


LTO (Soloist, 3 years), Cathedral experience, 

age 23, single, would give his SERVICES if found good per- 

manent employment. Highest references, &c., given. Apply, W. A., 
Novello & Co., Ltd., 1, Berners Street, W. 


ASS (Soloist) desires SUNDAY APPOINT- 
MENT. Five years’ Cathedral experience. At liberty in January. 
Address, W. H. Whiteside, Cathedral, Southwell, Notts. 
XPERIENCED VISITING COACH, 
ACCOMPANIST (A.R.A.M., A.R.C.M., Gold Medalist; 
Testimonials). Transposition. Reads MS., Vocal Score. Brilliant 
pianist. Suburbs, Country visited. Terms from 2s. an hour. a 
Ries, care of Mrs. Cannon,'1, Holmewood Road, Brixton Hill, S.V 


RGANIST and CHOIRMASTER WANT - D, 

for Trinity Congreg rational Church, Walthamstow. Salary, £30. 

Apply, stating qualifications, &c., to R. D. Simpson, 27, Second Av. 
Walthamstow, N.E. 


RGANIST, Christ Church, Victoria Road, Ken- 
sington, hasa VACANCY for a Gentleman to act as ASSISTANT, 
and to help in the training of boys. Organ Lessons and use of Organ 
given in exc hi inge for services. Personal application only, at Church, on 
Fridays, at 8.30. 
L R. A. MADELEY RICHARDSON has a 
VACANCY for an ARTICLED PUPIL. Exceptional 
Address, Southwark Cathedral, 5S. E. 
































advantages. 


RGANIST desires APPOINTMENT in London. 


er onformist Church. Moderate terms. Gamba, Novello & 





Co., Ltd., 1, Berners Street, W. 
RGAN YIST-CHOIRMASTER, experienced, 
energetic, now nites important post, is open to consider 


favourable APPOINTMEN Accustomed choral celebrations. Suc- 
cessful men and — Cc orwate Churchman, communicant, disciplinarian, 
recitalist, F.R.C.O., &c. References Clergy and Profession. Salary 
not less than pi per annum. A. B., Novello & Co., Ltd., 1, Berners 
Street, 


HOIR EXCHANG Zz. 136, FIFTH AVE., NEW 

YORK.—ORGANISTS ens SINGERS can secure Rin red $1,500 
(£80 to £300) salaried church positions in the United States by sub- 
scribing to the JOHN E. WEBSTER CO.’S CHOIR EXCH: ANGE. 
Organists can get appointments any time during the year. Singers are 
chosen (with few exc eptions) by examination in New York from January 
to April, for 1st May yearly contracts. Subscriptions are good for one 
year. Write for pe artic ulars. 


RGAN PRACTICE. High-class PIANO- 
FORTE, fitted with Pneumatic | Ped: ul Attachment and stool 
complete, £30. 6, Flinton Street, Surrey Square, Old Kent Road, 5.E. 
‘i UNER.—Duck, Son, & Pinker, Bath, require a 
first-class PIANO TUNER. Permanency for a good man, Send 
photo, and state age, if married, wages required, and give references. 
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VALUABLE VIOLINS 





»eg to announce that their 


M ESSRS. PUTTICK & SIMPSON 


Next SpeciAL SALE of Vio.rys will take place on 


WEDNESDAY, NOVEMBER 22. 


In this Sale will be included a fine specimen by 


ANTONIUS STRADIVARIUS 


the Property of the Late EDMUND MACRORY, Eso., K.C., J.P. 


Instruments in this Sale is 


NOVEMBER 6. 


47, LEICESTER SQUARE, 


*,* The Latest Date for including 


MONDAY, 


VERY “ORG ANIST should send for DINHAM, RGAN for SALE.— Two manuals and “ped: ils, 


BLYTH & CO.’S Specimens and Price List (free) for L itho- 15 stops. Splendid bargain. Space urgently required. Price, £60. 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four eid Full particulars on application. Principal, Academy of Music, Widnes. 


and upwi ards. 27, Fenchurch Street, London. acne tol RGANS for SALE or HIRE; or, payable in fee 
an rH OF ENGLAND.—WANTED, superior | years.—Grand Three-Manual ORG AN hoki rebuilt, 36 yn 
4 ASSISTANT. Must be of gentlemanly aiivess and have | £450. New Two-Manual Organs ready made, £100, £150, £200. 
thorough knowledge of Pianoforte and Music Trade ; also understand | Second-hand Three-Manual Chamber Organ. Fine large Church Org: in 
Tuning and Repairing. None but trustworthy and capable men need | being rebuilt, £185. Seven Two- and One-manual Organs from £15. 
apply. a ite salary, and enclose references to S. T. C., Novello & Co., Inspection invited. Tuners sent to all parts of the Kingdom. Estimates 
Ltd., 1, Berners Street, W. sent free for alterations, additions, and repairs. Alfred Monk, Organ 
Works, 556, Holloway Road, London, N. 


N USIC SALESMAN of experience and good | — 
1 ~OR SALE, a REED ORGAN.—One manual, 


character WANTED at once. Apply, James Smith & Son, 
76, Lord Street, Liv erpool. | 15 stops; condition as new. Price £20, or nearest offer. Apply, 
| A. E. Yewen, 111, St. James's Road, Croydon. 


z, JANTED, first- class, sm: small TEACHIN YG CON- RGANS (New and Second-Hand) for SALE. 
Various prices. Instruments built for Church or Chamber 


NEC TION, Piano, Violin, and Harmony, Singing if renuied| 
by a lady Associate of the Royal Academy of Music, &c. Healthy trul c n 

“ | from £50, on up-to-date principles, at Bedwell and Sons, Cambridge 
ps —— a 


district a ee CB. T. G , Novello & Co., Ltd., 1, Berners Street, W. 
tee Ir + ain pre two ‘kewe ann a the be autiful 


SHOP to L ET in | sb Lane, East : Dulwi ich, ‘been 10 years 
solo stops, voix celeste and vox humana; two octave couplers, hand 


in Music Trade. Apply, T. H. Gurney, 5, Eastcheap, E. 
vo ec ' " some high case; in use about four months ; twenty years’ warranty ; 
RGAN ( Two-mé “pa als) for SALE.— Contai ining easy terms arranged. On approval ; packing and carriage free both ways. 
10 speaking stops anc 


), 
, : couplers. — Price £100. _ Can be See Full price paid will be allowed within three years if exchanged for a 
rs tried in the Union Ch: od. Luton. Apply, H. Bavister, 49, Park hig ther-class instrument. D’Almaine and Co. (established 120 years), 
Street, Luton. , Finsbury P avement, ,C ‘ity. y. Open till 7 7. Saturdays, 3. 


RGAN (Modern, Two-manual and Pedal), can 























RGAN (Large Three-manual), now standing in a 





be completed to suit architectural and acoustic requirements. 
Eustace INGRAM, 361, Liverpool Road, London, 





WO-MANUAL ORGAN for SALE.—Splendid 

tone and perfect condition. g stops including couplers, Bourdon 

on Pedals, suitable for drawing-room or small Church. Price £65, or 
near offer. Organist, 178, Dalston Lane, Hackney. 


OR SALE (as it stands) Three-manual ORGAN, 
containing 23 stops, full Pedal and necessary Couplets, in 
Magnificent old oak case. Applications for purchase to be sent to the 
Churehw: ardens, S. Mary's, Woolwich. Can be seen any day except 
Thursday, or by appointment. 


EVERAL Second- hand ORGANS suitable for | 


Church, Chapel, Colleges, &c. Tubular pneumatic action 
applied by special device at reasonable cost to existing tracker actions, 
W RicHarpson & Sons, Central Organ Works, Hulme, | 
Manchester. Established London, 1845. 








Parish Church, Contains 41 stops ‘al couplers, as_ follows : 


=i Great, 12; Swell, 10; Choir, 8; Pedal, 5; Couplers, 6; and 6 C omposi- 


tion Pedals. Handsome oak case and decorated front pipes. The 
Organ is in good playing order, and can be seen and tried at any time. 
Warranted for ten years. Splendid bargain at the price offered, as the 
space is most urgently wanted. Full particulars on application. Organist, 
24, Endsleigh Gardens, Gordon Square, London, 





RGAN (Three-manuals).— Contains thirty stops 

and couplers, as follows: Great, 6; Swell, 9; Choir, 5; Pedal, 2; 

Couplers, 8; 4 Composition Pedals. Very little used ; almost equal to 

new. Price £400. Splendid bargain. Warranted for ten years. Full 

particulars on application. Organist, 24, Endsleigh Gardens, Gordon 
Square, London, W.C. 


| RGAN (Two- manuals), built by eminent London 
| firm, now standing in a Church near London. Price £125. Great 
bargain. Space most urgently wanted. Warranted for ten years. 
Organist, 24, Endsleigh Gardens, Gordon Square, London, W.C. 
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TRINITY COLLEGE oF MUSIC, John Broadwood & Son g 
LO N D O N ° LimITEp, 
(INSTITUTED ays.) NEW SN eee ay now re¢ ady 


THE Ricut Hon. LORD COLERIDGE, M.A., K.C. 
Warden: EDMUND H. TURPIN, Mus.D. 


President : 


November 6. The HALF-TERM begins. 

The College provides complete and systematic instruction and tri lining 
in every recognized musical subject during the day and on certain 
evenings 

Single subjects of Study may be taken, and the College Orchestra, 
the Choir, the Light Opera Class, and the various Ensemble Classes 
are open to all, whether students attending the College for other subjects 
or not. 


LOCAL EXAMINATIONS IN MUSIC. 
November 16. Last day of entry for the Local Examinations in 
Musical Knowledge taking place on December 16. 

For the Examinations in INSTRUMENTAL and VOCAL MUSIC, 
a List of the last days of entry may be had on application. 

In connection with these Examinations, fifty Local Exhibitions in 
Practical Music, and twelve Local Exhibitions in the Theory of Music 
are annually awarded, and are tenable at Centres for the College Local 
Examinations, and open to all candidates both in the United Kingdom 
and the Colonies. 

HIGHER EXAMINATIONS IN MUSIC. 

December g is the last day for entering for the next Higher Examinations, 

taking place on January 8, 1906, and following days. 

. The Professional Diploma of Associate in Music (A.Mus.T.C.L.); 
subjects: Harmony, Counterpoint, Musical History, 
Teaching and Musical Rudiments. 

2. The Professional Diploma of Licentiate in Music (L.Mus.T.C.L.) ; 
subjects : Harmony, Counterpoint, Double Counterpoint, Imitation, 
Canon and Fugue, Form in Musical Composition, Instrumentation, 
and the Art of Teaching. Candidates must previously have taken 
the Associate Diploma, unless Graduates in Music of any University 
of the United King sdom or Fellows of the Royal College of Organists. 

3. Professional Diplomas in Pianoforte, Organ, Solo Singing, Violin, &c. ; 
including also the position of Certificated Pianist, &c., &c. 

The Examinations are open to all Persons (whether students of the 
College or not). 


Prospectus and Examination Syllabuses may be had on application. 
3y order, SHELLEY FISHER, Secretary. 
Mandeville Place, W. 


SOUTH LONDON MUSICAL 


(Founded January 27, 1875.) 





CLUB. 


PRIZE COMPETITION. 

The Committee OFFERS £10 10s. for the bests ORIGINAL UNAC.- 
COMPANIED GLEE for a.1.7.8.8., forwarded to the President, 
South London Musical Club, Surrey Masonic Hall, Camberwell, S.F., 
not later than Monday, January I, 1906. 

The Composition, which must be the bona fide work of the competitor, 
must not be a mere Part-song or harmonised Melody. The words must 
be non- -copyrig cht, and the name of their author and the date and place of 
pub lication of the book in which they are to be found must be stated. 
Two vocal scores, with one clearly-written set of voice parts, distinguished 

only by a motto and accompanied by a sealed envelope bearing the same 
motto and containing the name and address of the composer, must be 
forwarded. 

The prize will be awarded by a Committee appointed by the Club, 
with Sir Frederick Bridge, Mus. Doc., as final adjudicator, but will be 
withheld if the works forwarded are not of sufficient merit. 

The Prize Composition will become the property of and be published 
by the Club, and the result of the Competition will be announced in 

The Musical Times. 

The manuscript of unsuccessful Compositi ns, which will, of course, 

e treated confide ntic lly, will be returned in due course 
Musical Director: Mr. J. P. Arrwater, Mus. B., FR. (C.0., L.R.A.M: 
Hon. Secretary: Mr. EA . RICHARDSON, 43, Cedars Rd., Bec kenham. 





“JUST “PUBLISHED. 


PRODUCED AT THE NORWICH MUSICAL FESTIVAL. 


THE PIED PIPE R OF HAMELIN 
SET FOR TENOR AND BASS SOLI, 


CHORUS 
AND ORCHESTRA 


BY 


C. Ff. PARRY. 


TWO SHILLINGS. 
(in the press). 


PRICE 


PrONIC SOL FA EDITION 


NovELLO AND Company, Limited. 


London: 


The Art of 





NET PRICES ror CASH 
And Payments under “Tbe Times” method of Deferred 
Payment with the advantages of 
BROADWOOD’S ‘SURRENDER VALUE SYSTEM ” 
PosT-FREE ON APPLICATION, 
___CONDUIT STREE’ T, BOND § ST REET, L ONDON, 


RECITATION-MUSIC SERIES. 


Popular Poems for Recitation 
WITH APPROPRIATE PIANOFORTE ACCOMPANIMENTS, 


By STANLEY HAWLEY. 





1. THE BELLS a: . Edgar Allan Poe, 
2. LORRAINE, LORR: AINE, LoRRE “ . Charles Kingsley, 
3. Sour Music a) Whyte- Melville. 
4. THE STORY OF THE F ‘AITHFU L a 1 A.A. Procter. 
5. RIDING THROUGH THE BROOM G. J. Whyte-Melville. 
6. CURFEW MUST NOT RING TO-NIGHT _ R. H. Thorpe. 
7. THE RAVEN ns . Edgar Allan Poe, 
8. YOUNG LOCHINVAR ... . Sir Walter Scott. 


g. A BALLAD OF HELL. 

10. WHAT MY LOVER SAID 

11. THE LEGEND BEAUTIFUL 

12. THE THIN RED LINE 

3- IN THE RouND TOWER AT JHANSI 
14. LENORE Ls ” 

15. FAIR HELEN 

16. ONE OF US TWO a 
17. THE BIRTH OF THE OPAL 
18. THE DEATH POTION 

19. THE LEGEND OF THE EAst WINDOW 
20. TE DEuM LAUDAMUS 
21. THE DEAD SHIP 

22. A CouNTRY IDYLL 

23. THE MISSION OF Jupas 


John Davidson. 
Homer Greene. 
si Longfellow. 
Alice C. MacDonell. 
Christina Rossetti. 

. Edgar Allan Poe. 
Traditional. 

E lla Wheeler Wilcox. 

Ella Wheeler Wilcox. 
Lizette Woodworth Reese. 
Hubert Cutler. 
Hubert Cutler. 
‘Lizette Woodworth Reese. 
Hubert Cutler. 

J. H. Barnes. 


The plan adopted for engraving dens Recit: itions renders it very easy 
for the Reciter to keep time with the music, and Amateurs will find 
unusual facility in committing a Recitation to memory after one or two 
rehearsals with the musical accompaniment. 


‘We recommend the Recitation-Music Series with enthusiasm, as the 
most perfect specimens of the kind we have seen.” —/dustrated Sporting 
and Dramatic News. 

May be obtained through any Musicseller, or direct from the Publishers. 


BOSWORTH & CO., 


5, PRINCES STREET, OXFORD STREET, LONDON, W. 
Publishers of SEVC{K’S VIOLIN WORKS and BERINGER'S 
DAILY TECHNICAL STUDIES AND PIANOFORTE TUTOR. 


Just Published. 


NOVELLO’S SCHOOL SONGS 
(Epirep sy W. G. MCNAUGHT.) 


CHILDREN’S SONGS 
(NURSERY RHYMES) 


JOH: ANNE s BRAHMS. 
EnGiish Worpvs By MARY BRADFORD WHITING. 


ConrENTS ! 
A-riding he would go. 
The Hunter. 
The Maiden and the Hazel. 
Cradle Song. 
The Song of Praise. 
The Lady-Bird. 
The Guardian Angel. 


The Briar Rose. 
The Nightingale. 
The Lost Hen. 

The little Sandman. 
The Man is coming. 
The Rose Thorn. 
The Wonderful Inn. 


Price Sixpence. 
Limited. 


London: NovELLO AND Company, 
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B , 4 ‘long tracery windows, now ivy-covered, form a most 
S Che Wusical Cimes. | pleasing prospect, so pleasing indeed that an 

| American young lady once remarked to the 
ady NOVEMBER 1, 1905. |fortunate Canon. here ‘in residence’ that she 
|thought it was very cute of him to have planted 
‘such a beautiful ruin in his garden! In the 

















bi WORCESTER CATHEDRAL. Slype, forming the passage-way from this garden to 
M” : ithe cloisters, are some ancient pillars, part of the 
‘The Talbot in Sidbury at that old City | former Saxon church. By reason of their red- 
[\Vorcester] was our Inne, where we met a | sandstone construction and the highly decorated 
i good She-Informer, a briske, and merry |nature of their vaulted roof, the cloisters at 
Hostesse. In this ancient City wee found | Worcester possess a warmth of colour and richness 
1 planted 11. Churches, besides the Cathedrall. of effect that entitle them to high rank. The 
NTS. . - + 20, Singing Men, ro. Singing Boyes | chapter-house, entered from the east cloister, is a 
[in the cathedral choir]. After we had heard _| happy blending of strength and beauty, its lower 
Poe. their voyces, and Organs, at Prayer, view'd their | part being Norman and the upper _ part 
sley. stately, rich glaz’d Cloyster, the Bishops | Perpendicular, - early 15th century. Its circular 
we Pallace, and the other Church buildings, there | form and central pillar, from which spring graceful 
ville. scituated . . . . we then march’d into | yaulting ribs, is believed to be the earliest specimen 
xp. the Towne.” (From a diary written in 1634.) | in England of this design, other examples of which 
Poe, ; : sete cts are to be found at Westminster, Salisbury, and 
cot. Worcester is par excellence an ‘interior’ cathedral. | 7 + 4¢61n p 
Ison, But the privileged visitor who beholds the fair fane| * 
oe from a Canon’s garden is rewarded with a view that 
nell, is quite picturesque. The ground round about 
setti. here—the south side of the cathedral—is rich in 
Poe. old-world interest. Entering what is now 
“i College Green by the Edgar Tower, we are on the 
hai: site of the old Benedictine monastery. ‘ Edgar’ is 
eese. a modern designation as applied to this tower, 
itler. and was probably bestowed in honour of King 
= Edgar, who in his day had been a great patron of 
lie the monastery. Some documentary evidence exists 
res. which goes to prove that the tower was built by King 
lai John ; but probably no part of the structure as it now 
1 find stands is older than the beginning of the 14th 
— century, though it undoubtedly replaced an older 
aie gateway which formed the main entrance to the 
orting monastery. In a room in the Edgar Tower are 
eae preserved the diocesan records, among them being 
the bond before marriage entered into by Fulk 
5 Sandells and John Rychardson for the marriage 
TOR. licence of ‘ William Shagspere and Anne Hathwey 
of Stratford 28 Nov. 25 Eliz. The refectory 
(A.D. 1372) Is a magnificent apartment, now used THE ARMS OF THE CATHEDRAL. 
as ‘big school’ of the King’s School founded by ee BODES Eee eo e 
Henry VIII. ; it is probably the finest schoolroom a oa ey 
in England. On the other side of the pleasant}. SS ee 
Green—the russet brown of its stately trees looking justify the designation an interior cathedral" 
= heatitidlls shite ten thes etutiandl Wal ia : ©| This single question invites many answers. Begun 
m, — ey Ee oo ae dued ight of the autumn by Bishop Wulstan in the year 1084, and completed 
sun—stood the castle of Worcester, the strong “a fs amen taiee. i ie AN ala ae 
fortress of the ‘faithful city’; while on the banks a eo oe ee, SS ree — c 
of the silvery Severn, which pursues its silent Great height in proportion to width, the same roof 
ieee at te ‘ee aul ts tenia iow ie elevation throughout the entire building, the double 
salen of Var sees delemias eal Aiceeeten transepts, the Early English Choir—these are some 
me a of the manifest beauties of this House of the Lord. 
A hasty portion of prescribed sleep, The charm of variety is here in rich abundance, 
yep ee - Oe Wiee an ee, and yet one feels no harshness in the harmonisation 
And sing and sigh, and work, and sleep again, 3 . 
Still rolling a round sphere of still returning pain. jof the whole design. In the nave the “=o 
; | westernmost bays are Transitional Norman, while 
net i To return to the aforesaid Canon’s garden, one of | the remainder of those on the south side are Early 
| those calm retreats that arouse envy in the breast | Perpendicular, and those of the north, Decorated. 
of a busy London man. Here is the lovely old ruin| This difference in dates is strikingly shown in 


of the noble Guesten Hall, erected in 1320, in which | the capitals of the pillars—the north side being 
distinguished visitors were entertained by the monks | much richer in ornamentation. Here is found one 
with almost royal hospitality (see p. 710.) The|of the earliest examples of the subdivided vaulting 
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shaft. The Choir (completed in 1218), which is 
reached by a flight of steps from the nave, is one of 
the most beautiful of any cathedral. Not only is it 
one of the earliest buildings erected in the Early 
English style, but it is one of the most perfect. 
The large shafts of dark Purbeck marble give 
added charm to the octangular columns with their 
exquisite foliated capitals. Other interesting 
features of the choir are the eastern transepts 
which, not having coloured windows, give just the 
needful lightness to this part of the building, and 
then there are the 14th century misereres—of oak, 
but as hard as iron—of which a specimen illustra- 
tion is given below. 





contains a representation of the Creation, in which 
there is the figure of a ved lobster !—the monumunts 
are specially interesting. Chief among then) is 
that of King John, who was buried in the cathe:ral 
in the year 1216. His regal recumbent monuient 
—the oldest royal effigy extant in England—is now 
located in front of the altar steps. In 1797 the 
tomb was opened and the body exposed to the 
gaze of ‘some thousands of spectators,’ among 


them being the mother-in-law of the _ late 
Dr. William Done, organist of the cathedral 


1844-95, therefore this lady had the rare privilege 
of beholding King John’s red beard. Of special 


|interest is the beautiful chantry erected in 1504 


No less beautiful is the Ladye Chapel, which is | 
reached from the choir by a flight of steps, | born in 1486 and married to Katharine of Arragon. 


by Henry VII. in memory of his son, Prince Arthur, 





A MISERERE 


whereby its elevation corresponds with that of the 
nave. Even more refined and delicate in treatment 
than the choir, its most striking feature consists of 
the wall-arcading which extends along the entire 
length of the eastern transepts and the Ladye 
Chapel. An example of the artistry of those 
3th century sculptors is given on p. 707. It 
represents the dead bursting open their coffins. 
The most beautiful specimen of this work is a chaste 
representation of the Crucifixion, in which the 
sacred figure on the cross and the figures of the two 
women who stand one on each side, are most refined 
and pathetic in their treatment. The Norman 
apsidal crypt, one of only four in England, stands 
to-day practically in the same form as when 
Wulstan built it in 1084—nave and aisles complete, 
but the curved aisle at the east end is walled up. 
The Holy Communion is annually celebrated in 
this most beautiful crypt on St. Wulstan’s Day in 
memory of the saint and other benefactors of ‘The 
Cathedral Church of Christ and the Blessed Mary 
the Virgin of Worcester.’ 
If the stained glass at Worcester is not of 
supreme importance—the great west window 


IN 





THE CHOIR. 


Here repose the remains of the prince, while 
around his tomb is the following inscription : 


Here lyeth buried PRINCE ARTHUR, the first 
begotten sonne of the right renowned King Henry | 
the Seventh, which Noble Prince departed out of 
this transitory life, at the Castle of Ludlow, in the 
seventeenth yeere of his father’s rayne, and in 
the yeere of our Lorde God, one thousand five | 
hundred and two. | 





This chantry is an exquisite specimen of ‘Tudor 
work—one of the best examples, in fact. ‘The 
figures at the east end have been much damaged 
either by Cromwellians, or more probably, as 
Green surmises, at an earlier date (1549), in 
obedience to an Act of Edward VI. enjoining 
‘that all images of stone, timber, alabaster, or 
earth be removed’; this chantry, however, still 
retains much of its former beauty and delicate 
workmanship. 

The wife of Izaak Walton, a half-sister of Bishop 
Ken, is buried on the left side of the altar in the 
Ladye Chapel. ‘The inscription on her monument 
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—sail to have been written by the immortal 





angler—reads : 


Ex terris 
V4 
M. S. 

Here lyeth buryed, soe much as 
could dye, of ANNE the wife of 
IzAAK WALTON 
who was, 

A woman of remarkeable prudence : 
and of the Primitive Piety : her great 
and generall knowledge, being adorn’d 
with such true Humility, and blest 
with soe much Christian meekenesse, as 
made her worthy of a more memorable 
Monument. 
She dyed (Alas that she is dead) 
the 17th of Aprill 1662 Aged 52 
Study to be like her. 


Another inscription may be quoted—that of Bishop 
Bullingham, a native of Worcester and ‘a paynful 
preacher,’ who held the See in the 16th century : 





N. 1576. B. 

NICOLAVS. EpVS WIGORN. 
Here borne here Bishop buried here 
A Bullingham by name and stocke 
A man twise maried in Godes feare 
Chief Pastor late of Lincoln flocke 
Whom Oxford trayned up in yowthe 
Whom Cambrydge Doctor did create 
A paynful Preacher of the Truthe 
He chayngd this Lief for happie State 

18 Aprilis 1576. 


boast of some prelates, 


distinguished 


C$, 





SPECIMEN OF ARCADE 
THE DEAD RISING FROM THEIK TOMBS AND PUSHING 
THEIR COFFINS. 


Saint Wulstan, the builder of the cathedral, who 
Was canonized in 1203; Hugh Latimer and 
John Hooper, the martyrs ; Sandys, one of the 
compilers of the Book of Common Prayer ; and, in 


SCULPTURES. 
OPEN THE 
LIDS OF 





Dr. 


later times, Dr. Perowne, and Gore, now 


Bishop of Birmingham. 





REDUCED FACSIMILE OF THE INITIAL LETTER Of 
THE REGISTER OF PRIOR MOORE, ¢. 1518: THE 
ORIGINAL IS A FOOT SQUARE. ON THE LEFT HAND 
SIDE IS A JUGGLER} ON THE RIGHT A LUTE PLAYER}; 
BOTH THESE FIGURES ARE INTERESTING AS SHOWING 


THE COSTUME OF THE PERIOD. 


One thousand years old! ‘That is the age of 
Worcester Cathedral Library. The guide-books 
state that Lady Godiva founded the library, but 
this is a myth which, like the story of her famous 


ride through Coventry, archzologists have 
destroyed. Lady Godiva did however present a 


‘bibliotheca,’ in two parts—in other words, a Bible— 
to the Worcester library. On the shelves are 
books which are as old as Lady Godiva or the 
Norman Conquest, as, for example, a much-mutilated 
Anglo-Saxon missal made for use at Winchester. 
As Mr. Floyer, the learned ex-librarian says : 

It begins with a mass for fair weather on S. Swithin’s 
Day, which seems very appropriate, for the legend says 
that when the clergy of Winchester attempted to remove 
the body of S. Swithin, there came on such a storm of 
rain as effectually stopped the procession, and it 
continued for forty days. Even in these times it is 
uncertain to many minds whether S. Swithin has forgiven 
the insult to his disturbed bones. Perhaps the book 
was brought to Worcester by Living or Aldred, both of 
whom came from Winchester to be Bishops of Worcester 
in the 11th century. 

A 12th century MS. is The Commentary of 
Vacurius on Justinian, the only copy of this work 
in England. ‘The unique Worcester Service Book 
(13th century) is a combination of Processions, 
Antiphoner, Kalendar, Psalter, Litany, Hymnal, 
Collects, Sanctorale, Dirige, and Missale, according 
to Worcester use. ‘The monks of old were very 
fond of writing upon the  fly-leaves of their 
venerable tomes, the subject of their remarks being 
very varied. In one there is an Anglo-Saxon 
charm against fever; in another a preventative 
against drunkenness, set forth in old English of 
the 13th century : 

Item gif to hy yt (hym that) ys dronkelew (sz) ye 
ashys of (wormwood ?) ybrend and he shall nevr be 
dronke experience seyth yt ys certeyn ! 

In regard to music, the library contains four of the 
ten separate voice-parts of Barnard’s ‘ First Booke 
of Selected Church Music’ and a complete set of 
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WORCESTER 
FROM THE SOUTH-WEST 


(Photograph by Mr. W. 


the ‘Musica deo Sacra’ of Thomas Tomkins, to | 


which further reference will subsequently be made. 


From a paper read by the Rev. J. K. Floyer before | cloisters. 


the Society of Antiquaries we extract the following 
interesting description of Worcester bindings : 

The typical Worcester book is worth describing. It 
is essentially a home production. The sheep of the 
farms provided the cover, the oak trees furnished the 
boards. The quires of vellum are sewn with hemp on 
ligatures of hide, the ends of which are taken down 
through holes in the oak boards, brought up again an 
inch further on, and finished in a neat knot. The 
ligature is let into the board on both sides so as 
to provide a smooth surface for the covering skin. A 
stifiening of plaited hemp is also worked on the upper 
and lower edges of the back. The whole is then 
covered with white sheepskin. A strap is riveted with 
an iron stud on to one front edge of the cover, carrying 
a brass clasp, which fits on to an iron pin set in a small 
brass plate about the middle of the reverse cover. 
Some of these clasps are preserved, and are often 
chased with some care. <A vellum label is then stuck 
outside the last cover with the title of the book Cee 
The whole production is most workmanlike and durable, 
as is proved by the fact that some of these bindings are 
still supple and in good order after four or five hundred 
years of wear, dust, neglect, and other destructive 
influences. * 

* For further information concerning Worcester Cathedral Library the 
following erudite papers may be consulted with advantage—they are all 
by the Rev. J. K. Floyer, M.A., F.S.A., formerly librarian, ‘A 
thousand years of a cathedral library: being an account of the formation 
of the Worcester Cathedral Library’ (Aeliguary and /llustrated 
Archeologist, January, 1901); ‘ The early monastic writers of Worcester’ 
(Worcester Diocesan Architectural and Archwological Society, 1899) ; 
and ‘The Mediaval Library of the Benedictine Priory of St. Mary, 
in Worcester Cathedral’ (Archwologia, 1g02, p. 561). 





| of the nave. 


CATHEDRAL. 
AND THE RIVER BANK. 


W. Harris, Worcester.) 


The library is reached by ascending a flight of 
fifty steps from the westernmost corner of the north 
It is. a spacious room, built of red 
sandstone, and 121 feet long, and located above 
|and occupying the entire length of the south side 


At the end of the library there isa 
tiny recess having a small opening to the south 
transept. Here one can listen to the service, and 


catch the strains of the music as they rise upward 


to this lofty nook in the beautiful cathedral. 
The bells form a peai of twelve in the key of 


'D flat, with three extra half-tones, in addition to a 


sonorous clock-bell weighing 45 tons, 6 ft. 4 in. 
in diameter, and sounding B flat. ‘The Westminster 
Chimes are struck on the bells and the tower 
contains a fine carillon—the latter, which plays 
every three hours throughout the day (from 9 A.M 
to 6 p.M.), is provided with four barrels, each with 
seven tunes, and an additional one for special 
occasions. 

In treating of matters more strictly connected 
with the service-music of Worcester’s fair fane, 
reference must first be made to the Cathedral 





|Choir School. There can be no question that the 
education of cathedral choristers is one which 
every cathedral body is called upon to face and to 
respond to as a solemn duty. In former days the 
Worcester choristers were town boys who went to 
the King’s School for their education. But 4 
these boys were necessarily withdrawn every day 
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durin: 
came 


distu 


school hours for their cathedral duties, they 
to be regarded by the school authorities as a 
bing element in the daily routine and as 
‘casuals’ on whom no particular trouble need be 
experi led. 

In 1881, as a remedy for the unsatisfactory state 
of things, the Rev. H. H. Woodward—one of the 
Minor Canons, who now holds the office of 
Precentor—proposed the establishment of a Choir 
School as a Preparatory School for the sons of 
gentlemen and professional men, and he offered to 
carry it through during the necessary transitional 
period until it should become self-supporting. 
The Dean (Lord Alwyne Compton and recently 
Bishop of Ely), Canon Butler (afterwards Dean of 
Lincoln), and Canon Knox Little gave their hearty 
approval and the scheme was sanctioned by the 
Chapter. Mr. Woodward was appointed Warden 
and Bursar, and Mr. C. B. Shuttleworth became 
classical and mathematical master, and both of 
these from the commencement have discharged 
their duties with rare skill and kindly zeal. A 
suitable house was found in College Green 
and dedicated to the use of the Choir School by 
Bishop Philpott on November 3, 1882. 

What have been the results? Most satisfactory 
in every way. In education the boys have so 
successfully competed with other schools that up to 
the present time they have gained no fewer than 
seventeen entrance scholarships elsewhere. ‘The 


distinctions won by old choristers who have passed 
through the School include four choral scholarships 


THE CHOIR, LOOKING WEST: 
(Photograph by Mr. W. 





KING JOHN’S TOMB IN 
WW. Harrts, Worcester.) 


at Cambridge ; a Jubilee Scholarship for pianoforte- 
playing at the Royal Academy of Music; while 
the degree of Mus. Doc. at Oxford has been taken 
by an ex-chorister. Among others, five are in 
Holy Orders, and two of these took Theological 
honours at Oxford and Cambridge. As_ the 
Precentor and Warden says : ‘ Another gain to the 
cathedral has been the care and reverence with 
which, since the establishment of the choir school, 
the daily services are rendered, a fact which has 
called forth the encomiums of four successive 
Bishops of Worcester.’ ‘There is a Guild for old 
choristers, and as showing their attachment to the 
school, the old boys have founded an annual prize 
for the benefit of the present occupants of the 
Cathedral Choir School. The holidays of 
the choristers are on a liberal scale—six weeks in 
summer, three weeks in January, and a fortnight 
after Easter. ‘To see them at work, their daily 
practice, to hear of their excellent behaviour, and 
to visit their schoolroom (while work is going on), 
dormitories and dining-hall, gives one the impression 
that they are a very happy and contented set of 
»0ys. What would dear old Miss Hackett, the 
choristers’ friend, have said to so well-equipped 
and admirable an adjunct to cathedral life ? 

The choristers, twenty in number, are vocally 
trained, and well trained, by the cathedral organist, 
Mr. Ivor Atkins, whose aim it is to make musicians 
of his little men. This is evident at the daily 
practice—held in the Chapter House from 8.30 to 
9.39 a.m.—when the good tone, phrasing, and 


THE CENTRE. 
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THE RUINS OF THE GUESTEN HALL OF THE BENEDICTINE MONASTERY, WHICH 


STAND IN A CANON’S GARDEN ON THE SOUTH SIDE OF THE CATHEDRAL. 


(Photograph by Mr. W. WW. Harris, Worcester.) 


alertness of the boys are exemplified in such strains 
as Goss’s ‘O pray for the peace of Jerusalem,’ a 
veritable gem in the rich diadem of English church 
music. (uestions are asked on matters of 
intervals, &c., the answers thereto showing that 
these bright boys are keen upon their work, and 
that the practice-hour is one that passes most 
pleasantly. It is found that the time necessarily 
devoted to the daily practices and services does not 
handicap the boys in their scholastic career; on 
the contrary, the mental discipline of music is 
found to sharpen their intelligence, so to speak, 
with results that are highly satisfactory in their 
success at public schools after they have left 
the Choir School. Among the ten lay-clerks are 
Mr. J. A. Smith and Mr. W. Mann Dyson, who 
have pursued the even tenor of their ways—vocally 
and otherwise—at the cathedral for upwards of 
forty years. 

To spend a week-end at Worcester is a pleasant 
experience, as it affords an opportunity of hearing 
the Sunday services in the cathedral. Criticism 
per se would of course be contrary to the worshipful 
spirit ; but it may in truth be said that the music 
was most reverently rendered throughout the day. 
The evening service, held in the nave, is distinctly 
parochial in its simplicity, the canticles being sung 
to chants and the great congregation joining 





heartily in three hynins, 
For this service there is a 
highly-efficient voluntary 
choir—men axd boys— 
of seventy voices. lhe 
boys of this choir take 
the places, at the daily 
Evensong and Sunday 
services, of the regular 
choristers when the latter 
are absent on their 
holidays ; at those times 
the music at daily Matins 
is sung by the lay-clerks, 

The earliest mention 
of an organ in the records 
of Worcester Cathedral 
is of the year 1448: 

To master Daniell ye kep. 
of organs, xiij monks lofes, 
This entry, which pro- 
bably refers to the 
organist, shows that this 
and other officers  re- 
ceived rations as well as 
money. In this instance 
the term ‘monks lofes’ 
distinguished the coarse 
fromthe best bread which 
the prior and guests en- 
joyed. Green, the his- 
torian of Worcester, gives 
the following informa- 
tion concerning the early 
organs belonging to the 
cathedral : 

The chapel of St. Edmund, wherein was a pair of 
organs, and the chapel of St. George, in which was a 
great pair of organs, were pulled down by Dean Barlow, 
A.D. 1550. The great organ (supposed to have been in 
the choir) was taken down on the 3oth August, 1551. 
In 1556 a pair of organs was set up on the north side of 
the choir. These, it may be supposed, remained till 
the civil wars in the next century, when it appears that 
the two fair pair of organs, which were found in the 
cathedral, were broken. 


Zarly in the 17th century Prebendary Thornhill 
and two others ‘buy themselves off from residence 
for a year by giving twenty nobles towards making 
the organs.’ The corporation of the city, the 
bishop, and the dean each contributed £20, and 
there was a general subscription throughout the 
county. This new instrument, consisting of a 
great and chaire organ, was built in 1614 by 
Thomas Dallam, not long after his return from his 
voyage to the Grand Turk at Constantinople (see 
Tue Musica Times, October issue, p. 649). 
This organ—which cost the large sum in those 
days of £211—was placed on the screen which 
then separated the nave from the choir, a position 
occupied by the instrument for two-and-a-half 
centuries, until 1865, when the screen was removed 
and the cathedral thrown open from end to end. 
Habington, in his ‘Survey of Worcester,’ thus 
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refer: to Thomas Dallam’s 
organ’ 
\t the west end and highest ascent into the Quire is 

mounted aloft a most faire and excellent Organ adorned 

wilh imperiall crownes, red roses, including the white 

flowre-de-luses, pomgranades, being all Royall badges. 

Towardes the topp are towe stars with the one, 

W. Parry, Episcopus; with the other, A. Luke, 

Decanus; and written aboute the Organ, By the 

meditation and mediation of Thomas Tomkins, 

Organist heere vnto the Righte reverend Bishop and 

vencrable Deane, who gave theire munificent guiftes 

and invited their fryndes by the industry of the said 

Thomas Tomkins. 

[Then follows a list of the subscribers. | 
A.D. 1614. 
‘Additional accompaniments’ appear to have 
been in vogue in the year 1619, as an item in the 
accounts reads : 
Paid to goodman Stanton the musitian for 
. . . | 

playinge on the cornetts in the quire . - * -EX0e | 
In 1642 a payment of 15s. gd. was made for| 
‘mending the great organ bellows, for candles, glue, | 
leather, whipcord, Xc.’; and in the same year there | 

b 7 

isa record of ‘removing y® old organ from y* west 
end of y® church into our Ladye Chappell.’ | 

The Dallam organ existed until 1644 when, as| 
the result of a Cromwellian ordinance, ‘ the organs | 
were taken down out of the cathedral church. | 
Shortly after the Restoration, Thomas Harris, the | 
rival of Father Smith, came upon the scene. | 
(Rimbault inaccurately states that Smith built the 
Worcester organ.) In an agreement made with the 


‘faire and_ excellent 





THE ORGANIST THE PRECENTOR 
(Rev. H. 


(Mr. Ivor Atkins). 


Dean and Chapter (July 5, 1666,) Harris covenanted 
to ‘ set up in the choyre a double organ, consisting of 
great organ and chaire organ.’ There is no need 
to quote the whole of this document, but the 
following extracts therefrom may prove interesting: 

The great organ case to be designed after the manner 
of Windsor church before the wars, a double prospective, 
the great pipes on the north and south ranging with 
the middle columns of the stone arch, and so the next 
great declining toward the east continually till the 
smallest in the middle meet within 2 or 3 ft., resembling 
the diminution of pillars in a prospect, and rising by 
degrees to that end, Xc. 

In the chaire organ, one principal of metal in front, 
according to the design of Windsor before the wars, a 
cherub expanding its wings so as to returne down 
perpendicular, and that the great pipes shall be in the 
place of the first and second quills, on the north and 
south sides, and the rest proportionately less and less 
towards the cheeks of the cherub ; one stopped diapason 
of wood, one open diapason, one 15th of metal, one 
two-and-2oth (as they call it) ; the bellows, sound-boards, 
and all the timber and iron, as at Sarum and Gloucester, 
or wh. soever is the fairest, Xc. 

Harris received £400 in payment for this organ, 
in addition to £4 ‘for a soft stop in ye choir organ, 
and ye sum of “#5 for mending and removing ye 
old organ.’ His work gave so much satisfaction, 
however, that the Dean and Chapter gave him the 
sum of 4,24, ‘above my due,’ as he says: 
in which I do acknowledge their great kindness and 
bounty, and I do hereby promise and oblige myself, in 
confirmation of what I have expressed, in my petition 
unto them, that I will constantly attend upon the said 


THE SCHOOLMASTER 


H. Woodward). (Mr. C. B. Shuttleworth). 








THE CHORISTERS OF WORCESTER CATHEDRAL, 


(Photograph by Mr. W. 


WW. Harris, Worcester.) 
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organ during my life and do all things touching the 
keeping of it in good order, at my own cost, without any 
charge to ye said dean and chapter. 

Richard Davies, organist in 1674, was allowed ‘4os. 
for his paines in setting the Lesser organs in order 
in the body of the church.’ Bernard (‘ Father’) 
and Christian Smith seem to have done repairs, 
&c.—the latter was paid £3 ‘towards mending 
the organ at the lower end of the church ’—as did 
Schwarbrook (or Swarbrick) later on. Here, as 
elsewhere, rats feasted on the organ, as a payment 
was made in 1701 to 

years killing rats at ye organ loft - 





- £1 


D Johns for 2 





ORGAN CONSOLE. 
W. Harris, Worcester.) 


THE 
(Photograph by Mr. W. 


That there were two organs in use is proved by an 
entry in the Chapter Books which reads thus: 
April 5, 1715. That the little organ having not been 
used for some time past, and having been shamefully 
neglected when it was used, it is ordered that the salary 
of L3 3 per annum, which has been hitherto allowed for 
the | playing upon it, be stopped. 

Coming to more recent times, Messrs. Hill built 
an organ in 1842 which stood on the screen until 
its removal to the north side of the choir in 1865 
The late Earl Dudley gave an additional organ 
(also built by Hill) in 1873, which was placed in 
the south transept. In 1896 these two organs 
were joined together in electric matrimony by 
Mr. Hope Jones, who also enlarged and rebuilt 
the instrument. It is now in three sections—one 
each on the north and south sides of the choir 
shown in the photograph on p. 709), and the third 
section is located in the south transept. ‘The 
console stands immediately behind the stalls on 
the north side of the choir, the player facing the 


(as 


| 





south side of the church. Here is the specification 
of the instrument as it is at the present time : 


GREAT ORGAN (11 Stops). 


Feet. CouprLERS AND ACCEsso} 
Diapason Phonon ar soe Sub-octave (light wind). 
Tibia Plena ; < «- 8 Super-octave (heavy wind). 
Diapason Phonon Ga .. 8 Solo to Great (sub). 
Open Diapason ; ree Solo to Great (unison), Double 
Hohl Flute * ‘ Pe touch. 
Viol d’Amour .. or ee Solo to Great (super). 
Octave Diapason mC i Swell to Great (sub). 
( Juintade na cf ah: ol Swell to Great (unison), Double 
Harmonic Piccolo ra ora touch. 
Tuba Profunda ne ee |<) Swell to Great (super). 
Tuba ee se is a 8 Choir to Great (sub). 
Choir to Great (unison). 
F ive compound C omposition Keys 
for Great stops, Pedal stops, 


and Couplers. 
Two compound Composition Keys 
for Great Couplers. 
SWELL ORGAN (15 Stops). 
Violes Celestes (Double touch) 8 Sub-octave. 


Contra Viola 16 Super-octave. 
Tibia Clausa 8 Solo to Swell (Second touch). 
Horn Diapason 8 Choir to Swell (Second touch). 
String Gamba 8 Tremulant (light wind stops). 
Quintadena 8 Five compound Composition Keys 
Gambette 4 to Swell stops, Pedal stops, and 
Harmonic Flute 4 Couplers. 
Harmonic Piccolo ‘ 2 Twocompound Composition Keys 
Double English Horn .. 16 for Swell Couplers. ; 
—— 7 a = Two compound Composition Keys 
Oboe ee, bringing on 
Cor Anglais (free reed) 8 1. Heavy reeds only. 
Vox Humana .. oe + 2. Strings only. 
Clarion .. Se * ee \ 3. Both combined. 

CHork ORGAN (10 Stops). 
Double Open Diapason . 16 Sub-octave. 
Open Diapason. ‘ ce US Super-octave. 
Cone lieblich ged: ACE. ck aes Swell to Choir (sub). 
Viol d’Orchestre . as, 20 Swell to Choir (unison), Double 
Tiercina .. ; : ee touch. 
Dulciana.. - = Si ya Swell to Choir (super). 
Rinte: ... i 5% era Three compound Composition 
Flautina .. 2 Keys for Choir stops, Pedal 
Cor Anglais sa ating ) 8 stops, and Couplers. 
Clarinet .. : 8 Two compound Composition Keys 


for Choir Couplers. 
Soto ORGAN (5 Stops). 


Vacant slide. Sub-octave. 


Rohr Flute = sh -. 4 | Super-octave. 

sombarde : efi rn. Three Composition Keys for Solo 
Tuba mirabilis .. “y Vans stops. 

Tuba sonora : ¥ 5618 Two Composition Keys for Solo 
Orchestri ul Oboe 8 Couplers. 


‘he Tuba mirabilis is common to the Solo Great and 
Choir (Second touch). 
PEDAL ORGAN (13 Stops). 
Gravissima ; 64 Solo to Pedals. 
Double Open Di 1p: eon One od) 32 Great to Pedals. 
Double Open Diapason (zinc) 32 Swell to Pedals. 


Tibia profunda .. ; 58 Choir to Pedals. 
Open Diapason es in 
Violone .. i ne . 16 
sourdon .. : ‘e cs 50 
Octave Violone.. 8 
Flute eid 
Diaphone a ee «+ 32 
Diaphone i ; «+ 36 
Tuba profunda .. a Rae 
Tuba g 


61 notes, 


30 notes. 


Manual Compass, CC to C 
Pedal Compass, CCC to F 
GENERAL 
Stop switch (key and pedal). 
Four Composition Pedals controlling Great Organ stops and coup 
Four Composition Pedals controlling Swell Organ stops and couplers. 
The Swell Crescendo Pedal and Solo C rescendo Pedal can be operated 
by two hand switches placed to left of player. 
Sforzando Pedal. 

Crescendo Pedal acting upon the stops throughout the instrument. 
The Swell (in a brick box) is placed on the north side of the cathedra 
behind the choir stalls, and the Great, Choir, and part of the Pedal on 
the south side. The Tuba mirabilis, Solo Organ and main Pedal Organ 

are located at the end of the south-west transept. 
The wind supply, which is practically inexhi iustible, is obtained from 
a Patent Kinetic Blower, put in by the Kinetic Swanton Co., of Lit , 
The Console, placed immedi: itely behind the stalls in the north : 
the choir, is connected with the various parts of the organ by mean of a 
single flexible cable 1} inches in diameter. 


ACCESSORIES. 


ers. 





The roll of Worcester organists begins with the 
Mr. Daniell above referred to, who held office 
about the year 1448. Some well-known names in 


music follow—e.g., R. Greene, John Hampton 
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| 
(per hance an ancestor of the genial Warden of | Tomkins, who was buried at Martin Hussingtree, 
St. Michael’s College, Tenbury), and Daniel Boyce | near Worcester, on June 9, 1656, is favourably 
(probably a forbear of Dr. Boyce). We may pass; known as a composer of madrigals and church 
on, however, to Nathanaell Patrick, the composer of | music, and more especially as the author of a 
collection entitled : 

Musica Deo Sacra & Ecclesi ‘Anglicanie; or, 
Musick dedicated to the Honour and Service of God, 
and to the use of the Cathedral and other Churches of 

e. apeeureue England, especially of the Chappel-Royal of King 
ae | Charles the First. 


| This publication includes an anthem for twelve 
voices, ‘O praise the Lord, all ye heathen,’ and 
another for ten voices, ‘Glory be to God.’ Tudway 
|justly describes these two compositions as ‘very 
jelaborate and artful pieces, and the most 
deserving to be recorded and had in everlasting 
remembrance.’ 

The next name of importance is Dr. William 
Hayes, who officiated from 1731 to 1734. Two 
19th century organists—Thomas Pitt and Jeremiah 
Clarke—were former choristers of the cathedral, 
while the late Dr. William Done—who most 
worthily discharged the duties of ‘chief musician’ 
for the long period of nearly fifty years—was a 
native of Worcester. In- 1889 Mr. Hugh Blair 
was appointed acting organist, and in 1895, on the 
death of Dr. Done, he succeeded to the full office, 
from which he retired in 1897. 





NORMAN DOORWAY LEADING TO THE CLOISTERS., 
(Photograph by Mr. WW. Harris, Worcester.) 


a fine service in G minor (wrongly attributed by 
Arnold and Rimbault to Achard Patrick), who 
was organist in the closing years of the 16th century 
—he died in 1594. An entry in the Stationers’ 
Registers, dated October 22, 1597, is that of a 
publication, bearing the name of Thomas Este as 
publisher, entitled : 

Songs of sundrye Natures, whereof somme ar Divine, 
someare Madrigalles, and the rest Psalmes and Hymnes 
in Latin composed for 5 and 6 voyces and One for 8 
voyces, by Nathanaell Patrick sometyme Master of the 
Children of the Cathedrall Churche of Worcester, and 
organist of the same. 


As the title ‘Songs of sundrie Natures’ had been 
used by Byrd, in a publication issued by him in 
1589, it is probable that Patrick’s book was never 
published : at all events, no copy is known to exist, | 
and although the book was entered in the 
Stationers’ Registers, it does not follow that it| 
came into circulation. Perhaps some of our| 
readers can trace the whereabouts of a copy of| 
Nathanaell Patrick’s ‘Songs of sundrye Natures.’ 
One of the earliest first performers on the 





| 





Dallam organ was Thomas Tomkins, a pupil of Byrd, MR. IVOR A. ATKINS, MUS. Bb. 
and brother of John ‘Tomkins, organist of St. Paul’s ORGANIST AND MASTER OF THE CHORISTERS OF WORCESTER 


CATHEDRAL. 


Cathedral. A man of mark, Thomas ‘Tomkins | 
held the joint office of Gentleman and organist of | 
the Chapel Royal concurrently with his Worcester) Mr. Ivor Algernon Atkins, the present organist 
appointment. In 1625 the sum of forty shillings|}and master of the choristers, was born on 
was paid to him ‘for composing of many songes| November 29, 1869, at Cardiff, where his father, 
against the coronation of Kinge Charles.’| the late Mr. Frederick Pyke Atkins, a distinguished 


(Photograph by Messrs. Russell & Sons.) 








714 








THE MUSICAL TIMES.—NovemBER 1, 1905. 





musician known throughout the length and breadth 
of Wales, was for thirty-five years organist of 
St. John’s Church. Mr. Ivor Atkins received his 
earliest training in music from his father and took 
some organ lessons from Mr. C. Lee Williams, 
at that time organist of Llandaff Cathedral, to 
whom he was indebted for his earliest impressions 
of cathedral services. As a_boy-organist he 


officiated at two churches, Marstow and Pencoyd. | 


In 1885, aged fifteen, he went to Truro as a pupil 
of and assistant to Dr. (then Mr.) G. R. Sinclair, 
whom he followed to Hereford in 1890. Two 
years later Mr. Atkins took the degree of Mus. B. 
at Oxford, and soon afterwards obtained the 
Fellowship of the Royal College of Organists. In 
1893 he became organist of Ludlow Parish Church, 
where he organized from the musical material of 
the town oratorio services with chorus and orchestra. 
In June, 1897, he was appointed organist and 
master of the choristers of Worcester Cathedral. 
His fine technique as an organist is manifested in 
his accompaniments—always in reverent taste 
and in the voluntaries; indeed, his masterly 
manipulation of the complicated console of the 
Worcester instrument is a clever combination of 
organ-playing and engineering skill. 

In his official capacity he conducted the Three 
Choirs Festivals of 1899, 1902, and 1905. For the 
last-named Festival—which he conducted with 
conspicuous ability — Mr. Atkins composed a 





cantata entitled ‘Hymn of Faith,’ for which 
Sir Edward Elgar furnished the libretto, a 
composition which was received with marked 


favour. ‘The creative side of his musicianship can 
also be credited with two Evening Services for 
chorus and orchestra, composed for the opening of 
the Hereford and Gloucester Festivals of 1903 and 
1904, in addition to anthems, songs, &c. A motet 
in five parts, ‘ Almighty God, give us grace,’ was 
an attempt to arrive at what he considered the true 
churchstyle. Beyond the cathedral walls Mr. Atkins’s 
energies find full outlet in his conductorship of the 
Worcester Festival Choral Society, which is in a 
very healthy state artistically —ancient and modern 
music find their place in the operations of the 
Society, which can pride itself upon being one of 
the pioneers in the revival of the vocal works of 
Cornelius. Mr. Atkins is now engaged in organizing 
an orchestral society for the county. In regard to 
hobbies he takes a keen interest in antiquarian 
research. In this connection he has collected 
much material concerning his predecessors in the 
organistship, especially in regard to Thomas 
Tomkins and Nathanaell Patrick. 

For valuable assistance kindly rendered in the 
preparation of this article the thanks of the writer 
are due to Canon T. Teignmouth Shore, M.A. 
{most genial of cicerones); to the Rev. H. H. 
Woodward, M.A., Precentor of the Cathedral ; to 
Mr. C. B. Shuttleworth, master of the Choir 
School; and to Mr. Ivor A. Atkins, Mus. B., 
organist and master of the choristers; also to 
Mr. W. W. Harris, of Worcester, for his excellent 


yhotographs. ‘ 
i ot DotreED CROTCHET. 


SIR HENRY IRVING AND MUSIC. 


SOME REMINISCENCES 


| BY SIR ALEXANDER MACKENZIE. 

| The death of Sir Henry Irving—which took 
place with startling suddenness at Bradford on 
October 13—has created widespread regret. ‘This 
regret at the passing away of so great an exponent 
of the drama is shared by those who practise the 
sister art of music. With the knowledge that 
Sir Alexander Mackenzie had enjoyed a long and 
intimate friendship with the eminent actor, it 
|seemed natural to ask the genial Principal of the 
Royal Academy of Music for information 
concerning Sir Henry Irving and his attitude 
towards music. Sir Alexander readily complied 
with the request for ‘a few words’ that might be 
acceptable to readers of THE Musica. ‘TI\es. 
In his sanctum at Tenterden Street he began his 
/reminiscences by stating that Sir Henry Irving 
distributed the prizes to the students of the Royal 
Academy of Music in July, r900. In the course 
of his remarks on that occasion the distinguished 
prize-distributor said : 

‘My position here to distribute the prizes is, I 
am afraid, purely ornamental. I say “ornamental,” 
for I do not suppose that my very old friend—I 
may say my dear and valued friend—Sir Alexander 
Mackenzie desires me to persuade you or himself 
that I have the least title to speak as an authority 
on music. Indeed, I have a suspicion as to the 
real design of Sir Alexander in inviting me here 
to-day. He knows that in the theatre, music, 
however excellent, is treated as somewhat 
incidental, and he wants to take me out of that 
atmosphere and away from the tyranny of the 
drama, and introduce me to a place where the real 
fitness of things is properly observed, and where 
music, instead of being incidental, is all-sufficient 
and supreme. This seems, perhaps, a suitable 
occasion for me to make a confession to you—that 
I have in my time taken dreadful liberties with 
music. In the course of a somewhat chequered 
career I have sometimes striven to deceive an 
audience into believing that I was playing the 
pianoforte. I remember once executing a very 
charming melody on that instrument, it being not 
‘really produced by my accomplished fingers, but 
by a lady or gentleman (I do not know which, at 
‘the moment—I think it was a lady) who was very 
carefully concealed behind a door in the wings, 
and who played this tune on quite a different 
pianoforte. ‘The worst of it was that I was getting 
the idea that I was becoming rather fascinating, 
-and I dare hardly tell you of the very many 
subterfuges I was put to when requested some- 
|times at some social gathering to play that 
|charming air which I so delightfully rendered on 


the stage the other evening.’ 


| 


| ‘Towards the close of his interesting speech he 
said : 

| ‘The drama owes a very great deal to music, and 
/many plays at the Lyceum Theatre have been 
enhanced by the power of music, which I 
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acknowledged, I think, during my management by 
securing the services of many of our gifted 
composers—among others those of my old friend 
your Principal, Sir Alexander Mackenzie, and I 
hope it may yet be my privilege to have his 
services at the Lyceum again—and I think with 
such an orchestra as this playing “Manfred,” and 
conducted by Sir Alexander Mackenzie, the result 
would be very entertaining.’ 

In reply to the question ‘Will you recall some 
incidents of your intercourse with Sir Henry Irving, 
more especially in connection with the music you 
composed for his various plays?’ Sir Alexander 
replies : 

‘IT wrote the music for three of his pieces. 
Unluckily, two of these were zo¢ among his most 





fortunate productions; in fact, the gloomy ones | his personal help. 


‘Yes, he had frequently talked to me about 
that drama—which fascinated him very much— 
particularly as he knew that, as a lad, I had fiddled 
in the orchestra during the production of 
* Manfred” under Chatterton (with Phelps) at 
Drury Lane, and could describe it all to him. 
I remember giving him many details—dresses, 
scenery, &c.—on several occasions. One Sunday 
afternoon he unexpectedly arrived at my house, 
saying that he had made up his mind to mount 
“ Manfred.” At his request I had begun to work 
on the music more than a year previously. I 
showed him all that I had done: the three 
preludes—which have since found their way into 
the concert-room—and much of the vocal music— 











in fact, about as much as I could safely do without 
Shortly after his visit, however, 


seemed always to fall to my share, as you will see.|he wrote to me saying that he had reluctantly 


The first was “ Ravenswood.” 
only the last rehearsal, and found the music 
practically untouched. Irving told me that he 
had never had a play so well fitted with music, 
and wrote me a most complimentary letter to 
that effect. On the first night—when the Master 
shot the bull from the windoww—more than a titter 
went round the house at the heroic action. On 
the following Monday I went to rehearsal, as I 
had an idea that the music accompanying the shot 
rather heightened the absurdity of the situation by 
reason of a note or two for the trombones which 
helped to bring the groan of the expiring 
“Moo-cow” (as Ellen Terry called it) before the 
mind’s eye of the audience. I made my confession, 
and told Irving that I thought the brass had 
better be struck out—and this I did, but he only 
said: ‘‘ Never mind, Mackenzie, I got the best 
laugh in the piece.” 

‘In connection with ‘ Ravenswood,” I remember 
playing all the music on the pianoforte to him in 
his room at the Lyceum. When I came to the 
last picture—where the sable plume is seen lying 
on the shifting sands—I had the /ove motive which 
runs through the piece in a triumphant burst 
suggesting the lovers united after death. Irving 
asked me what I meant by it. The explanation 
was that the lovers were not severed, as in “ Faust,” 
but jocned in death. He had thought of a cold, 
moonlight scene, indicating misery. At the moment 
he said nothing, but the next morning I received 
from him the following charming letter : 

Lyceum Theatre, 
Dear Mackenzie, 15 Feb., 18go. 

You were right after all. aust lives, and I hope 
gets up to Heaven in the second part—Edgar and 
Lucy, I am sure, go together. 

At all events your music will certainly send them 
there—and the moonlight—on the sea—I shall change 
to the breaking of the rising sun. 

Sincerely yours, 
H. IRVING. 
I mention this in order to show that he was 
willing to take an idea from the musician. The 
final tableau turned out to be one of the most 
Impressive moments of ‘ Ravenswood.’ ” 

‘Did he not at one time propose to perform 

“ Manfred ” ?’ 


| 


| 





In this I attended | given up the notion of “ Manfred,” “as there was 


no woman’s part in it.” Thus the matter dropped, 
although he had the whole play mapped out— 
four acts instead of the original three, Xc. It 
was to be a big musical production, with an 
increased orchestra and a good many singers, 
whom I had undertaken to provide.’ 

‘And the Shakespeare plays, Sir Alexander ?’ 

‘Well, I once started work on “ Richard II.” 
—which had also occupied his thoughts—and 
even went to Birmingham to spend a day with 
him in order to discuss it. I have his marked 
copy of the text with all the music he wanted ; 
but that play also was dropped. 

‘The last piece in which I was associated with 
him was “ Coriolanus.” While I was in Florence 
on a short holiday, I received a telegram asking 
me if I would write the music for it. I willingly 
agreed, and composed the music in Florence, 
sending it to London in acts, arriving in time 
for the first stage rehearsal. I never saw him so 
keen and restless over any play, and—unlike my 
previous experiences—I had to alter, add, shorten, 
&c., up to the very last moment, as he took up 
one new idea after another. We lived practically 
for a fortnight in the Lyceum Theatre; and 
I remember coming home a night or two before 
the production thinking that my work was quite 
finished. The next morning I received a letter 
from him requesting me to write a_ longer 
opening to the Senate Scene. In fact, we had 


a musical rehearsal only an hour before the 
doors were opened! On that occasion we 
had a good deal of trouble with the band, 


especially with the rather indifferent trombonists 
who persistently played wrong notes at all the 
rehearsals! On the evening of the production I 
was in a private box, just above my trombone 
friends. After the curtain fell, and while we were 
chatting on the stage, the Chief said tome: “ Well, 
how did your trombones behave?” I replied : 


‘Not at all well—lots of wrong notes!” ‘“* Zhat’s 
why I put vou in that box,” said he; and we 


indulged in a mutual grin of understanding! It 
was only a flam on his part, however.’ 
‘Had Irving any practical knowledge of music ?’ 


| we ask. 
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‘Yes, he did know something about music—at 
least he knew very well what he wanted, and as 
he was generally right, I never had the slightest 
trouble in meeting his views. He had a great fancy 
for the Aarp in the orchestra, and several times 
suggested to me to make it prominent even when 
I thought it was “out of the situation.” But he 
never insisted upon having his way with those in 
whom he had confidence. Further, he seemed to 
dislike the c/arine¢ in incidental music. ‘“ AZust I 
have Jem Baggs there?” he once remarked to 
me—referring to Robson’s impersonation of the 
“Wandering minstrel”-—whereupon I suppressed 
Jem Baggs. He could play the pianoforte (a little), 
and was particularly fond of Schubert’s “ Erl King.” 
This he thought had been played often enough at 
the Lyceum, and he asked me if there was nothing 
similar of Schubert’s to be found. So I quickly 
scored for him “ Die junge Nonne”—that song 
having some of the same features—but I do not 
think it lessened his affection for “The Erl King.” 

‘It always afforded me both pride and pleasure to 
work for Irving : one felt the invisible contact with a 
great artist. He was ever appreciative, sympathetic, 
and moreover liberal in his remuneration. On the 
last occasion that I received a generous cheque 
from him I remonstrated, saying, ‘‘ You have given 
me too much.” ‘Ah! think of what you did on 
those other plays which we did not produce,” was 
the retort.’ 

‘Can you recall any humorous incident, Sir 
Alexander ?’ 

‘On one occasion, while sitting opposite to him 
at a supper-party, he kept looking at me, and 
suddenly said : “ Mackenzie, if you covered that” 

pointing to the top of my bald pate—“ with the 
traditional head-gear, what a fine Henry VIII. you 
would make!” Shortly afterwards his production 
of that play was announced, but I was zo¢ engaged 
for the character !’ 

The remains of Sir Henry Irving—after having 
been cremated—were laid to rest in Westminster 
Abbey on October 20, amid every manifestation 
of honour and respect due to a great genius. One 
of the pall-bearers was his old friend Sir Alexander 
Mackenzie, who worthily represented Music on 
that great occasion, and whose pathetic funeral 
march from ‘Coriolanus’ was played during the 
progress of the remains to their last resting-place 
in Poets’ Corner. 


In addition to the plays referred to by 
Sir Alexander Mackenzie and with which he was 
musically associated, the following, we believe, 
completes the list of ‘Incidental music’ specially 
composed for the representations associated with 
the name of Sir Henry Irving : 


(Queen Mary - - 1876 - Sir Charles Stanford. 
Komeo and Juliet - 1882 Sir Julius Benedict. 
Faust . - - 1885 Mr. Hamilton Clarke. 
Macbeth - - - 888 - Sir Arthur Sullivan. 
Henry VIII. - - 1892 Mr. Edward German. 


rs me ,. ( Messrs. Hamilton Clarke 
King Lent : : t and Meredith Ball. 
Becket - - - 1893 Sir Charles Stanford. 
King Arthur 1895 - Sir Arthur Sullivan. 


| SCHUMANN’S MUSIC IN ENGLAND. 


| It is an interesting coincidence that the earliest 
propagandist of both Schubert and Schumann in 
England was Mendelssohn. We refer, of course, 
to the larger works of those composers. In an 
article on ‘Schubert’s Music in’ England’ —- 
Tur Musicat Times, February, 1897—we showed 
Mendelssohn’s eagerness (in 1839) to make known 
in England Schubert’s great C major symphony, 
and moreover that he conducted the first 
composition of that composer ever performed by 
the Philharmonic Society. As with Schubert, so 
with Schumann. farly in the year 1844 
Mendelssohn wrote the following letter (in English) 
to Mr. Buxton, then proprietor of the music- 
publishing firm of Ewer & Co. : 
Berlin, 27 Jan., 44. 

DEAR SiR,—My friend Dr. Schumann wishes for an 
opportunity to publish his new work, ‘ Paradise and the 
Peri,’ in your country, and has desired me to write you 
my impression of his work, while I think he intends 
communicating himself to you his ideas about ils 
publication. 

I must accordingly tell you that I have read and 
heard this new work of Dr. Schumann with the greatest 
pleasure, that it has afforded mea treat which made me 
easily foretell the unanimous applause it has gained at the 
two performances at Leipsic and the performance at 
Dresden (which took place last month), and that I think 
it a very important and noble work, full of many 
eminent beauties. As for expression and_ poetical 
feeling, it ranks very high ; the choruses are as effective 
and as well written as the solo parts are melodious and 
winning. In short, it is a worthy musical translation of 
that beautiful inspiration of your great poet Moore ; and 
I think the feeling of being indebted to that poet for 
the charm that pervades the whole music has induced 
the composer to wish your countrymen to become 
acquainted with his work. He intends visiting England 
next year, when I am sure he and his music will be 
received as they so highly deserve. 

I ain, dear Sir, yours very truly, 
FELIX MENDELSSOHN BARTHOLDY. 





Although no immediate action was taken on 
the above recommendation, this letter goes to 
prove that the jealousy of Schumann with which 
Mendelssohn has been charged had no foundation 
in fact. And here it may be said that Schumann 
did not fulfil his intention of visiting this country 
in 1845: he never set foot on English soil. 

One of the first concert-givers to introduce 
Schumann’s music in England was John Ella, 
though his zeal was doubtless prompted by 
the many foreign artists who performed at his 
Musical Union Matinées, as he used to call 
them. On March 28, 1848, at Willis’s Rooms, 
Schumann’s pianoforte quartet in E flat (Op. 47) 
was performed, probably for the first time in 
England, by Roeckel (pianoforte) and Sainton, Hill, 
and Piatti (strings). ‘The perusal of the synopsis, 
previous to the performance of each piece, will 
greatly assist the amateur,’ says Ella, who wrote 
his own synopses. In his usual cock-a-doodle-doo 
style, Ella thus dilates upon the composer and 
the quartet : 

After a deliberate trial of new compositions, in the 
presence of artists and amateurs, a quartet for piano 


| and stringed instruments by Doctor Schumann has been 
| considered entitled to the suffrages of our members. 
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‘This composer, the husband of the celebrated pianiste 
Ciara Wieck, is highly esteemed for his literary, as 
well as musical, compositions ; and the quartet here 
chosen has had success both in Leipzig and Dresden, 
when performed by Mme. Schumann and _ others. 
Whether it succeed or not in conciliating the 
unanimous approval of its hearers at a single per- 
formance, there can be no two opinions on its claim 
to great excellence in the beauty of its harmonies, 
the classical purity of its scoring, and orthodox 





development of its #o¢zz2. 


ater on Ella refers to ‘the daring collisions of | 
Pr in this quartet, which ‘ rather startled our | 
preconceived notions of purity of harmony.’ 
Nothing daunted, however, he brought forward the 
pianoforte quintet on March 17, 1853, in which | 
Mdile. Clauss (pianoforte), Molique, Mellon, and | 
Piatti (strings) took part. Five years 1: 
Ella’s auspices, at St. James’s Hall, June 22, 1858 
—the lovely Andante and variations for two! 
pianofortes (Op. 46) was played by Rubinstein | 
and Pauer. Other Ella introductions included the 
Sonata for pianoforte and violin (Op. 105)—played 
by Jaell and Joachim on May 31, 1864, and the 
pianoforte trio in F (Op. 80)—-on April 24, 1866, 
interpreted by Hartvigson, Auer, and Piatti. On 
the latter occasion Ella, in his programme synopsis, 
wisely said : ‘We invite amateurs, this day, to lend 
a willing ear, nor hastily condemn what passeth 
their understanding at a single hearing of a difficult 
work of acknowledged merit.’ 

Sut Ella must not have all the credit of making 
known Schumann’s chamber music in England. 
On February 24, 1851, at one of his excellent 
quartet concerts given in the Throne Room, 
Crosby Hall, Bishopsgate Street, Joseph Haydon 
Bourne Dando ‘led’ the string quartet in A minor 
(Op. 41, No. 1) dedicated to Mendelssohn, his 
colleagues being Mellon, Hill, and Lucas. The 
programme—a copy of which is before us— 
states : ‘First time of performance in this country.’ 
The Fantasia in C for violin and_ orchestra 
(Op. 131) was performed, Joachim playing the 
solo at a concert given by the late Sir W. G. Cusins, 
at the Hanover Square Rooms, June 16, 1865. 
Before leaving this section of the subject, 
it may be mentioned that not a single note of 
Schumann’s instrumental music was heard at the 
Popular Concerts until December 1, 1862, nearly 
four years after they had been started. 

We may now turn to the quartet of Symphonies, 
with reference to the Overture, Scherzo, and Finale 
as apreliminary. This work—a symphony without 
a slow movement, and_ originally called a| 
‘Sinfonietta ’—was performed for the first time in | 
this country at the Philharmonic Concert of 
April 4, 1853, under Costa’s conductorship. ‘The | 
first performance in England of one of Schumann’s 
i was given by the Philharmonic Society | 

June 5, 1854, the work appearing in the | 
=e sramme thus : | 


Sinfonia in B flat that time of performance in this 
country) - - - - - Schumann. 








Costa conducted the w ork, and the concert was ‘ By | 


command,’ the selection of the symphony having | 
been made by the Prince Consort, he, with | 


| Grove’ 


Queen Victoria, honouring the concert with their 
presence. Following the symphony came an air by 
Mozart, and then the overture to—‘ Zampa’ ! 

In order to maintain chronological order, we 
must now turn to the Crystal Palace—that fostering 
home of the good and true in music. Here, 
within a month, /wo performances of the D minor 
symphony—then unknown in this country—were 
igiven by Sir (then Mr.) August Manns. The 
‘dates were February 16 and March 15, 1856, and 
in the programme-book of the latter concert the 
following remarks appeared : 


This Symphony was first performed at these Concerts 
a few weeks ago. It is now repeated in order to give 
an opportunity of forming a better judgment as to its 
merit than could be gained at a first hearing. Although 
comparatively little known in England, the music of 
Robert Schumann has a very great popularity in 
Germany. He has been, in fact, put forward by one 
section of the musical public of Germany, as the 
rival to Mendelssohn, and it must be admitted that 
his admirers in that country are fully as numerous as 
those of Mendelssohn. The difference between the 
two composers is certainly immense. Schumann has 
much less melody than Mendelssohn, while there is a 
certain roughness and abruptness in his harmonies and 
the transitions of his composition, coupled with forced 
effects, which look like striving for originality, from 
which Mendelssohn is entirely free. Still with all this, 
nothing is so absurd as to speak of Schumann’s music 
as is the fashion with many critics. That which is the 
delight of so large a number of musical people, not to 
say which carries with it such evidences of genius and 
knowledge, can never be contemptible, as some would 
have us believe. At any rate, no judgment can be 
formed till we are much better acquainted with it than 
the musical public of England now are. It should not 
be forgotten, that the compositions of Beethoven, and 
even of Mozart, were, for long after their first appear- 
ance, received with the same rapture and the same 
dislike by different sections of the musical world. 


The Symphony in C did not obtain a hearing in 
‘ngland until the year 1864, when, on May 30, it 
was performed, under Sterndale Bennett’s direction, 
at the Philharmonic. ‘To the late Luigi Arditi 
belongs the credit of having introduced the fine 
E flat (Rhenish) Symphony—why has this noble 
work been shelved ?—to an English audience at a 
Promenade Concert given by him at Her Majesty’s 
Theatre, December 4, 1865. The occasion was a 
‘German night,’ when a ‘New Grand Selection 
from Wagner’s Romantic Opera ‘’Tannhauser ”’ 
was also presented. A notice of the concert in the 
Musical (World refers to the symphony as _ being 
‘wonderfully well played, and received with great 
favour—the scherso, a very spirited and charac- 
teristic movement, being loudly and generally 


/ encored.’ 


Consideration of the overtures and other works 
must be held over till next month. But the 
opportunity must not be lost of referring to the 
hostile attitude of most of the leading musical 
critics towards the masterly creations of Sc chumann’ s 
genius. It would serve no good purpose to quote 
from the diatribes that were : written to boycott ‘ the 
new music.’ We may turn to something not only 
pleasanter but in the nature of a discovery. In 
Mr. C. L. Graves’s ‘ Life and letters of Sir George 
is a letter written by the subject of that 
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admirable memoir to Mr. E. 
dated ‘ Crystal Palace, Dec. 3, 1868, 
the following sentences : 
Did you see the Pa// Mall of Monday, November 30th? 
If not, get it and read an article in it on Schumann 
which marks an era in English musical criticism. 
Yours ever truly, 
G. GROVE. 


M. Oakeley. 
> and contains 


In a footnote to the same page (170) of Mr. Graves’s 
‘Life’ of Grove, in which the above letter appears, 
Mr. Oakeley attributes the Pa// Mall article to 
Mr. J. W. Davison: but he is wrong! We have 


it on the best authority that the writer of this 


‘appreciation’ of Schumann was Mr. Joseph 
Bennett. And this also we know, that it was 
‘much to the annoyance of “J. W. D. ” [Davison], 
and to the delight of “G” [Grove]!’ ‘G’ was so 


taken with the article that he reprinted it in the 
Crystal Palace programme of December 12, 1868, 
andeven ‘J. W. D.’, the champion anti-Schumannite, 
must have seen something in it, for he also reprinted 
the article in the J/wsical World of December 5, 
1868. The tone of Mr. Bennett’s ‘appreciation,’ 
which is headed ‘ Robert Schumann,’ may be judged 
by his closing remarks : 

The domain of music is a wide one, and affords ample 
room for Robert Schumann. Even if this were not so, 
room should be made for one who comes with such 
independent thought and original expression. If any 
have to remain outside let them be the manufacturers of 
music after other men’s patterns, of whom we have 
enough, and to spare. But the author of Schumann’s 
four symphonies, of the pianoforte concerto in A minor, 
ofthe quintet in E flat, of ‘Das Paradies und die Peri,’ and 
of much other of a like sort, should be welcomed as one 
who speaks, because having something newtosay. His 
speech may be strange, but that of itself is no reason 
for rejection or even doubt. (/a// Mall Gazette, 
November 30, 1868. 


In these days, when Mr. Joseph Bennett is 
regarded by the ‘young-bloods’ as _ultra-conser- 
vative in his views and opinions, it gives us 
peculiar pleasure to make it known that he was 
the first musical critic in this country to proclaim 
the genius of Robert Schumann. 

The portrait of Schumann which forms one of 
our special supplements is of the year 1840, just 
after his marriage with Clara Wieck. It is after a 
daguerreotype by J. Ganz, and is reproduced by 


kind permission of Messieurs Dietrich et Cie., 
Brussels. The facsimile of Schumann’s signature 


under the portrait is from a letter addressed to a 
firm of London music-publishers in 1853; it is 
kindly lent by Mr. Adolph Schloesser. 


(70 be continued.) 


Dr. Henry Watson is preparing ‘A Chronicle of the 
Manchester Gentlemen’s Glee Club ’—of which he is 
conductor-—‘ from its foundation in 1830 to the session, 
1905-6. The book—to be illustrated with facsimiles, 
portraits, &c.—will contain complete lists of the music 
performed at the meetings, the names of all the 
vocalists who have sung thereat, and will record other 
incidents and features in the Club’s history during its 
existence of seventy-five years. 


It is| 





ELIZABETH MOUNSEY. 





In the house in which she had lived for the long 
| period of eighty-three years Miss Elizabeth Mounsey 
drew her last breath on October 3, within five days of 

| completing her eighty-sixth year. The younger of the 
clever Mounsey sisters—the elder being the late Mrs, 
| Mounsey Bartholomew—she began music at a very 
early age, and played the pianoforte, organ, concertina 
(see the Musical World of 1847, p. 811), and guitar, 
The death of William Adams, a sightless organist, 
caused a vacancy in the organistship of St. Peter’s 
Church, Cornhill. Although only fourteen years of 
age, Elizabeth Mounsey competed for the appointment 
(in June, 1834) and obtained it, the salary being £35 
per annum. The voting, first by the Vestry, and 
afterwards by a poll of the parish, was as follows : 


Vestry. Poll of Parish. 
Elizabeth Mounsey - - - 36 votes 52 votes 
Lisetta Rist - - : « iO yy I vote 
George Smith - - - * BZ s5 13 votes 


In those days examinations and diplomas in music 
were unknown, except at universities, and a candi- 
date’s qualifications for an organistship were largely 
estimated by testimonials. In this respect the 
fourteen-year-old Miss ‘Bessie’ entered the contest 
with the best possible credentials. Before us is a 
printed list of her nine testimonials, the first of 
which, dated May 30, 1834, reads : 
I have heard Miss E. Mounsey perform on the Organ, 
and consider her fully competent to undertake parochial 
duty at any church or chapel. S. WESLEY. 


Here are two more : 
I have heard Miss E. Mounsey play on the Organ, 
and consider her fully competent to perform the Duties 


of the Church. THOMAS ADAMS. 


Organist of St. George, Camberwell, and 
St. Dunstan’s West. 


Having heard Miss E. Mounsey perform upon this 
Organ, I beg to state that I most fully concur in the 
above Testimonial of Mr. Adams. 

Jas. TURLE, 
Organist to (sic) Westminster Abbey. 
Similar certificates of competency were given by 
Vincent Novello, Dr. Carnaby, Dr. Essex, and others. 
A Vestry Minute of St. Peter’s, recorded at the Easter 
following her appointment, reads : 


and that she [Miss Mounsey] do therefore 
perform the whole of the accustomed Sunday duty at 
the organ; and do likewise continue as she hath 
hitherto to attend regularly and instruct the charity 
school children attending the church in Psalmody, on 
the Saturday weekly, and on other convenient or 
necessary occasions as may be requisite. 


When the girl-organist began her duties at St. Peter's 
she found a G organ of Father Smith’s. At that 
time Dr. Gauntlett was burning with enthusiasm for 
che introduction of the C compass into England, and 
St. Peter’s was one of the earliest organs—though not 
the first, as is often stated—to be assimilated to the 
German plan. This occurred when Hill erected a new 
instrument (which incorporated some of the old work in 
the year184o, under Gauntlett’s supervision. Gauntlett 
had some curious fads, ¢.g., the black keys were inlaid 
with tortoiseshell ; the enormous draw- -stop knobs— 
about 2) inches in diameter!—were ornamented with 
mother-of-pearl rosettes in the centre ; the name of 
each stop was engraved on a label placed immediately 
above each knob; and the stops were arranged in three 
| columns on each jamb. 
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Gauntlett was as follows : 


GRAND ORGAN. 











Feet. Feet. 
1. Tcioroon diapason to 11. Stopped flute... ux ee 
nor C y «« 36 2. Twelfth ; a 23 
Bourdon (to meet No. 1) 16 3. Fifteenth .. re is ff 
Priacipal diapason x © 14. Tiérce .. a “6s 13 
Stopped diapason, treble 8 15. Sesquialtera (3 ranks) 
. Stopped diapason, bass . 8 16. Mixture (2 ranks) 
6. Du'ciana,to Tenor C .. 8 17. Doublette (2 ranks) 
7. ¢ ibel flute,to Tenor C8 18. Corno trombone .. 
8. Principal octave —— 1g. Corno clarion... ea 4 
o. Wald flute ag at 4 20. Cromorne, to Tenor C .. 8 
10. Oboe flute 4 
SWELL ORGAN. 
2t. Tenoroon dulciana, to 30. Fifteenth .. + «= & 
lenor C ‘i av 46 31. Piccolo, to Tenor C  .. 2 
22. Bourdon, to meet No. 21 16 32. Sesquialtera (3 ranks) 
23. Principal diapason 8 33. Mixture (2 ranks) 
24. Stopped diapason, treble — 8 34. Echo dulciana cornet 
25. Stopped diapason, bass . 8 (5 ranks) 
26. Principal octave ue 35. Cornopean . rae 
27 ve flute, to Tenor C 4 36. Tromba .. “+ ore 8 
2 eolet, to TenorC .. 4 37. Oboe a 2 de 
29. Twelfth .. re on 23 38. Clarion .. 7 , 4 
PEDAL ORGAN. 
30. Grand diapason s+ 4&6 go. Grand trombone ae 


Covup.Lers, &c. 


Swell to Grand 
Grand to Pedal 


Four Composition PEDALS. 
CC to F 

CCC to BB 
Pedal clavier to Tenor A, 27 keys. 


Manual Compass : 
Pedal Compass : 


The organ, erected in the west gallery, was opened 
on Sunday, July 12, 1840, the young lady-organist 
having had in the meantime to accustom herself to a 
On the following Thursday 


C compass instrument. 


specification of the organ drawn up by 


Swell to Pedal 
Octave Pedal 


54 notes. 
12 notes. 


‘the parishioners were invited to a performance of 
music given by Dr. Gauntlett and Miss Elizabeth 
Mounsey.’ In the autumn of that year Mendelssohn 
paid his sixth visit to England, when Gauntlett, on 
September 30, took him to St. Peter’s in order that he 
(Mendelssohn) might try the organ and see the result 
of his cicerone’s ‘C compass’ propaganda. On that 
occasion Mendelssohn played Bach’s noble Prelude 
and Fugue in E minor, his own Prelude and Fugue in 
C minor (Op. 37, No. 1), and another fugue of his in 
F minor (first published in 1885 by Messrs. Stanley 
Lucas & Co.), of which the subject is: 





finishing with Bach’s ‘ Passacaglia.’ Gauntlett and 
Miss Mounsey stood one on each side of the player, 
and when Mendelssohn asked the fair organist of the 
church to play to him, she modestly declined. In 
order to secure some souvenir of the event she asked 
him for his autograph. This he gave in the following 
form, the opening bars of Bach’s ‘ Passacaglia’ which 
he had so splendidly played. This memento 

now preserved in the Vestry of the church, to which 
it was presented by Miss Mounsey—is here reproduced 
from the pencilled original by kind permission of the 








rector, the Rev. George Bell Doughty, B.A. 





Two years later Mendelssohn was again in London 
when Gauntlett once more conducted him to St. Peter’s, | 
on June 12. It was a Sunday morning, and they arrived 
at the church during the sermon. 
service, while a hymn was being sung to the tune|at the doors of the church; 
‘Hymn to the 
Mendelssohn made his way to the organ gallery, and, 
greatly to Miss Mounsey’s astonishment, peeped 


‘Austria’ (Haydn's 


At the end of the 





Emperor’), 





in the happiest and most ingenious manner. 
occasion was a charity sermon, collections were taken 





7 | tune which had just been sung as the subject of his 


playing out,’ which he varied and extemporized upon 
As the 


but the congregation 


seemed to be in no hurry to depart, much to the 
chagrin of the churchwarden plate-holders, whose 
/names, curiously enough, were 


Knight and Day. 





round the corner while she was. accompanying the} How Miss Mounsey used to delight in recalling these 
great congregation. ‘Ah! you would not play to me| incidents of her early career! In a letter—dated 
when I was here two years ago,’ he laughingly said | London, June 23, 1833—Abraham Mendelssohn, the 
to her, ‘but you have been obliged to now’! father of the composer, writes : 

After the Benediction, Miss Mounsey begged the | This morning [Sunday] Felix played the organ at 
distinguished visitor to play the concluding voluntary.| St. Paul’s, and, as the bellows-blowers had gone, 
He complied with this request by taking the Haydn} Klingemann and two other gentlemen supplied their 
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THE OLD ORGAN KEYBOARDS AT ST. 











PETER’S CHURCH, CORNHILL, ON WHICH MENDELSSOHN PLAYED 


IN 1840 AND 1842. 


AS THE GLASS CASE, IN WHICH THIS RELIC IS PRESERVED, IS A FIXTURE, IT WAS NOT POSSIBLE TO INCLUDE THE WHOLE OF THE 


DRAW-STOP KNOBS 


places. Felix played an introduction and a fugue, 
and then extemporised. Afterwards he played with 
Attwood one of his [Attwood’s] Coronation Anthems 
(four hands), and lastly three pieces by Bach. It sounded 
very well ; the cathedral was empty, only two ladies, 
frequenters of the Philharmonic, stole in and listened 
unseen. 


The ‘two ladies, frequenters of the Philharmonic,’ 
were the Misses Mounsey. ‘That Mendelssohn had a 
high opinion of the younger sister’s ability is evidenced 
by a letter to William Bartholomew, in which he says: 
“present my compliments to Miss[E.] Mounsey, whose 
organ - playing I always recollect with so much 
pleasure.’ 

In 1891 the organ in St. Peter's, Cornhill, was 
rebuilt, and for a time the old keyboards and draw- 
stop jambs were relegated to a cellar, from which they 
were fortunately rescued by one of Messrs. Hill’s 
workmen, who suggested that so interesting a relic 
should be preserved. (Would that the quarter-tone 
keyboards of the Temple organ had been so rescued 
from destruction!) Accordingly the rector and 
churchwardens of St. Peter’s had their old keyboards 
enclosed in a glass case and fixed to the wall of the 
vestry, where they are now to be seen,- with 
Mendelssohn’s autograph. Through the kindness 


of the rector we are enabled to give a photograph 
above of those old keyboards upon which Mendelssohn 
played. 

St. Peter’s, Cornhill, is traditionally said to be the 
first Christian church founded in England, A.p. 124. 


IN THE PHOTOGRAPH, 


An ancient tablet in the vestry thus records the 
tradition : 





Bee IT KNOWNE TO ALL MEN THAT IN THE YEARE OF 
ovR Lorp Gop 179, LVZVS THE FIRST CHRISTIAN Kix 
OF THIS LAND, THEN CALLED BRriTAINE. FovNDED ¥ FIRST 
Cuvech 1n LONDON.THAT Is TO SAY, ¥ Cuvecn oF S'PETER 
vPoN CORNEHILL AND HEE FOVNDED THERE AN ARCHBIS= 
HOPS SEF. AND MADE THAT CHVRKCH ¥Y METROPOLITANE AND 
cHEetFe CHVKCH OF THIS KINCDOME AND SO IT INDVRED Y 
SPACE OF 400 YEARES AND MORE,VNTO THE COMING OF S 
AVSTIN THE APOSTLE OF ENGLAND. THE WHICH WAS SENT 
iNTo THIS LAND By S™GREGORIE ¥ Doctor oF Y CHVRCH IN 
THE TIME oF Kinc ETHELBERT AND THEN WAS TH: ARCH- 
BISHOPS SEE ¥ PALL REMOVED FROM Y FORESAID CHVRCH | 
of S! PBTER vpon CorNEHILL vNTO DOROBERNIA, THAT 
NOW 18 CALLED CANTERBVRIE & THERE IT REMAINETH 
TO THIS DAY. AND MILLET A MONKE WHICH CAME INTO 
THIS LAND wiTH 5S’ AvsTIN. HEE WAS MADE THE FIRST 
BISHOP oF LONDON AND HIS SEE WAS MADEIN PAVIS 
Cuvrch, AND THIS LVCIVS Kino Was THE FIRST 
FOVNDER oF S' PETERS CHVRCH VPON CoRNEHILL. & 
HEB REIGNED KING IN THIS LAND AFTER BRVTE 
1245 YEARES AxD IN THE YEARE OF ovr LorpGo> 
124. LVCIVS was crowNED KiNG AND TH: YEARES 
OP HIS REIGNE WERE 77 YEARES AND HEE WAS BV* 
RIED (AFTER SOME CHRONICLES! AT LONDON ANDAFTER 
SOME CHRONICLES HEE WAS BVRIED Af GLOCESTER IN THAT 
PLACE WHERE ¥ ORDER OF 8" FRANCIS STANDETH NOW. 








To return to Miss Mounsey. It was exceedingly 
pleasant to visit her in the little house—58, Brunswick 
Place, City Road—in which, we much regret to record, 
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she recently died, and where she had lived for eighty- 
three years. The deafness which necessitated her 
resignation of the St. Peter’s organistship in 1882, 
increased so much that she became totally oblivious 
tosound. Yet she took a keen interest in all that was | 
going on, and nothing gave her greater pleasure than | 
to.relieve the solitude of her life by recalling past | 
events. She would tell, over the tea cups, how ‘old | 
Sam’ Wesley would occasionally call at the house and 
extemporize upon a little organ ; that Lablache once | 
sang in that little sitting-room and ‘ shook the house !’ | 
As the oldest Associate of the Philharmonic Society 

she joined in 1842—-Miss Mounsey well remembered 
the first time that Dr. Joachim, as a boy of thirteen, 
played Beethoven’s violin —_ concerto, —_ under 
Mendelssohn’s conductorship, at the Society’s concert 
in 1844. ‘I well remember Mendelssohn’s bright 
look of pleasure and praise,’ she recalled, ‘at the 
rehearsal, while he was also amused. As conductor, 
he turned to the very young soloist, in short jacket 
and turned-down collar, so as to follow him dutifully, 


his (Mendelssohn’s) own — subordinate’ position 
appearing to afford him some amusement. But it 


was very beautiful to see the pleasure it gave him to 
view the boy at his side, not only with admiration, but 
with honour. Joachim, whose playing was so masterly, 
and whose whole manner so thoughtful, was still boy 
enough to indulge in an unbecoming full pocket at his 
side ; one wondered what its contents might be !’ 

Within the walls of the Brunswick Place house 
Mendelssohn’s ‘ Elijah’ was performed for the first 
time in England. ‘ Incredible!’ the reader may 
exclaim. Not so, however. It happened thus: 
Mendelssohn sent the MS. of his oratorio in instal- 
ments to his English publishers — Ewer & Co., 
then located in Newgate Street — in order that an 
English version should be made for the Birmingham 
Festival of 1846. When the ‘copy’ arrived, Mr. 
Buxton, the then proprietor of Ewer & Co., would tell 
Mr. Bartholomew, the translator, to call for it. On 
his way home (to Hackney) Bartholomew—with a 
lover's eye cast towards the elder Miss Mounsey 
used to take Mendelssohn’s ‘copy’ to Brunswick 
Place, and there the two sisters would try over the 
new oratorio from the actual sheets written by the 
composer. 

In this connection the present writer recalls an 

eventful day soon after the death of Mrs. Mounsey 
Bartholomew, when her sister and legatee set 
before him a brown-paper parcel covered with the 
dust of forty years. Here wasafind! Missing sheets 
of the autograph pianoforte score of ‘ Elijah ’—which | 
have now been restored to their proper place—and 
some of the identical parts, in Bartholomew’s and | 
Mendelssohn’s handwriting, used by the soloists at | 
the first performance of the oratorio at Birmingham 
(as the work was not printed). These parts 
Miss Mounsey very kindly gave to the present writer, 
and in various ways helped him in preparing a | 
‘History of Mendelssohn’s Elijah.’ 
_ The death of Miss Mounsey severs an interesting 
link with the past. Kind-hearted, of a very retiring 
disposition, a true lady in her old-world courtesy, and 
an excellent musician, she will be remembered with 
affection by those who were privileged to enjoy her 
friendship. Her remains were quietly laid to rest in 
Abney Park Cemetery with that simplicity which 
typified her long, consistent, and useful life. 





There are the silver chords, 
And there the ambient air, 

But she who made them one with words 
Makes music otherwhere. 





PGs. Bae || 


| words beginning ‘ Hard by a fountain.’ 


an earlier issue of ‘ I] Trionfodi Dori’ 


Occasional Wotes. 





It is my temper, and I like it the better, to 
effect all harmony ; and sure there is musick, even 
in the beauty and the silent note which Cupid 
strikes, far sweeter than the sound of an 
instrument. For there is a musick wherever there 
is a harmony, order, or proportion ; and thus far 
we may maintain ‘the musick of the spheres !’; for 
those well-ordered motions, and regular paces, 
though they give no sound unto the ear, yet to the 
understanding they strike a note most full of 
harmony. Whatsoever is harmonically composed 
delights in harmony, which makes me much 
distrust the symmetry of those heads which 
declaim against all church-music. For myself not 
only from my Catholick obedience, but my 
particular genius, I am obliged to embrace it : for 
even that vulgar and tavern-musick, which makes 
one man merry, another mad, strikes in me a 
deep fit of devotion, and a profound contemplation 
of my Maker. There is something in it of 
divinity more than the ear discovers: it is an 
hieroglyphical and shadowed lesson of the whole 
world, and creatures of God,—such a melody to 
the ear, as the whole world, well understood, 
would afford the understanding. In brief, it is a 
sensible fit of that harmony which intellectually 
sounds in the ears of God. It unties the 
ligaments of my frame, takes me to pieces, dilates 
me out of myself, and by degrees methinks 
resolves me into heaven. 

From the Religie Medic? of Sir Thomas Browne, 
born October 19, 1605. 


The history of ‘The Triumphs of Oriana’ is more 
or less a matter of conjecture. For nearly a hundred 
years no fresh light seems to have been thrown on the 
origin of this famous collection of English madrigals, 
except that it was not published until 1603, although 
a recent programme-book of the Oriana Madrigal 
Society gives the earlier date (1601) of the title-page. 
That the title and form of ‘The Triumphs of Oriana’ 
were suggested by a set of Italian madrigals entitled 
‘Il Trionfo di Dori’ admits of little doubt. Previous 
writers on the subject do not seem to have known of 
an edition of the Italian publication earlier than that 
dated ‘ Rome, 1599,’ while others have given 1601 
(Antwerp). All have had to admit, however, that the 
work must have been issued previous to 1597, as in 


| that year the second book of ‘ Musica Transalpina’ 


appeared (in London) which contained one of the 
madrigals from the Italian work—‘ Ove tra Il’ herbi e i 
fiori,’ by Giovanni Croce, but adapted to English 
With this as 
a clue it seems strange that no one has ‘ run to earth’ 
one published 
anterior to 1597. This missing link in the chain of 
evidence we are glad to have discovered, or rather 
to have made known, we believe, for the first time in 
England. 


‘Il Trionfo di Dori’ was certainly published 


probably for the first time—in 1592 at Venice, 
where it was printed and published by Angelo 


Gardano, the actual date on the imprint being 
February 20, 1592. Copies of this edition are (or 
were) in the possession of the Soctetd filarmonica of 
Verona (exhibited at the Vienna Music Exhibition of 
1892) and of the Landbibliothek at Cassel. ‘The British 
Museum copy, unfortunately incomplete, is dated 
‘Antwerp, 1614’: other editions are said to have 
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been issued at Rome in 1599 and Antwerp in 1618, 
while a German version of the work appeared at 
Geneva in 1619. At an early opportunity we hope 
to give a more or less detailed account of the 
history of ‘The Triumphs of Oriana,’ together with 
its prototype ‘Il Trionfo di Dori.’ In the meantime 
it may suffice to have unearthed a date to which, 
hitherto, attention does not seem to have been called 
in an English publication. As to the issue-date of 
the English collection we may add that, although 
it is given as 1601 on the title-page, its publication 
was deferred until more than six months after the 
death of Queen Elizabeth. The delay is attributed to 
her dislike of the term ‘Oriana’ by which she was 
apostrophised in the madrigals forming the collection. 
According to Arber’s ‘Transcript of the Registers 
of the Company of Stationers’ (iii., 101) the work 
was entered by Thomas East on October 15, 1603, 
the entry appearing in the following form : 


3. Madrigalies The Triumphs of OR\ANA to 
5. and 6. zotces: composed by divers authors. 
Newly published by THomaAs Mor ey Batchelor 


of Musicke - : ‘ : . - yjd. 


The ‘ vj.’ is the registration fee paid by East. It 
is of special interest to know that this worthy English 
printer and publisher entered no fewer than five 
publications on that very day, of which /ow, including 
‘The Triumphs of Oriana,’ were collections of 
madrigals! 

Park, 


Mr. W. W. Starmer, of 20, Warwick 


Tunbridge Wells, writes : 


I am desirous of making a comprehensive list of 
quarter-chimes and chime tunes which are or have been in 
use in this country, and I shall be very much obliged if 
you will allow me space in your columns to lay before your 
readers who are interested in the subject a request that 
they will communicate with me as to any chimes, &c., of 
musical interest they may know of. In cathedrals and 
churches where the ancient chime mechanism is still in 
use, quarter-chimes and chime tunes are of the greatest 
interest. This is also the case in many of the 
out-of-the-way village churches possessing six to ten bells, 
knowledge of which is very difficult of access unless 
through the kindness of any of your readers who may 
be interested enough to comply with my request. 

As far as Iam aware no such collection has ever been 
made, and it is my desire to include all quarter-chimes 
and chime tunes played by cathedral and church clocks 
and also by domestic clocks, which are worthy of note. 
I should prefer them in musical notation, but failing this 
the order of the striking of the bells can be accurately 
indicated by numbers, beginning with ‘1’ for the smallest 
bell. 


Wagner’s brief sojourn at ‘the now demolished 
tavern ‘Hoop and Horseshoe, near Tower Hill, 
was the occasion of putting his wonderful memory to 
a severe test. After his last visit to England— 
as the guest of the late Mr. Edward Dannreuther, in 
1877—-Madame Wagner asked a friend to procure 
views of all the houses at which the master had stayed 
during his three visits to London. But as Wagner gave 
‘The Hoop’ as the sign of the hotel at which he had 
put up in 1839, and that could not be located, a map 
of London was sent to him at Bayreuth in order that 
he might locate the spot. This he actually did, and 
marked the map, although forty years had elapsed 
and Wagner had only slept at ‘The Hoop and 
Horseshoe’ one night. Further reference to this old 


hostelry and Wagner’s stay there was made in our 
October issue, p. 644. 








Mr. G. E. P. Arkwright, of Crowshott, Newbury, 
writes : 


In the September number of THE Musical. TIMEs, 
p. 578, the question is asked ‘ Who was Mr. Sebastian, 
of Paulls?’ The person generally so spoken of in the 
16th century was Sebastian Westcote, Master of the 
Children of St. Paul’s Cathedral. His name occurs 
nearly every year in the ‘ Acts of the Privy Council’ in 
connection with plays presented before the Queen by 
the Children from at least as early as January, 1562-3. 
The latest reference to ‘ Master Sebastian’ that I have 
met with is in Cunningham’s ‘ Revels at Court,’ p. 137, 
in some accounts relating apparently to ‘A Morrall of 
the marryage of Mynde and Measure shewen at Richmond 
on the Sondaie next after New-yeres daie enacted by 
the children of Pawles,’ 1578-9. Westcote had been 
succeeded by Thomas Gyles by 1585, for there is a 
‘Commission to take up singing children to Mr. Thomas 
Gyles, Mr. of the children of the Cathedrall Churche 
of St. Paule,’ signed by Elizabeth, dated Apr. 26, 
27 Eliz. (Sloane MS. 2035, B). Therefore one is 
surprised to find ‘Mr. Sebastian of Paulls’ taking up 
children in 1600, Is it possible that there is some 
mistake in the date given for this document ? 

With regard to John Farrant, mentioned in the same 
article, is it certain that he was not identical with the 
organist of Ely, Hereford, and Salisbury? Hawkins 
(‘ Hist.’ 1776, 111., 422) speaks of him, it is true, as if he 
were not the same man; but more recent writers 
(see ‘Dict. Nat. Biogr.’, and West’s ‘Cathedral 
Organists’) suggest that there was but one John Farrant 
who held these different appointments at different 
dates. 

On p. 607 of the same issue of THE Musical 
TIMEs is a review of the anthem ‘ Haste Thee, O Lord,’ 
by John Shepherd. This anthem was printed by 
Barnard (1641) with the name of John Shepherd, and 
again in recent years by the Motett Society, but it may 
be worth pointing out that, according to Amner’s organ 
score at Ely, it is not by Shepherd at all, but by 
Dr. Tye. Shepherd did write a setting of these words, 
but it is quite different from that printed by Barnard. 
Amner’s ascription will probably be thought more worthy 
of acceptance than Barnard’s, for he was organist at Ely 
(1610-1641), where Tye had been organist from 1541 to 
1562, and probably had local sources of information. 


In reply to Mr. Arkwright’s interesting * and 
informing letter, we regret that an unfortunate slip of 
the pen resulted in the word ‘later’ being written 
instead of ‘earlier’—top line of p. 578. The actual 
entry inthe Court Minutes of Christ’s Hospital is dated 
March 5, 152°, and reads: 


Mr. Sebastian of Paulls is appointed to have Hallawaie 
the younger out of this house to be one of the singing 
children of the Cathedral Church of Paulls in this Citie. 


As to the second paragraph of Mr. Arkwright’s 
letter, the evidence is very strong in favour of there 
having been ¢wo John Farrants. One of these 
musicians was appointed magister choristarum of Ely 
Cathedral not later than Michaelmas, 1566. Now, 
supposing him to have been the only John Farrant, 
and also that he was only fwen/fy years of age at the 
time of his appointment, he must have lived for the 
long period (in those days) of eighty-eight years, and 
moreover to have been appointed music-master of 
Christ’s Hospital at the advanced age of sixty-one ; 
therefore the statement of Hawkins that there were 
two John Farrants may be allowed to stand in the 
absence of any further evidence to the contrary. Mr. 
Arkwright has made out a case for Dr. Tye as the 
composer of the anthem ‘Haste Thee, O Lord’ 
(assigned to John Shepherd) ; but the matter is one 
that will repay absolute confirmation. 
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‘bur 
” Bow Bells are so closely connected with London life! Beethoven’s ‘Fidelio’ was produced at Vienna on 
: that any new phase in their history is of special | November 20, 1805 ; subsequent to that event came 
‘Sig | interest. "The peal—hung in the church of St. Mary- | the celebrated meeting at Prince Lichnowsky’s house, 
i | le-Bow, in Cheapside—has long been famous. In the | when Beethoven, after much discussion, was induced 
thie } 14th century it was ordered that no person should be | to shorten and modify his score. To celebrate the 
Bars / seen armed in the streets, and no brewer keep open /| centenary of the production of the work, it is to be 
in his doors ‘after curfew is rung out at Bowe’ ; and in| given at the Royal Opera, Berlin, on November 20, in 
by 1469 the Common Council decreed that ‘ Bow bell/ its original form, and under the title ‘Leonore,’ as 
2-3. should be nightly rung at nine of the clock.’ Shortly} originally given to his work by the composer. We 
ave after, John Donne (? Dong), mercer, endowed the office | hope to give a report, by a special correspondent, of 
‘373 of Bow bell-ringer. As the bell was usually rung | this interesting commemoration. 
1 of after the proper time, the apprentices ‘and other 
ond in Cheap’ told the bell-ringer that he tolled the bell 
Se late, rhyming their complaint in the following couplet : Twenty-seven years elapsed between the production 
Sa Clerke of the Bow Bell, with the yellow lockes, of Beethoven’s great and only opera and its first 
sas For thy late ringing thy head shall have knocks. performance in England. This took place at the 
oe iii King’s Theatre, Haymarket, on May 18, 1832, the 
26, whereupon the clerk chimed in : representation being given by a German opera 
is Children of Cheape, hold you all still, company — the first that had ever visited these 
up For you shall have Bow Bell rung at your will. shores—-under the conductorship of Herr Chelard. 
yme Later on, in 1720, Strype says: ‘for number and The company included a Herr Schumann and 
: Seger : the celebrated Madame Schroeder-Devrient, who 
me melody of the bells, Bow, since the fire, surpasseth nn di The Har ot h 
fas tana? personated Leonora. e Harmonicon, the only 
the musical periodical of the day, concluded a long 
he notice of the performance in these words : 
ters Whatever may have been the melodic charm of Let, then, all true lovers of music hear Fide/zo. 
tral Bow Bells in olden times, since the year 1823 they] Should they think, as we do, that its defect is sameness 
_ have been of the ordinary ding-dong type. The need} and want of relief—should they even feel the last note 
ent of new chimes presented an opportunity of restoring a| as a welcome sound—still, they will have heard enough 
ide tuneful tradition. ; The matter was placed in the to amply recompense them for what little trouble and 
rd,’ skilful hands of Sir Charles Stanford, who found it} ¢xpense they may have gy te His [Beethoven's] 
by necessary to discard the /wo melodies traditionally} ‘Ue greatness Is to be sought in his instrumental 
and associated with Master Dick Whittington, and to| Compositions ; there he has no superior, notwithstanding 
nay evolve a fresh tune modelled on the lines of the old his having followed those who may almost be said to 
van strain. That he has discharged this duty ingeniously sorme Ta * ern we ote. ge Sona 3 - a. 
> ; oe : he found ‘ worlds exhausted,’ his genius ‘imagined 
by and successfully may at once be admitted. Adopting} jew . ; 
‘ds, the instalment system in giving out the tune, Sir ; 
” Charles assigns these notes to the first quarter : 
thy ~ 
Ely oe } oe p= _ A correspondent in Shanghai sends us the following 
| to re eS ——— interesting information : 
‘Turn a - gain.’ On September 9, at 9 P.M., before a large and 
To the half-hour : enthusiastic audience, composed principally of Chinese, 
- roe - with a sprinkling of Britishers, a musical entertainment 
: No 2». *-» © was given in the Union Church Hall by some of the 
> and Dy ——— aa members of the World’s Chinese Students’ Federation. 
lip of ‘Turn a - gain, Whittington.’ The most noticeable feature of the performance—the 
ritten r : first of its kind given in Shanghai—was that, with three 
aa To the third quarter : exceptions, the vocal ose were all rendered in 
lated : es English, and very good English too. 
No. 3. é — — e-t ff ~ The items calling for special comment and praise were 
? SE ae Se - nae undoubtedly the vocal solos—these being English 
aie ‘Turn a - gain, Whittington, turn a- gain. compositions, music as well as words—which were 
ing re ’ ae rendered in a finished and almost faultless style. The 
tie and at the hour the tune is completed thus : blending of the voices and balance of tone in a quartet 
; , 2 ° ar — : —sung by Messrs. Chiu, Zau, Khoo, and Chiu—left 
ght’s No. 4. 6 a 6, = i sf very little to be desired, and was quite a contrast to the 
there “igs ST Eanes: _ - a singing usually heard from Chinese men, a high-pitched 
these ‘Turn a - gain, Whittington, thrice Lord Mayor of London,’ falsetto. Ina chorus sung by a choir of Chinese ladies 
ely eee 7 _— : : the entire absence of anything approaching the usual 
tyes acre eee per eg esynd a Chinese falsetto was also pe eam The vocal 
‘rant, Bow Bells wilh ne tome Hf I ie Nae a ai ‘ performances of Miss Chee Toy, a young lady of nine 
t the ¢ Se ee a fresh in erest ina melody | summers, were distinctly good ; her low notes were 
‘ with which Londoners will doubtless soon become! excellent ; and the dramatic manner in which one so 
r the familiar. young rendered her songs was highly amusing, and 
, and SS delighted the audience immensely. 
er of oa : oer ' The pianoforte solos performed by the Misses Yen, 
one ; (he following notification appeared in a local} Sze, and Zau were very well rendered, and Miss Sze 
were newspaper issued in Surrey : cannot be too highly praised for the artistic manner 
: ‘hs : : i ich s aye sthoven’s favourite Sonata i 
i br 5. B., Chimney Sweep, etc., ——, begs to inform the C ileal gong ap Sapir an fis: 
pict Public that owing to the increase in the above business Aco . lie Fe lea ae oF 
; the ‘ : firm fingering being a distinctive feature of her 
‘ord’ he is unable to accept musical engagements for Public performance. 
one Concerts, ete. The only songs with Chinese words were those sung 
during the patriotic drill. In this attractive item of the 








This gentleman evidently wishes to make a clean 
sweep of his professional engagements. 


programme thirteen Chinese ladies appeared on the 
platform, each carrying a Chinese flag. 


With the 
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audience. 


orchestral music. 


smartness of a well-drilled regiment they marched about An 
the stage singing, at intervals, various patriotic Chinese 
songs adapted to the tunes of the English and Austrian 
National Anthems, and ‘ Marching through Georgia.’ 
The effect, to foreign ears, of the mingling of Eastern 
words to Western music sounded very curious, and called 
forth loud applause from the Chinese section of the 
So far as the rest of the musical part of the 
programme is concerned, it only remains to state that 
the playing of Admiral Sah’s Marine Band came as a 
revelation to most of the English people present, and 
showed what the Chinese people are capable of doing, 
under foreign tuition, in the way of interpreting Western 


turn round. 


‘ Bash Beethoven.’ 


Church and Organ Music. 


‘THE RADIANT MORN,’ 


account of a 
reported in a certain provincial journal, gives the 
following title of the anthem sung : 
Himself warms me.’ Shades of Walmisley ! 


cathedral 


choral festival, as 


‘If the Lord 


Verger (showing a party round a cathedral) : ‘ Now 
On the right we have the 13th century 
stalls: on the left, up there, you see the fine organ, 
with the old and the new matics.’ 


Fact ! 


According to a northern newspaper the test-pieces 
at the recent Blackpool Festival included works by 













































































FACSIMILE 


The anthem-setting of ‘The Radiant Morn’ has met | 
with such exceptional and widespread favour that a | 
few words concerning its 
The Rev. Herbert Hall Woodward was 
born at The Friars, near Liverpool, on January 13, | 


acceptable. 


1847, but for upwards of 
150 years his family have 
been connected with 
Worcestershire, and for 
the last fifty years have 
resided at Arley Castle, 
near Bewdley, so that 
from his childhood Mr. 
Woodward has taken a 
special interest in Wor- 
cester Cathedral. As a 
pupil at St. Peter’s College, 
Radley, he received his 
first lessons in music from 
the late Dr. E. G. Monk, 
organist and music-master 
there from 1848 to 1859. 
Upon the removal of Dr. 
Monk to York Minster, 
the boy continued his 
musical studies, and he 
expresses his great in- 
debtedness to the help 
and long friendship of the 
Rev. George Wharton, 
who is still Precentor of 
Radley. 

In 1865 he entered the 
University of Oxford as an 
undergraduate of Corpus 


Christi College. After 
studying harmony for a 
year under the late Dr. 


Leighton Hayne, organist 


OF A FAMILIAR 


composer may 





THE REV. H. H. 
PRECE 


(Photograph by Messrs 


NTOR OF 


PHRASE IN 


prove | 


WOODWARD, 


wood-wind. 








M.A., MUS. ‘B. 
WORCESTER CATHEDRAL. 
7. Bennett & Sons, Worcester.) 
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COMPOSER. 


of Queen’s College, he took his Mus. Bac. degree in 
1866, his exercise being a sacred cantata, ‘The Light 
of the World, for solo voices, chorus, strings, and 
He proceeded to the degrees of B.A. 
and M.A. in due course, and before taking Holy 


Orders he spent fifteen 
months at Cuddesdon 
Theological College under 
Canon King, now Bishop 
of Lincoln. Ordained in 
1870 to the curacy of 
Wantage, in Berkshire, 
he worked there for eleven 
years under Canon Butler, 
who afterwards became 
Canon of Worcester, and 
after that Dean of Lincoln. 
For the church choir at 
Wantage he composed his 
Communion Service in 
E flat : this service seemed 
to supply a want, as it is 
now in its ninety-ninth 
edition. 

In 1881 he left 
Wantage on becoming @ 
Minor Canon of Worcester 
Cathedral. Inthe Autumn 
of the same year, after 
the Worcester Musical 
Festival, he composed 
‘The Radiant Morn,’ the 
words of which had always 
fascinated him. This very 
favourite anthem first ap- 
peared in THE MUSICAL 
TIMES of June, 1882, 
‘inscribed with — sincere 
regards to E. G. Monk, 
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—eern oie | 
Esq., Mus. Doc., his former music - master at | petits CourLers. esate 
: C ° ® “oc Swell t reat. . > » Pedal. 

Radley. Where it was first sung it is difficult to| Swell to Choir ratory 
say, but the composer himself did not hear it until | Choir to Great. Choir to Pedal. 

? e ° - } 
a yea! had passed away. How many times it has | 4 yur pneumatic pistons to Great and Pedal organ stops combined. 
a) ¢ reas Ser our pneumatic pisto re to Swell organ stops. 
been sung and by how many choirs, in the Br itish Four composition pedals duplicating Great organ pistons. 


Isles, the Colonies, and America, it would be 
impossible to say. One secret of its success—using 
the word in its best sense—is that the composer 
has not only a gift of melody, facility in making his | 
part-writing interesting, and a fine sense of form, | 
but above and beyond all that he became imbued with | 
the devotional and poetic spirit of the words, a| 
combination of gifts which has produced one of the | 
best known modern anthems in English church music. | 

Since January, 1890, Mr. Woodward has held the | 
Precentorship of Worcester Cathedral, the duties of | 


which he has set himself to discharge faithfully, and | 


in the spirit of goodwill to all who are associated 
with him in the musical work of the cathedral. His 
inception of the Choir School is referred to in the 
article on the cathedral on p. 709. To the oversight 
of this invaluable institution he ungrudgingly devotes 
much time and strength. The Precentor of Worcester 
modestly declines any claim to musicianship: but 
there may be two opinions on that score. He says he 
could never learn to master either the pianoforte or 
organ, but he is certainly an adept in manipulating 
the pianola, as the present writer can fully testify 
after a pleasant hour he passed in the Precentory at 
Worcester. 


ROCHESTER CATHEDRAL. 

The organ, which has been rebuilt, enlarged, and much 
improved by Messrs. J. W. Walker & Sons, was re-opened 
with a special service on October 11, when Sir Frederick 
Bridge gave a short recital. The specification of the 
renovated instrument is as follows : 


GREAT ORGAN (12 Stops). 


Feet. 
Double Open Diapason .. We +s 16 Off. 
Open Diapason... ; Se 3; 
Open Diapason... a a ar 
Open Diapason —.. ne a - 8 Mew. 
Wald Flute .. ss sie te Orla 
Gamba , Se 65 ¥ 8 Old (new bass). 


Stopped Diapas: Qn a 
Principal —. “ ea -- 4 New. 
Flute .. ae Ss as rr mee 4 Old. 
Fifteenth a 3s 
Sesquialter: (3 re unks) es + 
Trumpet ns ics ne at . 8 New. 


SWELL ORGAN (11 Stops). 


Double Diapason .. a “ «« 36 Off. 
Open Diapason 8 


Stopped Diapason a ae 
Echo Gamba ee - -- 8 New. 
Voix Celeste €Penor'€ ae i ve : 
Principal... me ne ne o €§ O84 


Fifteenth i 
Cornet (3 ranks) 


Contra Fagotto.. " és -. 16 New 
Horn.. ms ee ba « 8 Of@ 
Oboe .. 8 - 


Crorr ORGAN (8 Stops). 


Open Diapason... Bs wi Re 8 Old. 
Dulciana ie a as 
Stopped Diapason 8 
Dulcet Z 4 

Flute .. 4 
Piccolo 2 
Clarinet : : + ve, as 
Tuba ie ee ny - es 3 New 


PrEpAL ORGAN (g Stops). 


Sub Bass (lowest 7 notes acoustic) .» 32 Old 

Open Diapason... Ha a “5 56 

Open Diapason —.. ae ae «« 16 

Violone mit se oe oe oe 10 

Bourdon af Pe ie ae ver 

Quint at Se re oc ve ROR - 5 

Octave : Sos - ws ie: Ce — pipes). 
Flute... ee ; fe Sa ve 8 2 pipes). 
Trombone .. : = ae ve 36 Oud.‘ 


Manual Compass, CC to A 58 notes. 





Pedal Compass, CCC to F 30 notes. 


Four composition pedals duplicating Swell organ pistons 

Casework altered to new design, and decorated to match the old 
portic an. 

Front pipes rearranged and redecorated, as necess: ary. 

Engines and gear thoroug shly overhauled and repaired. 

Heavy-wind engine ew. 

Construction throughout entirely ze 

Tubular-pneumatic action throughout the instrument. 

Dr. Haydn Keeton, organist of Peterborough Cathedral 
for the past thirty-five years, has been presented ' with the full- 
dress robes of a doctor of music. The presentation was made 
by the Dean, on behalf of the subscribers, in the practice- 
room of the cathedral on September 25, and Dr. Keeton 
appropriately acknowledged a gift which has afforded him 
much gratification. 


Councillor Daniel Harrison, vicar-choral of Lichfield 
Cathedral, has, for the second year in succession, been 
unanimously elected Mayor of Lichfield. This is an honour 
upon which he in particular and lay-clerks generally are to 
be congratulated. 


ORGAN RECITALS. 

Dr. G. R. Sinclair, St. Michael’s College, Tenbury.— 
Postlude in E flat, C. H. Léoyd. 

Mr. Alfred W. V. Vine, Tewkesbury Abbey.—Epithalame, 

Mac Master. 

Mr. R. Sharpe, Pear Tree Church, Southampton.— 
Toccata in C minor, Faz/kes. 

Mr. Richard B. Hamilton, St. Aidan’s, Liverpool.— 
Variations on a Russian Church Melody, /7eyer. 

Mr. Paul Rochard, St. Aidan’s, South Shields. 
in G minor, Handel. 

Mr. Alfred E. Floyd, Parish Church, Oswestry.—Concert 
Rondo, Ho//ins. 

Mr. F. J. Blake, St. Nicholas, New Romney 
of organ).—Allegretto in B minor, Guz/mant. 

Mr. Francis Burgess, Parish Church, Sibstone. 
and trio, 4d. H. Brewer. 

Mr. ‘R E. Parker, Parish Church, Wilmslow.—Andante 
in F, S. S. Wesley. 

Mr. W. Henry Maxfield, St. John’s, Altrincham.—Grand 
Cheeur, Deshaves. 

Mr. Percy Ramsey, St. Michael and All Angels, 
mouth.—Sonata in A minor, Vheznxberger. 

Mr. H. Matthias Turton, St. Jude’s, Hunslet (opening of 
new organ built by Messrs. Wordsworth & Co., Leeds).— 
Pean, Harwood. 

Mr. Julius A. Harrison, St. Bartholomew’s, Areley Kings, 
—Allegro pomposo, V7xcet. 

Mr. Gustav Rhodes, Parish Church, Tetschen, Bohemia. 
—Marche Pontificale, Lemmens. 

Mr. Frederick D. Goodrich, 
Oregon.—Pastorale in F, A/erkel. 

Mr. A. Dyson, Fuller Chapel, Kettering.—Variations on 
the Sicilian Mariners’ Hymn, Zzzx. 

Mr. C. H. Kempling, St. John the Divine, Kennington. 
—Prelude, theme, variations, and finale, Guz/mavt. 

Mr. F. E. Wilson, St. Michael and All Angels, Little 
Ilford.—Introduction and Fugue, 2. Z. de Pearsall. 

Mr. Charles M. Cowe, St. Paul’s, Dundee.—Berceuse 
and Marche religieuse, Sazst-Saéis. 

Mr. W. Snow, Baptist Church, Wolverhampton.— 
Fantasia on the hymn-tune ‘ St. James,’ C. 2. Stephens. 

Mr. H. F. Nichols and Mr. J. L. Edwards, Victoria Road 
Congregational Church, Newport (Mon.).—Fantasia in F 
(organ and trumpet), Azguste Chaputs. 

Mr. W. H. Trenwith-Davies, Congregational Church, 
Patricroft, Manchester.—Fantasie in A flat, Gadrand. 


Concerto 


(reopening 


-Minuet 


Ports- 


St. David's, Portland, 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 


Mr. Richard B. Hamilton, St. Mary’s Parish Church, 
Kirkdale, Liverpool. 
Mr. Peter le Sueur, St. Paul’s Episcopal Church, Erie. 
Mr. A. Watson, St. Aidan’s Church, Liverpool. 


Mr. R. H. Whall, Holy Trinity Church, Stroud. 
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SIR HUBERT PARRY’S 
‘THE PIED PIPER OF HAMELIN? 


Robert Browning’s ‘The Pied Piper of Hamelin’* 
is the twentieth choral work with which the 
Director of the Royal College of Music has enriched 
English art, and, though his first ‘humorous’ cantata, 
it is one of his very best. Humorous it is almost 
throughout, and if one passage even touches the 
burlesque (of which more anon), the nature of 
Browning’s poem, with its rich fun in the way of 
jingling rhymes and rattling rhythms, must be 
held responsible. The new cantata may be 
said to occupy amongst Sir Hubert’s works a 
place analogous to that of ‘Die Meistersinger’ 
amongst Wagners operas, by which we do 
not mean to lay ourselves open to the charge of 
foolishly comparing a little choral piece with one of 
the most stupendous emanations of the human brain 
in the whole realm of Art. But this ‘ Piper’ has about 
it something of the sunny cheerfulness and genial 
warmth of Wagner’s only comic opera and, like that 
matchless masterpiece, it is not without its touches of 
pathos and deep seriousness. Moreover, as ‘ Die 
Meistersinger’ is pre-eminent amongst Wagner's 
operas as an inexhaustible fount of melody, so the 
‘Piper’ is the most consistently tuneful of all Sir 
Hubert’s works. That it is not less masterly in con- 
ception and workmanship because it is ‘only a 
humorous cantata,’ goes without saying in the case 
of a musician to whom native art is indebted for an 
unique sequence of dignified and ennobling choral 
utterances. 

The work, which runs on without a break, is built 
upon a number of tuneful and straightforward diatonic 
subjects, such as Sir Hubert loves to write. In fact, 
the whole cantata might be put forward as a protest 
against modern chromaticism and over-elaboration ; 
as a diatonic antiseptic to counteract what thoughtful 
judges of contemporary music may well consider a 
tendency to decay. The ingenuity displayed in 
dissecting the subject-matter and building up page 
after page with the fragments without incurring the 
charge of monotony, is worthy of close study and 
minute analysis. 

Sir Hubert plunges very much 7” medias res by 
starting with the rat catastrophe! A bustling Vivace 


opens the orchestral introduction, and in the second 
bar we meet a swirling semiquaver passage which 
in the course of the cantata suggests the rodents’ fatal 
header into the river Weser : 








The groups of four descending semiquavers show in 
embryo, rhythmically transformed, the chief theme of 
the Piper (vzde Ex. 9). 





* Produced at the Norwich Musical Festival, too late for a notice of 


the performance in the present issue of THE Musica Times, 








The above passage is immediately succeeded by a 
jovial tune, to a variation of which later on the 
opening line of the poem is set : 


No. 2. Vivace. 
Hamelin Town’s in Bruns - wick, 


























Fragments of several themes connected with the 
‘Piper’ follow—e.g., a sequential passage showing 
at a the four semiquavers of Ex. 1: 

No. 3. Vivace. 

















Ss He ile 


This, which is energetically whipped along for some 
time, makes way for a fresh idea : 


Vivace. 








The little figure of three notes (a) plays a very 
important part in the cantata from the point where 
the ‘ Piper’ appears on the scene. 

A dignified melody of much charm, and suggestive 
of an old-time ballad : 


No. 5. Vivace. 
































leads up to the entry of the chorus, w hich runs along 
right merrily until it explodes, /, on the word ‘ Rats! 
This introduces a semiquaver figure, which stands, 
no doubt, for the ravenous rodents : 





(B: ASS. 3S.) Bas 
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When the enraged inhabitants of long-suffering 
Hamelin flock to the Town Hall to rouse up official 
incompetence to a sense of its duty, and 

At this the Mayor and Corporation 
Quaked with a mighty consternation, 


Sir Hubert provides rich fun for both executants and 
listeners. His declamation (always one of his strong 
points) could not be more forcible. But ‘let not your 
angry passions rise,’ the orchestra seems to sing; and 
the contrast between the impatient energy thrown 
into the voice-parts and the good-natured jollity of the 
accompan ing instrumental phrase (suggestive, no 
doubt, of the too easy-going Corporation) : 














is highly diverting. We almost see the worthy, or 
rather unworthy, councillors cower before the excited 
gesticulations of the mob: 














Note the threatening octave jumps, which are much 
in evidence when the situation suggests a possibility of 
the actors in the drama coming to blows. 

The Mayor’s speech is accompanied by the ‘quaking’ 
semiquaver figure of Ex. 8, and the voice-part lends 
itself to legitimate ‘comic’ interpretation. With the 
entrance of the Piper (after four ‘gentle taps’ on the 
drum and an affrighted 7, ‘Bless me, what’s that?’ 
by the Mayor), the music assumes a different 
complexion. At first the Pipers two themes are 
fragmentarily anticipated. By degrees they grow— 
the while the chorus describes ‘the strangest figure,’ 
and he makes his offer to rid the town of rats—until, 
at the words ‘Into the street the Piper stept, the 
tunes are combined with the following very charming 
result (compare the second bar of the vocal melody 


with Ex. 4): 
Allegretto. 
No. ic Coons. SOPRANO. 
j dolce. 
sa eee E 
ras y — —" <= : = a ea E 
) es “et irae : é 
In - to the street _the Pi -_ per stept, 
| ari, 
ee o. 
—— a 














Smi-ling first a 























Great and excellent use is made of these two ideas, 
and more especially of the voice theme, in the 
instrumental accompaniment to the next chorus 
describing the exodus of the vermin. The orchestra 
is kept tremendously busy suggesting, by means 
of countless s¢accato semiquavers and a rousing, 
prolonged crescendo, the muttering and grumbling and 
rumbling and tumbling as the rats rush to their 
doom. Then the fatal plunge (to bar 2, Ex. 1) and 
the first strain of Chopin’s Funeral March strikes our 
astonished ear. A burlesqued version, v/vace, of that 
famous melody follows, and with a rapid, jubilant, 
demisemiquaver flourish we are hurled into a short 
but merry, jig-like movement, while the people are 
‘ringing the bells till they rocked the steeple’ 








‘ora 
eie-F Fede = fone” = = fewert fonett 
=<-i- ee oaitie cae —*— +e faeeA tree a 


The three-note fragment (see Ex. 4a) of the ‘ Piper’ 
theme recurs, as a persistent accompaniment figure, 
with the humble protagonist’s return to receive his 
reward ; but when the Mayor commences his mean, 
provoking speech, we have a delightful orchestral 
phrase which hits off the mock dignity of that pompous 
person to a nicety : 


No, 11, 
Cuorus. Rascal —~ Pp 














Passing over the angry speech, ‘ No trifling ! I can’t 
wait,’ which is uttered v7vaczss/mo in two-four time with 
many rapid quaver triplets, as if the ‘ Piper’ could not 
get his scornful words out fast enough, we arrive, v7 
the Mayor’s strongly-declaimed insults, at the point, 
‘Once more he stept into the street,’ whence the 
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chorus remains in possession of the field to the end of 
the work. For eight bars, in a tuneful strain, ¢ranguzl/o 
e dolce, the voices are unaccompanied : 








then a soft oboe ‘call’ of two notes (f and g) is 
heard, and ten times repeated as the sole accom- 
paniment, an effect as strangely poetic as it is 
daringly simple. Soon, however, we become aware 


that the aforesaid ‘ call’ was intended to foreshadow 
the following rhythmic metamorphosis of the ‘ Piper’ 
theme : 








and that the poet’s lines— 
And ere he blew ¢/7ve notes (such sweet 
Soft notes as yet musician’s cunning 
Never gave the enraptured air), 


debarred our most painstaking composer from giving 
us more than these ¢wo notes of the theme until he 
arrived at : 

There was a rustling, that seemed like a bustling 

Of merry crowds justling, at pitching and hustling, &c. 


Sir Hubert has dealt lovingly with the famous 
description of the children gathering and pressing 
eagerly after the wizard Piper. Voices and instruments 
are busier than ever, the latter chiefly with the various 
forms of the ‘Piper’ theme, or fragments thereof 
(e.g., Ex. 4a). The favourite device of six quavers in 
the voice parts against eight semiquavers i.. the 
orchestral is used with excellent effect at ‘ Tripping 
and skipping,’ &c., and the movement is worked up 
in the most exhilarating fashion. The notes of 
Chopin’s Funeral March, which also accompanied the 
drowning of the rats, are heard again (an expedient of 
doubtful value, surely !), as if to presage the coming 
tragedy. ‘They appear as a counterpoint below a 
minor version of the ‘Piper’ theme, and serve 
momentarily to hush the warbling choir. But the 
orchestra soon gets back to /, and the chorus lags not 
behind,—- 

When lo ! as they reached the mountain’s side, 
A wondrous portal opened wide. 


These suggestive lines have generated the most 
beautiful page in Sir Hubert’s work: a descriptive 
passage which almost brings before our mind’s eye 





the opening of the ‘wondrous portal.’ Given appro. 
priately ‘ mystic’ orchestration (the Full Score was not 
available for this article), these expanding chords : 





o - pened wide, &e 


should introduce a feeling of real solemnity into the 


work. Nor is the new mood allowed henceforth to be 
absent. In fact, the music becomes more and more 
impressive until the end. Yet more metamorphoses— 
rhythmic, melodic, and harmonic, of the ‘ Piper’ 
theme—supply material for some of the remaining 
pages, until at the line ‘And on the great church 
window’ the chorale-like theme, Ex. 5, appears with 
noble effect, and leads to an impressive orchestral 
peroration, in which the ‘Piper’ theme plays an 
important part : 








Thus concludes a work the varied charms of which 
cannot possibly be made patent to the reader in 
short analysis. The composer’s music is of such 
splendid texture, and it is all so much of a piece, tha! 
to quote a few bars here and there is almost 
sacrilegious proceeding for which it is necessary to do 
exceeding great penance. The work must be studied 
as a whole; or, better still, it must be heard. It # 
destined to give delight to all who are not yet 
hopelessly blind to beauty in simple raiment. Was 
not Brahms who, near the end of his great life, sadly 
remarked to a student: ‘My dear young friend, ! 
have throughout my life tried to be as simple 4 
Mozart, yet tried in vain.’ A master understands 
the almost paralysing difficulty of using simple mean: 
nowadays in an individual way to a great an¢ 
impressive end. Sir Hubert Parry’s beautiful and 
original ‘ Pied Piper’ is emphatically the ‘ simple,’ but 
in its way all but perfect work of a real master. 
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To J. H. TAYLOR, Esq., and the Choir of St. John the Divine, Leicester. November 1, 1905. 


Sing and rejoice. 


FULL ANTHEM FOR CHRISTMAS. 





Composed by Joun E. West. 





Lonpon: NOVELLO AND COMPANY, LimiTtep; anp NOVELLO, EWER AND CO., New YORE. 


Allegro con spirito. 
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THE MUSICAL TIMES _ 


FOUNDED IN THE YEAR 1844. 
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THE Musical TIMFs is the oldest English journal devoted to music and musicians ; moreover, its existence ha & 
exceeded that of any other musical journal ever issued in this country. Started in June, 1844, it first appeared in the form 
of a modest sheet of eight pages; but in the intervening sixty years it has, like Topsy, “‘growed,” to about seventy page 
every month. 

siography has been a special feature during recent years. Upwards of seventy Biographical Sketches, with special 
supplement portraits, have appeared since July, 1897. These articles have been received with much favour not only at hom: 
and abroad, but in Britain beyond the seas. English and foreign 1ausicians of eminence, contemporary and bygone, have 
been included in this large gallery of MusicAL TIMEs Biographical Sketches: the subjoined list of names speaks for itself 


BIOGRAPHICAL SKETCHES WITH SPECIAL PORTRAITS THAT HAVE APPEARED 
BETWEEN JULY, 1897, AND OCTOBER, 1905. 


MADAME ALBANI. 

HERR EUGEN D'ALBERT. 
THE RT. HON. THE LORD 
ALVERSTONE, G.C.M.G. 
PROF. ARMES. 

DR. ARNE. 


DR. EATON FANING. | 
MISS MURIEL FOSTER. 

MANUEL GARCIA. 

MR. EDWARD GERMAN. | 
MR. ALFRED GIBSON. 
SIR JOHN GOSS. 


VINCENT NOVELLO. 

PROF. HORATIO PARKER. 
SIR WALTER PARRATT, M.V.O, 
SIR HUBERT PARRY, Barr. 
PROF. PROUT. 

MR. ALBERTO RANDEGGER, 


DR. HANS RICHTER. 

MR. GEORGE RISELEY. 
M. EMILE SAURET. 
HENRY SMART, 

FATHER SMITH. 

SIR JOHN STAINER. 

SIR CHARLES STANFORD, 
DR. CHARLES STEGGALL, 


DR. GREENE. 

SIR GEORGE GROVE, C.B. 
SIR JOHN HAWKINS. 
MR. GEORGE HENSCHEL. 
DR. HENRY HILES. 

MR. A. J. HIPKINS. 

MR. ALFRED HOLLINS. 


THOMAS ATTWOOD. 

MR. ano MRS. JOAH BATES. 

SIR W. STERNDALE BENNETT. 
DR. BLOW. 

DR. BOYCE, 

SIR FREDERICK BRIDGE, M.V.O. 
DR. BRODSKY. 





DR. BURNEY, DR. E. J. HOPKINS. 
DR. HENRY COWARD. DR. JOACHIM. DR. RICHARD STRAUSS. 
DR. F. H. COWEN. PROF. KARL KLINDWORTH. SIR ARTHUR SULLIVAN. 
J. B. CRAMER. DR. C. H. LLOYD. MR. T. W. TAPHOUSE. 
MR. EDWARD LLOYD. MR. FRANKLIN TAYLOR. 


DR. CROFT. 

MISS ADA CROSSLEY. 
DR. W. H. CUMMINGS. | 
DR. FRANK DAMROSCH. 
MR. EDWARD DANNREUTHER. DR. McNAUGHT. 

MR. BEN DAVIES. SIR AUGUST MANNS. 

MISS FANNY DAVIES. SIR GEORGE C. MARTIN, M.V.O. 
SIR EDWARkD ELGAR. PROF. NIECKS. 

DR. ESPOSITO. HERR ARTHUR NIKISCH. 


EDWARD MacDOWELL. MR. JOHN THOMAS. 

REV. J. TROUTBECK. 

HERR FELIX WEINGARTNER. 
SAMUEL WESLEY. 

DR. S. S. WESLEY. 

HERR WILHELM). 

FATHER WILLIS. 


DR. 
MR. WALTER MACFARREN. 
SIR ALEXANDER MACKENZIE. 








Illustrations have become an important and almost indispensable adjunct of present-day periodicals. This muci: 
appreciated feature has of late been considerably developed in the pages of THE MusicaL TiMEs. The articles on Engl 
Cathedrals, London Churches, Colleges, &c., by ‘f Dotted Crotchet,” have furnished scope for the pictorial embellishmer 
of the descriptive matter relating to these interesting subjects. The following places of interest have been include 
in the survey : ; 

COLLEGES AND SCHOOLS. Lonpon CuurcueEs, &c. 
TRINITY, CAMBRIDGE. ST. GILES’S, CRIPPLEGATE. 
KING'S, CAMBRIDGE. | ST. ANNE’S, SOHO. 

ST. JOHN’S, CAMBRIDGE. ST. ANDREW'S, HOLBORN. 
CHRIST CHURCH, OXFORD.| ST. MARGARET'S, WEST MINSTER 


CATHEDRALS. 

NORWICH. 

OXFORD (CHRIST CHURCH). 
PETERBOROUGH. 
SALISBURY. 


BANGOR. 
CHESTER. 
CHICHESTER. 
DURHAM. 


ELY. TRURO. NEW, OXFORD. | CHAPEL ROYAL. 
EXETER. WELLS. ST. MICHAEL'S, TENBURY} FOUNDLING HOSPITAL. 
GLOUCESTER. WINCHESTER. WINCHESTER. CHARTERHOUSE. 
LICHFIELD. YORK. CLIFTON. 

RUGBY. 


LINCOLN. 
CHRIST’S HOSPITAL. 


This illustrated series will be continued, and Iso the articles on important musical libraries, public and private. 


The survey under the heading Church and Organ Music has been greatly extended. The aim has been to provi 
matter that shall be both interesting and of practical helpfulness to those who officiate in ‘‘Quires and places where th: 





sing.” 

The old-established characteristics of THE Musicat TIMEs have been brought up to date. The “‘ Occasion 
Notes” cover a wide range of subjects, and records of music-makings in various centres of rnusical activity are supplied byt 
leading writers on music abroad and in the Provinces. In the ‘* Answers to Correspondents” section, no pains ah 
spared in furnishing satisfactory replies to the questions asked, even though the interrogations be, as they often are, poses i 





Reference may be made to the music—anthems or part-songs—appearing month by month, and to other well-know 
features of this old-established journal. THe Musica. TIMES has a large circle of friends and well-wishers in various patty 
of the world ; and the many gratifying tokens of appreciation that are constantly being received, not only by letter but 
frequent quotation in the Press, act as a stimulus to the Editor to increase the brightness of its pages and to make the papé! 


more acceptable in the future even than in the past. 





THE MUSICAL TIMES 7s published on the rst of every month. Price gd. 
Annual Subscription, which may begin at any time, post-free, 5s. 





NOVELLO AND COMPANY, Limitep. 


LONDON : 








Yecasion s 


Se 


THE MUSICAL TIMES.—Novemper 1, 1905. 





bs bhJ vw of > xh L,. 
ss Of ob es Q 


< 


4 S ; 3 hte nhor— 
a sa aa ily Cy my 


bs , Lo mgrof-garrboh ba Mn 
ma a nage Ae ne. “Rare 























tom. cea oon 0 a Pal 
Ein rag ang 





e 
for az lyme — —— @ 20 
e ‘ 
3 ae . > 
il sil POOP dix gional — bt 1 . 
Extracts (in om the diary of Thomas Dallam while on his organ mission to the Grand 1 irk, | re 

ginal MS, in t Museum. The lower extract tains some of the ‘ Nessec aries’ for his ‘y yege int l 1 
e TH USICA Jctober, 1905, p. é 


facsimile) fr 
he British 
L Times of ¢ 





THE MUSICAL 


TIMES.—NOVEMBER 1, 1905. 


——. 





Reviews. 


ANTHEMS. 
Behold, [ come quickly. There ts none that can resist Thy 
voice. By Ivor Atkins. 
O everlasting Light. By John E. West. 
Twill go unto the Altar of God. By Henry Gadsby. 
Thou art a Priest for ever. By Samuel Wesley. 
Come, Holy Ghost. Anthem for unaccompanied singing. 
By Palestrina. 
[Novello & Company, Limited. ] 

The first of the above anthems by the gifted organist of 
Worcester Cathedral, is a remarkably terse and impressive 
setting of verses from the twenty-second chapter of 
Revelation. It opens solemnly in the key of E minor, 
but at the words ‘I am Alpha and Omega’ a most effective 
transition is made into the dominant, while the close is also 
instinct with solemnity. The other anthem is composed for this 
year’s Gloucester Diocesan Choral Music Festival. The music 
is laid out on broad lines, and the form is sufficiently extended 
to make the work suitable for festivals. It opens with a 
four-part chorus of vigorous character, in which occur some 
effective passages in imitation. The second section, for 
soprano solo or semi-chorus, is devotional in expression, and 
after it a return is made to the opening, which in shortened 
form concludes the anthem. 

Mr. West has taken for his text words from Lydley’s 
* Prayers,’ attributed to the year 1566, and their deep 
devotional spirit is happily accentuated by the music, which 
is written to be sung unaccompanied. A well-trained choir 
will be necessary to fulfil the composer’s intentions, although 
there are no difficulties which are not justified by 
proportionate effect. In sundry passages great harmonic 
richness is obtained by doubling the respective parts, but the 
greater portion of the work is in four-part harmony. 

‘I will go unto the Altar of God,’ by Mr. Henry Gadsby, 
belongs to the excellent series of ‘ Novello’s Short Anthems,’ 
and is an admirable example of its class. The music is 
flowing and graceful, the parts moving melodiously and 
independently. At the close a very effective use is made of 
the chord of the dominant major ninth. 

Amidst the pressure of the present it is well at times to 
revert to the past, and revised versions of anthems by the old 
masters of church music are ever to be welcomed. The 
anthem by the elder Wesley is a particularly fine example of 
this great church musician. It is laid out for soprano, first 
and second alto, first and second tenor, and bass, and is 
intended to be sung without accompaniment. The opening 
is very striking, and the reiteration of the ascending 
scale-passage allied to the words ‘After the order of 
Melchizedek ’ has a singularly stirring effect. 

Devotional, dignified and solemn are the adjectives which 
occur to the mind on reading Palestrina’s anthem ‘Come, 
Holy Ghost,’ and the consonant character of the harmonic 
scheme is peculiarly refreshing after the prevalence of 
torturing dissonances in modern works. 


The Cathedrals of England and Wales. By T. Francis 

Bumpus. First Series. 

[T. Werner Laurie. ] 

The author of this attractive book has already proved 
himself to be a congenial cathedral cicerone. His previous 
volumes have treated of various sanctuaries in France and 
North Germany respectively, and now he gives the result of 
visits paid by him to nine English cathedrals, together with 
an introductory essay of architectural import. A  well- 
qualified ecclesiologist, Mr. Bumpus pleasantly imparts much 
information on the stately sanctuaries he so graphically 
describes, more especially the structures and the changes 
they have at various times undergone. Music, however, 
finds a place in this cathedral survey. In this respect one of 
the most interesting references is to an ancient Hereford 
Office Book, which William Hawes, in 1834, discovered on 
a bookstall in Drury Lane! Upon examination this volume 
turned out to be an ‘ Antiphonarium’ of 1265, containing 


the old ‘ Hereford Use.” Hawes communicated his ‘ find’ 

to the Dean and Chapter of Hereford, who at once agreed to 
| purchase the treasure found at Drury Lane for the sum of 
| twelve guineas, whereby the precious MS. returned to its old 
|home. As Dr. S. S. Wesley was at that time organist of 
| Hereford Cathedral, this ‘ Antiphonarium’ was doubtless 
| submitted to his inspection. Mr. Bumpus’s very readable 
| Pages are interspersed with some excellent illustrations : his 
book is sure to have many readers, and the second and third 
| series—the three volumes are to include nineteen cathedrals— 
| will be looked forward to with pleasure. 


| 


| 


VIOLIN MUSIC. 


| 4 Modern School for the Violin. Vourth Book of Studies, 
Book IVs. By August Wilhelmj and James Brown. 

The Junior Violinist. Edited by C. Egerton Lowe. Book 
24. Four Characteristic Pieces for Violin and Pianoforte. 
By Herman Koenig. 

{Novello and Company, Limited. | 

To those familiar with the earlier parts of ‘A Modern School 
for the Violin,’ the recently issued Fourth Book of Studies may 
come somewhat as a surprise. With the exception of a few 
special studies by the authors and two by Spohr and 
Kreutzer, the contents are devoted to excerpts from well- 
known classical and modern violin solos. These are 
grouped in sections, each exemplifying a branch of technique 
expected to be previously prepared from Book IVa, 
designed to be taken concurrently with IVs. The idea is 
excellent ; first by convincing the student how greatly the 
practice of technique facilitates in overcoming the difficulties 
invariably encountered in advanced pieces of every 
description, and secondly by keeping before him a high 
and elevated aim even when engaged in the daily routine 
or drudgery of purely mechanical exercises. 

A single example from the present book will suffice to 
show its purpose. The first section is devoted to ‘ Passages 
formed of Scales and Arpeggi.’ Here are shown extracts 
culled from familiar works by Beethoven, De Beriot, Saint. 
Saéns, Mendelssohn and Schubert, while reference is made 
to suitable studies dealing with the same matter by Kreutzer 
and Fiorillo. Similarly treated are such subjects as 
‘Passages on the G string,’ ‘Firmness of Stop and 
Intonation,’ ‘Solid and Spring Staccato,’ ‘Octave Passages,’ 
‘ Double Notes,’ ‘ Harmonics,’ &c. 

The Junior Violinist Series continues to supply young 
players with good material for study and recreation. The 
latest addition, Book 24, contains ‘ Four Characteristic 
Pieces’ by Herman Koenig, entitled, respectively, Romance, 
Humoreske, Intermezzo and Arioso. Short, melodious and 
effective solos, they are admirably suited to those who have 
not yet left the first position. 


Te Deum laudamus in C. By E. Markham Lee. 
[Novello & Company, Limited. ] 


Dr. Lee writes with long experience of the capabilities of 
average church choirs and knowledge of what is required by 
the majority of congregations, the result in the present 
instance being a setting of the great Eastern hymn that is 
calculated to find widespread favour. The sequential form 
of melody has been adopted, the tonality kept distinct, and 
for the most part the harmonic scheme is diatonic. The voice 
parts are well varied and effectively supported by the organ 
accompaniment, and repetition of the words only occurs in 
one sentence. 


Jf music be the food of love. Glee for a.t.1.B. Words by 

Shakespeare, music by George Benson. 

{Novello & Company, Limited. ] 

This is a charming setting of lines that truly crave for 
music. The part-writing is singularly flowing and graceful, 
and the romantic spirit of Shakespeare’s words seems to have 
taken possession of the composer. The closing section 1s 
particularly beautiful. 
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TWO-PART SONGS FOR FEMALE OR BOYS’ VOICES. 


When love hath entangled. Op. 20, 


Over the Oceans. 
English words by Paul 


Nos. 1 & 2. Music by Brahms. 

England. 
Charming Chloe. 

E, T. Sweeting. 

[Novello & Company, Limited. ] 

The above two-part songs (for female or boys’ voices) by 
Brahms have not hitherto been published in a cheap form, 
and the English translation of Herder’s lines is new and, it 
may be added, excellent. They might with advantage be sung 
successively, the text being respectively parts one and two of 
‘Weg der Liebe’ (‘Love’s way’). The music is smooth and 
flowing in character, and while well adapted for choirs 
would also form effective duets for soprano and mezzo- 
soprano voices. 

Dr. Sweeting has set Burns’s lines to dainty music which 
trips along in harmonious accord with the poet’s description 
of the gait of the charming Chloe ‘ ow’r the pearly lawn.’ 


Words by Robert Burns. Music by 


BOOKS RECEIVED. 

Songs of the West. By S. Baring Gould, H. Fleetwood 
Sheppard, and F. W. Bussell. Pp. xii. and 280; 55. net. 
(Methuen & Co.).—7Zhe complete collection of Trish music 
(Petrie.) Edited by Charles Villiers Stanford. Pp. xxix. 
and 397. (Boosey & Co., for the Irish Literary Society. )— 
Tristan and Tsolde: an interpretation. By Alice Leighton 
Cleather and Basil Crump. Pp. 150; 2s. 6d. (Methuen & 
Co.).—AModern Harmony in its theory and practice. By 
Arthur Foote and Walter R. Spalding. Pp. vil. 
and 254: $1 50c. (Boston; Arthur P. Schmidt).— 
Pianos: thetr construction, tuning, and repair. By Paul 
N. Hasluck. Pp. 160; 1s. (Cassell and Co.)— Wagner. By 
John F. Runciman. Pp. 93; 1s. (George Bell & Son).— 
Harmony. By Max Loewengard. Pp. 108 (Berlin: 
Albert Stahl). —Aeading at sight. By R.T. White. Pp. 
xi. and 643 Is. 6a. (J. Curwen & Sons).— Selected violin 
solos and how to play them. By Basil Althaus. Pp. 178; 
2s. 6d. (The Strad Office).— The Peasant Songs of Great 
Russia. Collected and transcribed from phonograms_ by 
Eugenie Lineff. Pp. xlv. and 90, also charts (David Nutt). 


THE SHEFFIELD MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 

The programme of the Sheffield Festival, on October 4-6, 
was grouped about four choral works of great magnitude and 
importance, Bach’s B minor Mass, Handel’s ‘ Messiah, ’ 
Mozart’s ‘ Requiem’ and Berlioz’s ‘Faust.’ Of these the 
Sheffield chorus, taught by one as able, enthusiastic, and 
thorough as Dr. Coward, might be trusted to render a good 
account, while the works themselves are so well known that 
one word might have sutficed to described their effect had it 
not been that a fresh factor was introduced into the matter 
by the co-operation of one new to this country in the capacity 
of a festival conductor, Mr. Felix Weingartner. As Mr. 
Henry J. Wood, who did so well for Sheffield three years ago, 
was unable to resume the responsibility of conductor, a 
successor had to be chosen, and the choice fell upon Mr. 
Weingartner who, it may be recollected, had already 
conducted a Sheffield chorus at Professor Kruse’s London 
Festival in April of last year, and whose success on that 
occasion may well have inspired the Committee with 
confidence in his powers. Possibly patriotic considerations 
might lead me to desire that a Briton could have been found 
for the post ; but if the Sheffield people simply wanted the 
very best conductor procurable, there are not many names 
which could be placed in the same rank as Mr. Weingartner’s. 
fle amply justified the confidence placed in him, for he is not 
only technically an accomplished conductor, with distinct 
magnetic power and without any objectionable mannerisms, 
but he is also a fine artist, whose readings, even where one 
may not agree with them, are always musicianly and poetical. 
Speaking generally, he leaned towards brilliance rather 
than dignity, and to many it seemed that his reading of the 
B minor Mass suffered in consequence. For instance, while 
the ‘Cum Sancto Spiritu’ was quite magnificent, the 





of majesty of which it is capable. If Mr. Weingartner 
failed to probe the depths of Bach’s music, or to quite realize 
the serenity one expects in the quieter movements of Mozart’s 
‘ Requiem,’ he gave a fine and virile interpretation of Handel, 
and in Berlioz’s ‘ Faust’ achieved an absolute triumph. The 
whole reading was full of vitality, and the energy, colour 
and diablerie of the music can never have been more 
completely realized than in this remarkable performance. 
The scene in Auerbach’s cellar had for once the exact 
feeling of reckless joviality, and the burlesque ‘ Amen’ was 
superbly sung, and impressed one as a grim parody rather 
than as a bad imitation of an ordinary Handelian fugue. 

The novelties were not numerous, but were of more 
than average interest. Two only were entirely new. 
Mr. Frederic Cliffe’s setting of Kingsley’s ‘Ode to the 
North-East Wind’ may at once be described as a composition 
which is as fresh and breezy as its subject suggests, full of 
energy and go, and, having regard to the nature of the poem, 
remarkably varied in character. The adroit and appropriate 
interpolation of a purely orchestral movement, a Vocterne, 
is in this respect most effective, and while it supplies a 
suitable contrast, it is brought into logical connection with 
its context by the introduction of thematic material already 
heard. The other novelty was asetting of Milton’s ‘ Ode on 
Time’ by Mr. Nicholas Gatty, a young musician who has 
family ties with Sheffield. If any apprehension were felt 
lest the appearance of his work in the programme should be 
due to favour rather than merit, it was dissipated on a hearing, 
for the music, though ambitious and aiming at bigness of 
effect, is beautiful and truly impressive, perhaps almost too 
continuously strenuous, but showing that the majesty of 
Milton’s verse has been thoroughly realized, and to a great 
degree reproduced, by the composer. Three other 
compositions, if not heard for the first time, were practically 
new to this country. They were all by Mr. Weingartner, 
and the compliment implied was so deserved that it silenced 
any doubts whether it was wise to take up so large a 
proportion of the programme with the music of any one 
composer of smaller rank than the greatest. His second 
symphony (in E flat) has been heard once in London. It is 
an enormously clever and elaborate work, with moments 
of inspiration, as in the first subject of the slow movement 
and the whole of the Scherso, but its spontaneity is not 
always apparent, and some portions smell of the lamp. The 
two eight-part choruses, which the composer has dedicated 
to Dr. Coward and his Shettield Choral Union, are certainly 
calculated in their effects, but are more convincing than 
many of his compositions. ‘The House of Dreams’ is a 
highly successful attempt to conjure up an atmosphere of 
mystery and magic. It is also about as severe a test of 
intonation as a chorus could possibly endure, and _ its 
performance was one of the chief triumphs of the Festival 
choir. The other piece, ‘The Song of the Storm,’ is one of 
the most effective instances of piling up a gigantic climax 
that can be found, or even imagined. Extra brass instruments 
are stationed behind the chorus, at each side of the organ, 
just as in Verdi’s ‘ Requiem,’ and their fanfares are cleverly 
employed to aid in the culminating point of the finely 
constructed climax. What may appropriately be called a 
perfect tornado of sound is the result, but though the music is 
as loud as anything I ever heard, it is still music, and not 
mere noise. The contours of the design are clear, and it is 
admirably worked out. Sung with all the vigour of the 
Sheffield singers, it produced a tremendous efiect, too 
overwhelming for the hall, which is now the one weak point 
in the Sheffield Festival. It not only fails to accommodate 
as many as would like to attend, and cramps those who 
manage to secure seats, but it stands in the way of a band 
that is at all worthy of the chorus, and it detracts from the 
colour and charm which a more spacious and resonant room 
would give to the tone of the chorus. There is already much 
talk of a new concert-hall for Sheffield, and this, with the 
energy and generosity which the Sheffield people have 
hitherto shown, should be no impossibility, so it is to be 
hoped the project will thrive, and bear fruit before 1908 ! 

The rest of the programme (six concerts in all) may be 
rapidly surveyed. Schumann’s ‘ Paradise and the Peri’ was 
given with unusual brilliance, but failed to obviate the 
feeling of monotony which it engenders. Max Bruch’s 
‘Frithjof’ proved pleasant, but not distinguished, and 


<c, : : : ° ° ° ia ; °¢ Wis 0 9 . 
Sanctus’ was decidedly lacking in the overwhelming effect | Brahms’s beautiful ‘ Nanie’ completed the record of choral 
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works. The closing scene from Tschaikovsky’s ‘ Eugene | the various competitions. We could mention many that 
Onegin’ was interesting, and the singing of the two solo| have, even in that short space of time, made names for 
parts by Mrs. Henry J. Wood and Mr. F. Austin marked a| themselves in the musical profession, apart from the 
distinct advance in their art. Brahms’s violin concerto was | thousands comprised in the audiences to whom the results 
played by Mr. Kreisler with the noblest artistic expression. achieved have come as a revelation.’ 

A supremely fine reading of the ‘Eroica’ symphony,; we can give only a summary account of the results of the 
played in commemoration of the centenary of its first chief competitions , 

performance, and the ‘ Euryanthe’ overture, finish the list. : 





Mr. Weingartner conducted the entire Festival, novelties MIXED-VOICE CHOIR (CHALLENGE SHIELD CLASS). 
included. There was a band of 73 (including the organist, | TEST-PIECES. 
Mr. J. W. Phillips), thoroughly competent individually, | Midiient...* Aa Vee wan’ Weelkes 
absurdly out of proportion to the chorus of over 300. | Seti scaled caeniie® ie po 
Mr. Wendling, the leader, deserves especial praise for his | ba (ci ht ee the iis (gar. 
very fine playing of the obbligati in Bach’s Mass and | > the oar Liebe ’) i oo 
elsewhere. The principal vocalists were Miss Evangeline | Ctnens.n* Maw tees denne? .  dieliee 


Florence, Miss Agnes Nicholls, and Mrs. Henry J. Wood ; | . . er 
’ ’ Ist, Blackpool Glee and Madrigal Society (Mr. H., 
a Ada Crossley = a oe 2 eri ee | Whittaker); 2nd, Southport Choir (Mr. W. Tattersall) ; 
wes, and Green ; Messrs. Austin, Black, and Lane Wilson, | 3/4, Padiham Vocal Union (Mr. E. Hitchon). 
together with some capable local singers, all of whom were | 


given in the prospectus in alphabetical order, a plan which | MALE-VOICE CHOIR (TENOR LEAD). TEST-PIECES. 
has much to recommend it. - E ; 

The organization of the Festival was excellent, and in this | Part-song—‘ Nightfall’... 0... Schumann, 
connection mention must be made of Mr. T. Walter Hall, | Part-song—‘ Give a rouse Granville Bantock. 
the Chairman of the Executive, and Messrs. Willoughby | Part-song, 9 parts (6 Tenor, 3 Bass) —‘ The Old 
Firth and N. W. Burbidge, the Hon. Secretaries, who have Soldier's Dream’ (‘Der alte Soldat’)... Cornelius. 
worked hard for the success they have deservedly achieved. | Part-song—‘ From the Sea’... 2. A. MacDowell. 


| Ist, Manchester Orpheus Glee Society (Mr. W. S. 
Nesbitt) ; 2nd, Habergham Glee Union (Mr. E. Hitchon) ; 


BLACKPOOL COMPETITION FESTIVAL, 3rd, Southport Vocal Union (Mr. ihe C. Clarke). Seven 
; choirs sang. 
OCTOBER 5, 6, 7. It is worthy of note that the two pieces that most 


The Fifth Annual Competitive Musical Festival was in | profoundly affected the audience and adjudicators were those 
is| by Cornelius. Dr. MacDowell’s grim and powerful part- 
song was also startlingly effective. 

In the male-voice alto-lead section the Nelson Apollo 
Glee Union (Mr. T. Wilkinson) came out first, and in the 
chief female-voice choir section, the Blackpool Society 
(Mr. H. Whittaker) were the winners. Another Blackpool 
choir, under Mr. Clifford Higgin, gained the first-prize in 
the second mixed-voice choir section, the test-pieces for 
which were the part-songs ‘ All ye woods’ (Lahee) and 
‘The Serenade’ (Brahms). In all thirty-four choirs competed 
in the adult choral sections. The orchestral section 
brought forward two highly competent full orchestras, 
that from Colne (Mr. J. L. Wildman) being pronounced a 
little better than that from Nelson (Mr. C. Townsley). The 
test-piece was Mendelssohn’s overture to ‘The Son and 
Stranger.’ When the strings of each orchestra competed in 
performing B. Volkmann’s Serenade in F (Op. 6) for strings, 
the position was reversed. 

There were 112 entries in the solo-singing section, Io for 
the duets, and 17 for the quartets. On the children’s day 23 
school choirs, 29 solo singers (boys and girls), 54 pianoforte 
players and 19 violinists were heard. Many of the children’s 
choirs sang with remarkable beauty of tone and expression, 
and nine action-songs were performed with quite fascinating 
Some a a ae adeolnts os | effect. At the evening concert the children combined to 

With reference to ‘* pot hunting,” it would be as well to} give an excellent performance of the cantata ‘ Orpheus’ 
assure our audience that, after going carefully into the (words by Wordsworth and music by George Rathbone) 
question with regard to the contests included in the scope of | ynder the skilful direction of Mr. H. Whittaker. 
this Festival, there is only one conclusion to be arrived at, The adjudicators were Mr. C. H. Fogg, Madame Edith 
and that is that more expense is involved in preparing and | Hands, Dr. McNaught, Mr. Percy Pitt, Dr. G. R. Sinclair, 
conveying the competitors to Blackpool than will ever be} and Mr. S. Coleridge-Taylor. : 
returned to them in prize money. Then, what is the attrac-| The arrangements for the public and the 3,000 competitors 
tion ? The chief attraction is the measuring of their own! were skilfully devised and admirably carried out. In this 
and each other’s powers before perfectly impartial judges, | connection the name of Councillor John Collins deserves 
with the additional pleasure of attending what may be | special recognition. ‘ 
termed an cecumenical council of musical votaries, to which, | _ 2 a 
without doubt, should be added the singing and hearing | cpcawiies ; 
of music not chosen simply and solely to meet the| The annual Festival of the three cathedral choirs of 
popular tastes, but music that otherwise would, sad} Chichester, Salisbury, and Winchester, was held at Salisbury 
to say, be seldom or never heard, or attempted by :| Cathedral on September 26, when the service-music included 
the majority of those present. Examine the programme, | Stanford’s Service in A and the following anthems: ‘Sing 
and then say how many of the pieces would ever | joyfully’ (Byrd), ‘If the Lord Himself’ (Walmisley), and 
have come under your notice but for this and kindred|‘I saw the Lord’ (Stainer). The accompaniments were 
Festivals. Would the names of Brahms, Cornelius, | played by Mr. C. F. South, Mr. F. J. W. Crowe, and 
MacDowell, and numbers of others ever have had the! Dr. Prendergast, organists respectively of the cathedrals of 
significance they have for the thousands to whom they are | Salisbury, Chichester, and Winchester. This is the second 
now household words? For the sake of illustration, during | Festival of the ‘three choirs’ above- named, the first having 
the five years that this Festival has been in existence | taken place last year at Chichester, where the idea origin: ated 
upwards of 12,000 competitors have presented themselves in! with Dean Hannah. 


every way a remarkable success. The scheme, which 
founded upon that evolved by its sister sea-side resort, 
Morecambe, is in its turn a model of what a festival of this 
kind should aim to accomplish. It is run by a committee of 
the chief residents of the town, none of whom, not even the 
secretary, Mr. Lionel H. Franceys, have any pecuniary 
interest in its success. This committee includes men 
possessing educated taste, who regard musical art seriously 
and are determined to widen the outlook and to spiritualize 
the aims of the splendid executive resources for which they 
so successfully cater. There is, therefore, nothing ad 
captandum in the choice of music, in fact it might seem to 
many who peruse the handsome  programme-book of 
forty-eight pages, with its list of about fifty pieces to be 
prepared in thirty-five different classes, that the tests were 
too severe, not only for the 3.000 or more competitors to 
perform, but for the even larger number of persons who 
came to listen. The result, however, amply justified the 
belief of the promoters in the potential capacity and 
enthusiasm of the musical organizations and individuals 
appealed to. 

As to the charge that festivals of this typ2 merely provide 
‘ pots for pot-hunters,’ the writer of the learned and eloquent 
preface to the Festival book says : 

















a a a 


me Le 





iny that 
mes for 
om the 
> results 


s of the 


SS). 





us. 
03. 
ir. Hi, 


ersall) ; 


W. S. 
chon); 
Seven 


most 
e those 
1 part- 


Apollo 
in the 
Society 
ck pool 
rize in 
es for 
e) and 
npeted 
section 
estras, 
nced a 

The 
nm and 
eted in 
trings, 


10 for 
day 23 
noforte 
Idren’s 
ession, 
inating 
ned to 
pheus’ 
hbone) 


Edith 
nclair, 


etitors 
[In this 
2serves 


oirs of 
lisbury 
cluded 
‘ Sing 
hs and 
; were 
e, and 
lrals of 
second 
having 
rinated 














THE MUSICAL TIMES.—Novemper 1, 1905. 741 





THE BRISTOL MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 

Though there was only one new work, and that not of 
great magnitude, given at the eleventh Bristol Festival, which 
took place on October I1—14, there was a_ pleasant 
freshness given to the programme by three very interesting 
revivals, and a recent work quite new to this country. 
The most important of these was a Mass in C minor 
by Mozart. This is in reality a pasticcio, the nucleus being 
the incomplete Mass (Koéchel, No. 427) which Mozart 
wrote in fulfilment of a promise made on his marriage. 
The work seems to have never been finished, and it is 
surmised that the missing numbers were supplied from some 
of Mozart’s earlier Masses. This may have served as a cue 
to Dr. Alois Schmitt, who, realising that this fragment 
contained some of Mozart’s noblest Church music, has 
adopted a similar method in editing and completing this 
Mass. The whole proceeding recalls the stranger history 
of Mozart’s other great Church work, the ‘ Requiem,’ and the 
analogy is strengthened by the fact that in this case also 
the music of the opening Kyrie has been used as a basis 
for the concluding Agnus Dei. In addition to this, 
Dr. Schmitt has completed the instrumentation where 
necessary, and has rendered the work suitable for liturgical 
as well as concert use. After hearing the Mass, one must 
admit that the work was worth doing, and that it has been 
most ably done. One does not, of course, look for the 
same unity of conception in eighteenth-century music which 
is expected nowadays, but having regard to this, the 
absence of any suggestion of patchwork is still noteworthy, 
and I think it may be said the various movements succeed 
each other at least as smoothly and logically as those of 
the ‘ Requiem,’ and the interpolated portions of the Credo, 
from the ‘Crucifixus’ to the ‘ Et vitam venturi,’ fit in their 
places admirably. Many of the choruses are bigger and 
loftier in conception than almost any of Mozcart’s choral 
compositions, not excluding even the ‘ Requiem’; the 
‘(Jul tollis,’ for double chorus, is a case in point, and 
the Credo, the Kyrie, and the ‘Cum Sancto Spiritu’ may 
also be quoted in this connection. The solo writing is in 
the florid style of a Rococo period, but even where it is at 
its lightest, Mozart’s purity of style prevents it from 
becoming flippant, and here the artistic singing of the 
important and very exacting soprano solo parts by Madame 
Albani and Miss Agnes Nicholls deserves the heartiest 
admiration. This arrangement was given for the first time 
in Dresden four years ago, and this was its first hearing in 
this country, a strange thing to record of an important work 
by Mozart. 

Another interesting revival was that of ‘ Lelio,’ given, as 
intended by Berlioz, by way of a sequel to his ‘ Symphonie 
Fantastique,’ and with all the stage effects directed to be 
observed. As a work of art it is indeed a pasticcio; a 
number of pieces hanging together on the slender thread of 
a monologue which turns from one topic to another simply 
in order to give the cue for the introduction of some early 
composition Berlioz wished to resurrect—save where he 
makes the actor his own mouthpiece to vent his spite against 
Fetis, or to declare his passion for Miss Smithson. The 
individual portions are of varied interest, but some, such as 
the ‘Tempest’ fantasia, are characteristic of Berlioz in his 
most original and fanciful mood. The chorus of Shades, 
very reminiscent of Gluck, and the fragment styled ‘ La 
Harpe .Kolienne’ are also very beautiful. The part of 
Lelio was taken by Mr. Lawrence Irving, who wisely 
abridged his lines, and acted so earnestly as to minimise 
the bombast of this singular monologue, and the solos 
were efficiently sung by Mr. Vivian Bennetts and Mr. C. 





Knowles. 

Mendelssohn’s music to ‘(/:dipus at Colonos’ is so seldom | 
heard that its performance may almost be regarded as a_| 
revival. Though it came at the close of an absurdly lengthy 
programme, its quiet dignity was felt, and it served to 
introduce the fine male-voice choir of 350 singers, the like of 
which one doubts if any other English city could supply. 
The chief parts were recited by Mr. Irving and Miss Mabel 
Hackney. ° ’ 

One of the sensations of the Festival was Richard Strauss’s 
choral ballad ‘ Taillefer,’ heard on this occasion for the first 
ume in this country. Though most elaborately scored, its , 


main lines are clear enough ; it has plenty of tunefulness, and 
even the battle scene—though it may suggest ‘ confused 
noise, and garments rolled in blood ’—is not as explosive or 
dissonant as one might have expected. Probably Strauss 
realized that his heavy ordnance would be out of place at the 
Battle of Hastings. The music has quite a flavour of the 
ballad in many parts, but while its brilliance is as remarkable 
as ever, the subject, with its rapid action, does not admit of 
dwelling upon a mood in the way to best create a musical 
atmosphere. It is, however, a powerful work, and should 
find admirers even among those who still shrink from the 
uncouth dissonances of the battle scene in ‘ Heldenleben.’ 
The only actual novelty was a dramatic scena, based on a 
speech in Byron’s tragedy ‘ Marino Faliero,’ by Mr. Joseph 
Holbrooke, who, since his festival début at Leeds last year, 
is becoming quite a festival favourite. It is original and 
dramatic in conception, but its fault is a certain lack of 
continuity, giving the impression of patchiness. 

The rest of the programme was on familiar lines. It 
began with ‘ Elijah,’ it ended with ‘ Messiah,’ and it included 
‘ Lohengrin,’ ‘The Dream of Gerontius,’ and ‘The Mount 
of Olives’ (given in the old, and, as one hoped, obsolete 
guise of ‘ Engedi’ !). As both * Messiah’ and ‘ Lohengrin’ 
were given without cuts, the latter finishing at thirteen 
minutes before midnight, it may be assumed that the Bristol 
people like plenty for their money, though it must be admitted 
that quality was by no means sacrificed to quantity, for 
Mr. Riseley, save for a slight inclination to rush the pace, 
gave exceedingly good performances. His energy is indeed 
remarkable, for he is both choirmaster and conductor, and 
the only thing in the Festival which he did not conduct was 
Mr. Holbrooke’s scena. The large chorus, of 460 voices, 
produces hardly the volume of sound one would expect from 
its numbers; but if it lack the weight of tone one finds 
in the North, it has many excellent qualities, notably a 
pleasant, supple, vocal style, great refinement and 
power of expression. The band of 90—supplemented for 
Dr. Strauss’s work—was an excellent one, Mr. A. W. Payne 
being leader, and Mr. G. H. Riseley organist. 

The miscellaneous features of the Festival included the 
appearance of Madame Melba, who sang some well-worn 
examples of Italian operatic music, and attracted the 
biggest house of the Festival. Mr. Kreisler interpreted the 
Beethoven concerto magnificently, and the Misses Mathilde 
and Adela Verne played one of Mozart’s concertos for two 
pianofortes (No. 17, in FE flat) most artistically, the latter 
also taking the solo part in Liszt’s E flat concerto. 

The principal vocalists, in addition to those already 
named, were Miss Ada Crossley, Miss Muriel Foster, and 
Madame Kirkby Lunn; Messrs. Coates, Ben Davies, and 
Lloyd Chandos; Messrs. Ffrangcon-Davies, Francis Braun, 
and Andrew Black. Messrs. Greville Edwards and C. T. 
Budgett acted as honorary secretaries, Mr. W. J. Kidner 
retaining the post of secretary which he has filled so ably for 
a good many years past. 


THE AMERICAN WORCESTER FESTIVAL. 
(BY OUR OWN CORRESPONDENT.) 
New York, October 10, 1905. 

The forty-eighth Festival of the Worcester County Musical 
Association took place in Worcester, Mass., in the last week 
of September. It Legan with a performance of Mozcart’s 
‘Requiem,’ followed by César Franck’s ‘The Beatitudes,’ two 
works which, by a singular coincidence, were this year also 
on the list of its English namesake. I have attended the 
majority of the Worcester Festivals during the last twenty 
years, and I never attended a better one, or at least one that 
gave me more satisfaction. From a popular and financial 
point of view the climax in the history of the Festivals, which 
date back to the old New England choir unions called 
Singing Conventions, was reached about 1887, when 


|much misguided enthusiasm used to be worked up by the 


engagement of an operatic prima-donna, in whom all 
the interest used to centre, to the neglect of chorus 
and orchestra, and the indifference of management and 
public alike to the only things which justified the existence 
of the meetings. The policy eventually worked its own 
ruin, and it required considerable hardihood as well as 
devotion in the Festival management to resolve upon a 
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same | composer’s incidental music to Ostrowski’s drama of that 
time an advance in artistic dignity. Under the capable | name. The symphonic poem is based on a melodramatic 
leadership of young men of energy like George W. Chadwick, | poem by Poushkin, wherein the Voyevode, deeming his wife 
Wallace Goodrich, and Franz Kneisel,,the work has been | unfaithful, orders his servant to shoot her, but is shot 
carried on, and now there seems no longer a danger of a! instead. It was composed in the autumn of 1890, scored 
suspension of the Festivals, as was the case five years ago. | during the following summer, and first performed at Moscow 
At one of the first Festivals which I attended I recall that} at a concert given by M. Siloti, and conducted by the 
after one of Bach’s organ pieces had opened a concert, a} composer on November 6, 1891. In its entirety it is not a 
gentle-voiced tenor sang ‘ A Bedouin’s love-song,’ and that | satisfactory work ; but it has one remarkably beautiful theme 
nothing excited greater enthusiasm, except the gowns and | of pleadingly pathetic expression, which is_ effectively 
airs of the prima-donna on ‘artists’ night.’ 


curtailment of the popular features, and at the 


| treated and imparts to the composition a distinction which 
At the Festival this year there were five concerts instead | otherwise it would not possess. 

of eight, as formerly, and the choir sang Mozart’s ‘ Kequiem,’| A notable programme was presented the following night, 
five numbers of ‘The Beatitudes,’ including the prologue, | the principal works being Mozart’s Concerto in E for two 
Bruckner’s ‘Te Deum,’ the choral part of Beethoven’s | pianofortes, admirably played by the Misses Mathilde and 
Ninth Symphony, and the hymn in the conclusion of} Adela Verne, Bach’s Brandenburg Concerto No. 1, and 
Wagner’s ‘ Kaisermarsch.’ All this music the choir learned | Dr. Strauss’s ‘Symphonia Domestica.’ Contrast can scarcely 
ah ovo, so to speak, except the selections from César Franck’s | go farther, and it was not Mozart or Bach who suffered by the 
work. It was therefore a special delight to note the | inevitable comparison of ways and means. 

enthusiasm of the singers, the firmness of the attacks, the; On October 10 was brought to a first hearing in 
fine volume of tone, and the nice attention to expression. | England Herr Siegmund von Hausegger’s symphonic poem 
The difficulties of the Choral Symphony were splendidly | ‘ Barbarossa.” Its composer is a son of the writer on 


5 C4 . . . ae . . . 
overcome, and Bruckner’s ‘Te Deum’ received an} musical subjects, Friedrich von Hausegger, is thirty-three 
inspiriting performance. 


years of age, and is the conductor of the ‘ Museum ” concerts 
It is the custom at the Worcester Festival since it fell | at Frankfurt. The poetic basis of ‘ Barbarossa "—produced 
into the hands of the younger men to divide the work of | in 1902—is the legend of the Emperor Frederick Barbarossa. 
direction—Mr. Goodrich, who is the choirmaster throughout | The first movement deals with the distress of the people and 
the year, assuming charge of the choral works, and Mr. | their longing for his return to redress their woes ; the 
Kneisel of the instrumental. There is still an overfondness } second, headed ‘ The enchanted mountain,’ illustrates the 


for solo singing among the Festival patrons, so that it has | shepherd's discovery of the spell-bound monarch in the depth 
not yet been possible to lift the orchestral features to the | of the forest ; and the third, called ‘The Awakening, 


dignity which they ought to have. Nevertheless, a new | announces the freeing of Barbarossa and his return with his 
composition by an American musician of high rank was | knights to his people. The thematic material is not sufi- 
brought forward, and besides some lighter measures, | ciently significant nor imposing for a work occupying fifty- 
Beethoven’s Ninth Symphony, the overture from Bach’s | five minutes in performance. The second movement is the 
Suite in D, Mendelssohn’s ‘ Italian’ Symphony, the second | most interesting and picturesque, but it is spun out, and 
part (‘Gretchen; a character piece’) of Liszt’s ‘Faust’ | ultra-development is a prevailing fault in the other numbers. 
Symphony, were performed. Mr. Harold Bauer played | The cleverness of the music is indubitable, but the ambition 
Tschaikovsky’s Pianoforte Concerto in B flat minor, , of the composer is greater than his power of convincing 
and Mdlle. Inez Jolivet (a French violinist hailing from | expression, and the great length and chaotic nature of the 


London, as I am told), Lalo’s ‘Symphonie Espagnole’ and 
Sarasate’s ‘Zigeunerweisen.’ The orchestral novelty was | 
a symphonic poem entitled ‘Cleopatra,’ which begins | 
with a hint at the music of the waters when the Egyptian’s | 
barge, ‘with gilded stern and  outspread sails of | 
purple,’ came sailing up the river Cydnus ‘ while oars of | 
silver beat time to the music of flutes and fifes and | 
harps,’ and closes with a swelling union of the principal 
themes, in which we may, if we wish, hear a celebration of | 


the noble burial which Ciesar commanded when Cleopatra | 


was ‘buried by her Antony.’ Between the extremes the 


music seems to be concerned with the languorous and con- | 
suming passion of the siren and the undoing of the soldier. | 


The work is opulent in colour, and, though threateningly 
long, effective ; it was well received. 
H. E. KREHBIEL. 


PROMENADE CONCERTS. 

It is satisfactory to note that the most successful of the 
novelties produced at the (Jueen’s Hall Promenade Concerts 
have been by British composers. This specially applies to 
‘ Four Studies from Victor Hugo,’ by Mr. Cecil Forsyth, an 
ex-student of the Royal College, where he studied under 
Sir Charles Stanford and M. Georges Jacobi. The ‘ Four 
Studies’ have severally tor their subject the characters of 
Jean Valjean, Cosette, Fantine and Gavroche in Victor Hugo’s 
novel ‘Les Misérables, and the music is not only 
picturesquely imaginative and melodii sis, but is strong in 
conception and directness of expression. This in particular 
is the case with the first Study, which is singularly significant, 
and so delighted the audience on September 23 that the 
composer was there and then called to the platform, and at 
the conclusion of the last Study he received quite an ovation. 
The success was so pronounced that the work was repeated 
later in the season, the only novelty which earned this 
distinction. 

The first performance in England of Tschaikovsky’s 
‘Ballade Symphonique, Le Voyevode’ (Op. 78) took place 
on September 28. This work must not be confused with 
Tschaikovsky’s early opera ‘ Voyevode ’ (Op. 3), nor with the 


' work begets weariness of spirit. 


Mr. Hamilton Harty’s ‘ Irish’ symphony in D minor had 
an enthusiastic reception on October 14. Based on fine old 
Irish folk-tunes, combined with original melodies of like 
character, tersely and rationally developed and admirably 
scored, the work is replete with life and beauty. The first 
movement, the most important, is exhilarating in its breezi- 
ness and manly vigour. The second number, having for its 
principal themes ‘The blackberry blossom’ and ‘The gir) 
I left behind me,’ is delightfully gay, and its rollicking 
| spirit is thoroughly Irish. The third section, an dzdante, is 
| full of tender sentiment and picturesque romance, and there 
is a touch of roystering devilry in the Fixa/e that is 
irresistible. 

Miss Kathleen Chabot, a very gifted young pianist and a 
pupil of Miss Fanny Davies, made a most successful first 
appearance on October 19, when she played the solo part in 
one of Liszt’s Hungarian Rhapsodies with great brilliance 
and rare artistic charm. 


ITALIAN OPERA AT COVENT GARDEN. 

Hitherto the endeavour to establish an autumn season of 
grand opera in London has met with scanty encouragement, 
but the series of performances commenced at Covent Garden 
on October 5 have been so well attended that a turning ip 
| the long lane of financial failure would seem to be in sight. 
| Various circumstances have contributed to this result. The 
| King and()ueen have extended their patronage to the scheme, 
land the Prince and Princess of Wales attended on the 
| opening night ; moreover, the Covent Garden Grand Opera 
| Syndicate has joined forces with Messrs. Frank Rendle and 
| Neil Forsyth and the San Carlo Grand Opera Company. 
| The works that have been mounted do not call for criticism, 
| as they are all well known, ¢.g., ‘I] Trovatore,’ ‘ Rigoletto,’ 
|* Un Ballo in Maschera,’ and ‘ Aida,’ and Puccini’s ‘ Manon 
Lescaut,’ ‘La Boheme,’ ‘La Tosca,’ and ‘ Madame 

| Butterfly.’ 
A considerable number of artists previously unknown 
in London have been introduced. The most promising is 
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Signor Zenatello, who made his début on October 6 as|Braham’s ‘ Death of Nelson, and Knight's ‘ Rocked 


Riccardo in ‘Un Ballo in Maschera,’ and subsequently 
appeared as Des Grieux in ‘ Manon,’ Radames in * Aida,’ 
and Pinkerton in ‘ Madame Butterfly.’ If Signori Biel and 
Giorgini were less 
Stracciari, created an excellent impression by his impersona- 
tion of the Count in ‘ I] Trovatore’ on October 10. A notable 


bass is Signor Didur, who appeared as Colline in ‘ La} 


on the opening night, when De Maretri returned 
as Rodolfo after several years’ absence. Other newcomers 
are Signori Wulmann, Bada, Thos and Wigley. Signora 
Giachetti made her reappearance on October 9 as Manon, 
and the greatest interest was evinced in this prima-donna’s 
impersonation of Madame Butterfly on October 24. Other 
ladies who have so far contributed to the success of the season 
are Signore Buoninsegna, De Cisneros, and Trentini, and last, | 
but not least, Madame Melba. Mention should also be 
made of Signor Sammarco, who has been a valuable help. 
The well-trained chorus and orchestra are chiefly members | 
of the San Carlo Company, while the new conductor, 
Signor Magnone, is a man of manifest insistence and great | 
energy ; under his direction a series of excellent ensembles | 


have been secured. | 


Boheme ’ 





| 


London Concerts. 


GLAZOUNOFF’S NEW VIOLIN CONCERTO. 


To musicians the most memorable concert last month was 
that given at Queen’s Hall on the seventeenth, when the | 
marvellously gifted boy Mischa Elman introduced to the | 
public M. Glazounoff’s violin concerto in A minor, completed | 
in the early part of the present year. The work is 
dedicated to M. Leopold Auer, who at the composer's 
request had undertaken to play it for the first time, but 
M. Glazounoff visiting the professor while he was giving | 
Elman a lesson, was so impressed by his extraordinary 
ability that the composer asked M. Auer if he would allow 
Elman to give the first performance of the work, a request 
to which the distinguished violinist willingly assented. 

The concerto consists of four clearly defined movements, 
but no break is made between them. Its principal theme, 
given out by the soloist, which opens the concerto, is graceful 
and expressive, and is frequently heard throughout the work. 
No less attractive is the second subject, and the whole of this 
section is charming music. The slow movement is built up 
with a melody of tender and feminine character, treated with 
great refinement. In the next portion, headed Avgzsato, 
are several brilliant passages for .the soloist, and a 
peculiarity of its structure is a return to the first 
movement. The brilliant /7za/e is approached by an 
elaborate cadenza such as appeals to the hearts of virtuosi, 
and the concerto in its entirety is likely to increase its 
composer's popularity. Elman interpreted the solo part 
with wonderful aplomb and much charm of expression, and 
at the close the applause was loud and long. The lad was 
sympathetically supported by the Queen’s Hall Orchestra 
(conductor Mr. Henry J. Wood), which also accompanied 
Miss Adela Verne, who played with notable fire and 
brilliancy the pianoforte part of Liszt's ‘ Hungarian 
Fantasia.’ 


The centenary of Nelson’s death was celebrated by 
afternoon and evening concerts at the Albert Hall, by a 
special afternoon orchestral promenade concert at (Queen's 
Hall, conducted by Mr. Henry J. Wood, and a miscellaneous 
evening concert at the Crystal Palace. At each of these 
4 more or less comprehensive selection of fine old sea songs 
was sung by well-known artists, and the enthusiastic 
applause they created may perhaps cause some of our 
Vocalists to introduce these stirring and manly ditties more 
often at concerts. The orchestral works selected at (ueen’s 
Hall were Sir Alexander Mackenzie's ‘ Britannia’ overture, 
Pschaikovsky’s ‘ 1812” overture, Chopin's ‘ Funeral March,’ | 
the overture to ‘ The Flying Dutchman’ and ‘ Reminiscences | 
of England,’ marked ‘new,’ by Mr. Fred Godfrey. The | 
songs selected by Mr. Lloyd Chandos and Mr. Robert | 
Radford were Davy’s ‘ Bay of Biscay,’ Boyce’s ‘ Heart of Oak,’ | 





successful, a new baritone, Signor | 


| 


| in the cradle of the deep,’ and a special feature was 
| Mr. Lewis Waller’s recitation of Kipling’s ‘ Ballad of the 


Clampherdown,’ followed, by way of encore, with ‘ The 
Flag of England * by the same author. 


Miss Eleanor Athelstan, the possessor of a beautiful voice, 
and Mr. Spencer Dyke, the clever young violinist, gave an 
agreeable recital at Bechstein Hall on October 19. ——Another 
evening of like character was provided on October 20 at 
Molian Hall by Fréken Theodora Salicatti and Miss 
Carlotta Stubenrauch, both artists to whom it was a genuine 
pleasure to listen. On October 23, at Bechstein Hall, 
Mr. Felix Swinstead gave a successful pianoforte recital. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 

The prospectus of the Philharmonic Society announces 
3erlioz’s ‘Faust’ and ‘ Tannhauser’ as the principal works 
to be given during the coming season. The (Jueen’s College 
Chamber Concerts promise visits from the Brodsky and 
Kruse quartets among other attractions. Numerous smaller 
musical forces are gathering for the winter’s work, which 
will certainly afford much innocent and instructive pastime 
to young and old who are fortunate enough to possess a taste 
for the divine art and feel that even to strive after an 


| unattainable ideal of performance is a worthy ambition 


bringing its own reward. 

A small orchestra, conducted by Dr. F. Koeller, has begun 
a series of excellent concerts at popular prices. The 
encouragement given by the public has not hitherto been 
as great as the performances deserve; but it is much to be 
hoped that the taste for high-class music will grow steadily 
in a large population which has really never had much 
opportunity of knowing what good music really is. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

The Town Hall has recently undergone extensive internal 
alterations and improvements. These include the recon- 
struction and improvement of the platform, with new and 
better entrances and exits, while the seating arrangements in 
the galleries have also been improved, extra doors and 
gangways having been provided. The reopening of the 
building took place on September 30, with the annual 
Festival of the Sunday School Union, when some 600 
children sang a number of songs and part-songs, under the 
direction of Mr. Thomas Facer. The Festival was continued 
for a week. 

The first choral concert of the season was given in the 
Town Hall on October 12, when the City Choral Society 
presented for the third time Saint-Saéns’s ‘Samson and 
Delilah,’ with Mr. Joseph ©’Mara and Madame Kirkby 
Lunn in the title parts, Mr. Dalton Baker as the High 
Priest, and Messrs. Ripley Evans, R. L. Brown, 5. Stoddard, 
and W. Bennett in subsidiary characters. The performance 
was good in every way, and Mr. F. W. Beard conducted. 
On October 19 the Festival Choral Society opened their session 
with Mendelssohn’s ‘ Elijah.’ The principals were Madame 
Suzanne Adams (her first appearance in Birmingham), Miss 
Giulia Ravogli, Mr. Walter Hyde, and Mr. Andrew Black ; 
with Mesdames M. Thompson and E. Fowler, and Messrs. 
H. R. Kershaw, W. C. Hutchings, and C. R. Shum 
assisting in the double quartet. The part of the Youth was 
sweetly sung by Master Leonard Carrodus, a chorister of 
Hereford Cathedral and son of Mr. Bernhard Carrodus, 
leader of the orchestra. Fine as was the work of the 
soloists, it was eclipsed by that of the chorus, their singing 
being simply magnificent. The band, with Mr. Perkins at 
the organ, did well, and Dr. Sinclair conducted. 

A concert was given in the Masonic Hall on September 26, 
Ly Miss Elma Baker. The daughter of a local alderman, Miss 
Baker possesses a well-trained soprano voice, and is already 
an artist. She was assisted by Miss Muriel Warwood 
(violimst), Miss Maud Nevill (pianist), and Mr. Ripley 
Evans (vocalist). Her début was a great success, and augurs 
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well for a prosperous professional career. Mr. Fritz 
Kreisler gave a violin recital in the New Central Hall 
on October 3. Associated with him were Mr. Hamilton 
Harty (pianoforte) and Miss Glen Scott (vocalist). The 
great attraction at the first Harrison concert, held in the 
Town Hall, October 16, was Madame Melba. Among the 
new-comers on that occasion were Miss Jessie Goldsack, 
Miss Norah Drewitt, a pianist of more than ordinary 
attainments, Miss Evalyn Amethe, a clever young violinist, 
and Mr. Louis Fleury, a Parisian flautist. The concert 
party was completed by Mr. William Green, Mr. Albert 
Archdeacon, and Mr. F. T. Watkis. The same evening, in 
the Temperance Hall, a concert was given by the Temper- 
ance Philharmonic Choir, conducted by Mr. A. R. Witts, 
when a number of part-songs were well rendered. 

The first Saturday Evening Concert in the Town Hall 
took place on October 14, when the Choral and Orchestral 
Association gave a performance of their conductor’s (Mr. J. H. 
Adams) ‘ King Conor,’ produced by the Festival Choral 
Society last season. The piece met with great success, Mr. 
Tom Howell ably giving the bass solos. The feature of the 
second part of the concert was Mr. Arthur Cooke’s rendering 
of Rubinstein’s pianoforte concerto in D minor, which greatly 
roused the enthusiasm of the audience. On October 21 the 
Midland Musical Society gave Smart’s ‘ Bride of Dunkerron ’ 
and the third act of ‘ Lohengrin,’ with Madame Effie 
Thomas, Mr. Samuel Masters, and Mr. Herbert Parker as 
principals. Mr. A. J. Cotton conducted. The Musical 
Matincées, directed by Mr. Oscar Pollack, were resumed at 
the Royal Society of Artists on October 7. 

The prospectus of the Halford Concerts Society has now 
been issued. A symphony will be performed at each of the 
ten concerts, and new compositions will be produced, native 
art being represented by Elgar, Clement Harris, Cyril Scott, 
George Halford, Hamilton Harty, S. Coleridge-Taylor, and 
Norman O'Neil. 


MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT. ) 

The Bristol Choral Society has resumed its practices under 
the direction of Mr. George Riseley. The works taken in 
hand are Gounod’s ‘ Faust’ and ‘ Irene.’ 

The Bristol North Choral Society has commenced its 
season’s work, and is rehearsing, under Mr. James Bending, 
Coleridge-Taylor’s ‘ Hiawatha’ and the ‘ Creation.’ 

At Weston-super-Mare the Philharmonic Society is 
studying Bach's ‘A stronghold sure’ and  Dvorak’s 
‘Stabat Mater.’ Later on Sir Edward Elgar’s ‘ King Olaf’ 
and Sterndale Bennett’s ‘ May Queen’ will be taken in hand. 
Mr. Edward Cook (of Bristol) as heretofore conducts the 
Society. 

The Clevedon Philharmonic Society has begun to practise 
Mendelssohn’s ‘St. Paul’; Gluck’s ‘ Orféo’ and Stanford's 
‘The Revenge’ are also to be rehearsed. The conductor is 
Mr. Edward Cook. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

The Annual General Meeting of the Feis Ceoil Association 
was held at the Mansion House, the Lord Mayor of Dublin 
presiding, on October 10. The report of the committee 
proved to be more satisfactory than usual. By the exercise 
of economy the deficit of £197 has been reduced to £14, 
there being a profit on this year’s Festival of £183. The 
reports of the adjudicators in the competitions showed that 
the Association is doing excellent work. Much regret is 
felt at the resignation of Miss Edith Oldham, who has held 
the difficult post of Hon. Sec. since the foundation of the 
Association some ten years ago. Miss Oldham was 
unanimously elected a Vice-President of the Association, 





therefore she will not have entirely severed her connection 
| finish and balance of tone. 


with the Feis Ceoil. 
The death is announced of Mr. W. H. Telford, Mus. Bac., 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


In regard to arrangements that have been made for this 
season's music-makings, Messrs. Paterson & Son have 
again engaged the Scottish Orchestra, conducted by Dr, 
Cowen, but in his absence concerts will be conducted }y 
Herr von Hausegger, M. Edouard Colonne, and Dr, 
Richter. As usual, two of the concerts will be choral—the 
Choral Union giving ‘The Apostles,’ and Mr. Kirkhope’s 
choir ‘ The Flying Dutchman.’ 

Of the leading choral societies, the Choral Union, iy 
addition to ‘The Apostles,’ will perform the ‘ Messiah’ and 
‘Elijah’; .and besides ‘The Flying Dutchman,’ Mr. Kirk. 
hope’s choir have selected Spohr’s ‘ Last Judgment.’ The 
University Musical Society promise Bach’s ‘A stronghold 
sure’ and Coleridge-Taylor’s ‘ Hiawatha’s Departure.’ Mr. 
Moonie’s choir have a heavy season’s work before them—e.,,, 
including ‘ Dixit Dominus’ (Leo) ; ‘Stabat Mater’ (Astorga); 
‘Missa Brevis’ (Palestrina) ; a Mass by Orlando di Lasso; 
‘Death of Minnehaha’ (Coleridge-Taylor) ; ‘ Erl King’s 
Daughter’ (Gade) ; and ‘ Messiah.’ j 


MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The performance of Berlioz’s ‘ Faust,’ as given by the 
Philharmonic Society last year, was so much appreciated 
that in answer to many requests the season was commenced 
with that work on October 16. The performance, given 
at the Cheltenham Town Hall, was extremely good, and the 
choir sang spiritedly and effectively under Mr. C. J. Phillips's 
enthusiastic conductorship. The soloists were Miss Gladys 
Lindsa, Mr. H. Boulderson, and Mr. Dalton Baker. 

The Ledbury Musical Festival Society (conductor, 
Mr. Tom Woodward) gave a capital performance of ‘ Elijah’ 
in the Parish Church, Ledbury, on October 5. The sol 
parts were sung by Miss Woodall, Miss Mildred Jones, 
Mr. II. Brearley, and Mr. Ivor Foster, and they were 
assisted in the double quartet by Mrs. T. Woodward, 
Miss Boyd, Mr. Wargent, and Mr. Woodward, sen. The 
band and chorus numbered 120, and Mr. Goodacre gave 
useful assistance on the organ. 

In regard to the coming season, the Gloucester Choral 
Society has arranged to perform Sir Hubert Parry’s ‘ Pied 
Piper’ and Dr. Brewer’s ‘A Song of Eden.’ — The 
Cirencester Society (conductor, Mr. Gibbons) is rehearsing 
Rossini’s ‘Stabat Mater’ and Schubert’s ‘Song of Miriam. 
The Tewkesbury Philharmonic Society is rehearsing Hodson’ 
‘Golden Legend.” 

Great regret has been felt throughout the county of 
Gloucester at the sudden death, on October 13, of Mr. Ivor 
Morgan, at the early age of twenty-one. He was deputy- 
organist of Gloucester Cathedral under Dr. Brewer, and was 
one of the most promising students at the Royal College o! 
Music. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The newly-organized and admirably constituted Liverpool 
Symphony Orchestra’s concert opened our season on 
October 2, when the excellent programme _ included 
Tschaikovsky’s: Fifth Symphony, well played under 
Mr. Vasco Akeroyd’s conductorship. Miss Gertrude 
Ross, a member of a talented local family, made 
most successful appearance at the Sun Hall on October 7, 
when her violin playing proved to be of a high order ot 
merit. To the same programme the Liverpool Cymric 
Vocal Union contributed some part-songs with delightful 


The first Philharmonic Society’s concert took place on 


Dublin, senior partner of the firm of Messrs. Telford & Telford, | October 10, when Mr. Fritz Kreisler played the Mendelssohn 


the well-known organ-builders of Dublin. 


Mr. Telford was | concerto with his usual excellence, and Miss Alice Nielson 


well known in Dublin and throughout Ireland as a skilful} was an acceptable vocalist. The principal orchestral item 


organist, and was for many years the conductor of the now| was Beethoven’s Eighth Symphony. 


defunct Amateur Orchestral Union. 


sang 
with 


The chorus 
Hamish MacCunn’s part- song, ‘O Mistress Mine 
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delicate art and graceful effect. Dr. Frederic Cowen 


conducted. 

The second programme of the Liverpool Symphony 
Orchestra, on October 16, also included Beethoven’s Eighth 
Symphony and songs by Miss Jaxon, while Mr. S. Prescott 
was ‘he solo pianist, and Mr. Akeroyd conducted. It is 
pleasant to place upon record the complete artistic and 
popular success of this concert. 

We have had visits from Mischa Elman (his first 
appearance in Liverpool, October 9), Master Vecsey, and 
Madame Melba. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


The people of Manchester, like those of other large 
centres of population, are becoming more and more 
residentially suburban, with the result that the city is 
increasingly begirt with amateur choral, orchestral, and 
operatic societies. Many of these societies—especially the 
choral—as I can personally testify, reach a very creditable 
standard of excellence, thanks to the ardour and ability of 
the professional conductors. And although I could make 
no individual reference to them, I am not alone in 
recognizing that it is amongst them the tributary streams 
of musical interest and enthusiasm rise which make up and 
swell the main current of our local musical life. They are 
anticipating as usual the full-flowing season in the city, and 
half-a-dozen interesting programmes of their opening concerts 
are before me as I write. I am glad to mention, however, 
that Mr. Edward Sachs, an ardent lover as well as teacher 
of music, is continuing for the fourth season the rehearsals 
of the amateur society, the Sachs String Orchestra. Other 
teachers have been heralding the musical carnival, including 
Mr. James Richardson (violoncellist), and Miss Bertha 
Guthrie (contralto), who have each given interesting recitals. 

The new venture of six Promenade Concerts made by a 
section (50 performers) of the Hallé Orchestra filled the 
evenings of the week beginning October 2. Mr. Simon 
Speelman conducted, and the experiment, if not a financial, 
was certainly an artistic success. Madame Nettie Carpenter, 
Mr. Rawdon Briggs, and Mr. Arthur Catterall (violin), 
Mr. Wilhelm Backhaus and Mr. Edward Isaacs (pianoforte), 
and Mr. Carl Fuchs (violoncello) were amongst the 
instrumental soloists. Solo vocalists were also engaged ; 
and at some of the concerts a small choir, drawn from the 
full Hallé Choir, and conducted by the chorus-master, 
Mr. k. H. Wilson, gave a further variety to the programmes 
with glees and part-songs. The Orchestral. Committee. has 
been sufficiently encouraged by the experiment to announce 
that it has arranged for a second series of six concerts, 
to be given on separate Saturday evenings—the first on 
November 18. 

On October 7 Dr. Pyne, who is just completing his 
thirtieth year as organist of the Cathedral, resumed his 
weekly recitals at the Town Hall, on the city’s fine Cavaillé- 
Col instrument. On October 18 the first of the four 
Harrison Concerts was given in the Free Trade Hall. 

Another choral offshoot has grown out of the Hallé 
organization—the Manchester Madrigal Society, conducted 
by Mr. R. H. Wilson. The Madrigal Club (now dissolved) 
was a subscription Society, which the late William Shore was 
largely interested in establishing some sixty years ago. 
The Nonconformist Choir Union gave its sixth annual 
festival concert on October 21, Dr. Thomas Keighley con- 
ducting. The choir had the advantage of a band of nearly 
forty performers—chiefly of the Hallé Orchestra—in a very 
spirited and promising rendering of Elgar’s ‘ Banner of 
St. George.’ 

The Manchester Vocal Society, which Dr. Henry Watson 
directs, commenced its thirty-ninth season on October 18. 





The chief work in the programme was Cowen’s ‘ John 
Gilpin,’ of which, despite the absence of an orchestra, a} 
capital performance was given, the points in ‘ the humour | 
of it’ being well accentuated by the choir. On October 19 
the first high feast of music was set forth by the Hallé | 
Orchestra, when Dr. Richter conducted. The programme | 
comprised the ‘Oberon’ overture ; No. 3 of Bach’s Branden- | 
burg Concertos for string orchestra; Prelude to the third | 





act of the ‘ Meistersinger’; Strauss’s ‘ Also sprach Zara- 
thustra,’ and Beethoven’s fifth symphony. The band played 
finely. Owing to his illness, everyone was sorry to find that 
the name of Signor Risegari, the former leader, is now with- 
drawn from the list of the Orchestra. 

Mr. Wilhelm Backhaus has retired from his professorship 
of the pianoforte at the Royal Manchester College of Music 
owing to his public engagements. 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Mr. E. H. Lemare paid a visit to Newcastle Town Hall 
on September 30, and delighted a large audience with his 
masterly rendering of a programme which was an excellent 
blend of popular and classical organ music, containing 
nothing trivial, yet adapted to the varied tastes of his 
audience. Bach’s Prelude and Fugue in D received a large 
amount of applause. 

The Stockton and Thornaby Choral and Orchestral 
Society intend to perform ‘Elijah,’ Brahms’s ‘Song of 
Destiny,’ and Dvorak’s ‘ New World’ symphony. 

Tynemouth Amateur Vocal Society are somewhat out of 
the beaten track in choosing Smieton’s ‘Ariadne’ and 
Anderton’s ‘The Norman Baron.’ Beethoven’s ‘ Eroica’ 
and Mozcart’s ‘Jupiter’ symphonies will be rehearsed, with 
other works, by the Northumberland Orchestral Society. 

A new choral society has been formed by the Newcastle 
and District Union of Teachers. . 

In connection with the Sunderland Students’ Society an 
interesting course of musical meetings is to be held under 
the direction of Mr. N. Kilburn, who has done such 
splendid work in the cause of the musical education of the 
public in that district. Such subjects as Bach’s concertos, 
Beethoven’s later quartets, and the works of Brahms will be 
taken, and illustrations provided. 

The syllabus of the Newcastle Literary and Philosophical 
Society includes a lecture by Mr. W. H. Hadow on 
‘ Musical scales, and their influence in composition.’ 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The great event of the past month, the Triennial Festival, 
has not exhausted or even entirely monopolised local musical 
effort. In addition to the artistic results and financial 
success of the Festival a further benefit is likely to accrue in 
the form of an enlarged and adequate concert hall. The 
scheme—which has been mooted by Mr. T. Walter Hall, an 
influential amateur musician and Chairman of the Festival 
Committee—aims at the provision of an adequate and 
well-equipped building, located in one of the parks, 
preferably adjoining the New University and Mappin Art 
Gallery, to be available for festivals, Municipal concerts, and 
other gatherings for which the Albert Hall is either too small 
or unsuitable. It is hoped the scheme will be carried out as 
a Municipal undertaking. 

A well-prepared performance of ‘Elijah’ was given in 
Oak Street Free Church, Heeley, on October 1. Under the 
direction of Mr. H. Kirk, a capable choir of eighty 
voices sang the choral portions with zest and intelligence. 
At the Wesleyan Chapel, Fulwood Road, excellent 
progressive work is being done by Mr. J. W. Ibberson. On 
October 7, J. H. Maunder’s new harvest cantata ‘A Song 
of Thanksgiving’ was artistically performed by choir and 
soloists, the composer presiding at the organ. 








On October 9 a town’s meeting was held at Bury, 
Lancashire, under the presidency of the Mayor, to discuss 
the advisability of establishing musical competitions. A 
resolution was passed approving of the scheme. On 
October 21 a meeting, also for this purpose, was held at 
Oakham, Rutlandshire. The Hon. Mrs. Fitzwilliam is the 
chief promoter. Mr. Finch, M.P. for lRutlandshire, 
presided, and there was a large attendance of local gentry, 
clergy, and school teachers, and the Lord Lieutenant, Karl 
Dysart, was also present. Dr. McNaught gave an address 
at both the above meetings. 
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MUSIC IN YORKSHIRE. 


(FROM OUR OWN CORRESPONDENT.) 


At the time of writing the musical season has not got into | 
full swing, and there are but few concerts of any importance | 
to record, though a good deal that is of interest is promised. | 


Dr. Coward has succeeded to the post of choirmaster and 
conductor of the Leeds Choral Union, and the results of his 
methods were seen already at the opening concert of the 
season, on October 15, when a strongly coloured reading 
of Berlioz’s ‘Faust’ was given, with Madame Conly, 
Messrs. Lloyd-Chandos, Thornton, and Andrew Black, as 
principals. 


a Handel selection during the season, Dr. Cowen and the 
Scottish Orchestra appearing at two of the concerts. The 
Leeds Philharmonic and Subscription Concerts promise 
among other things Elgar’s ‘ King Olaf,’ Brahms’s German 
‘Requiem,’ Volbach’s ‘ Raflfael,’ some choral pieces from 
‘ Meistersinger’ and ‘ Lohengrin,’ and an interesting revival 
of Beethoven’s cantata ‘ Der glorreiche Augenblick.’ 

The Leeds Municipal Orchestra began its operations on 
October 21, with a programme cleverly contrived to 
celebrate the Trafalgar centenary in patriotic fashion, and 
at the same time to be of artistic interest. The 


programme included Mackenzie's ‘ Britannia” overture, the | 


‘“Trauermarsch’ from  ‘ Gétterdimmerung,’ Sullivan’s 
‘In Memoriam’ overture, Elgar’s ‘ Imperial March,’ 
Stanford’s ‘Sea Songs,’ and Weber’s ‘ Jubel’ overture. 


Mr. Fricker conducted very ably, and the local orchestra 


proved of excellent quality. 

The Bradford season may be said to have begun with a 
concert of the Permanent Orchestra on October 14, when 
a programme illustrating French music was played under 
Mr. Allen Gill’s direction. An interesting incident was the 
performance of the ‘In Memoriam’ overture in memory of 
Sir Henry Irving, who had died at Bradford the night 
before, and whose body was at that very time being taken to 
the station for its last journey to London. On October 
20 the Bradford Festival Choral Society gave, under 
Dr. Cowen’s direction, a performance of Saint-Saéns’s 
* Samson and Delilah,)» Madame Brema, Mr. Evan Williams, 


The Society proposes to give Verdi’s ‘ Requiem,’ | 
Beethoven’s Choral Symphony, Cowen’s ‘ John Gilpin,’ and | 


— 


| Faust,’—the latter rather naively styled in the prospectus 
|a ‘novelty’—are the chief things in the conservative pro- 
|gramme of the ilarrogate Choral Society. One of the 
most enterprising of Yorkshire Societies is the Middles- 
brough Musical Union. This season it proposes to give 
Dvorak’s characteristic ‘Te Deum,’ the ‘ Sixth Chandos 
Anthem,’ and Gounod’s ‘ Redemption,’ while a pianoforte 
concerto and the visit of the Bohemian String Quartet will 
add variety to the programmes without weakening them. 





foreign Wotes. 


BERLIN. 

Jean Sibelius, the well-known Finnish composer. has 
finished a violin concerto which will be performed for the 
first time on the 19th of the present month, under the 
direction of Dr. Richard Strauss. Professor Carl Halir will 
be the soloist. 

COLOGNE. 

The distinguished pianist, Isidor Seiss, died here in his 
sixty-fifth year on September 25. He was born at Dresden, 
and studied with Friedrich Wieck, the teacher and father-in- 
law of Schumann, Julius Otto, and Moritz Hauptmann. 
| Seiss, for many vears teacher at the Cologne Conservatorium 
and conductor of the Musical Society, was highly esteemed 
both as man and artist. 

DRESDEN. 

To commemorate the seventieth anniversary of the birth 
of Felix Draeseke, his opera * Herrat’ was performed at the 
Royal Opera House on October 8, and on the following day 
a Draeseke matince was given in the Vereinshaus. 


GMUNDEN. 

Carl Goldmark has nearly completed a new three-act 
opera ‘ Wintermarchen, text after Shakespeare by M. Willner. 
The work will probably be produced during the present 
season at the Frankfort Opera House with Frau Greef- 
Andriessen in the principal role. 





Mr. Ffrangcon-Davies, and Mr. Herbert Brown taking the | 


principal parts. 


At the Bradford Subscription Concerts it is intended to 
Cesar | 


perform, during the season, the ‘ Beatitudes’ of 
Franck, Brahms’s Khapsody for contralto and chorus, 
and Dr. Cowen’s ‘ John Gilpin.’ 

Among the more impertant choral works to be given by 


Yorkshire societies, the first in interest will undoubtedly be | 


3ach’s B minor Mass, which, as given by the Huddersfield 
Choral 


Dream of Gerontius’ under Dr. Coward’s direction, on 
October 13, with Miss Alice Lakin, Messrs. Gervase Elwes 
and Charles Tree as principals. The dramatic singing of the 
chorus was warmly eulogised. 

The Halifax Choral Society promises a really interesting 
series of concerts: Brahms’s German * Requiem,’ Elgar’s 
‘King Olaf,’ Goring Thomas’s ‘Sun Worshippers’ and 
Parry’s ‘ Blest Pair of Sirens’ are the choral works chosen 
for performance. The German ‘ Requiem’ and ‘ King Olaf’ 
are also to be given by the Scarborough Philharmonic 
Society, together with a cantata by the condt :tor, Dr. Ely. 
The Ripon Cathedral oratorio services, which have been 
made of great musical interest by the enthusiasm of the 
organist, Mr. C. H. Moody, will this time include such 
works as ‘ Messiah,’ the ‘St. Matthew’ Passion, and Bach’s 
church cantatas ‘God goeth up’ and ‘A stronghold sure,’ 
the German ‘ Kequiem,’ and Schumann’s ‘ Kequiem,’ while 
the Ripon Choral Society is to give Coleridge-Taylor’s 
‘Hiawatha’ Cantatas, Stanford’s ‘ Phaudrig Crohoore’ and 
Blair’s ‘ Trafalgar.” 

The Hull Vocal Society promises Verdi’s ‘ Requiem,’ 
drahms’s ‘Song of Destiny,’ Elgar’s ‘ Black Knight,’ and 
Coleridge-Taylor’s ‘ Hiawatha’s Wedding Feast,’ and at 
the Christmas performance of ‘ Messiah’ it is announced 
that Professor Prout’s edition of the score will be used. 
The Hull Harmonic Society will give ‘The Golden Legend,’ 
and will repeat ‘ The Dream of Gerontius,’ which it intro- 
duced last season. ‘The Golden Legend’ and Berlioz’s 


Society, should prove tremendously impressive. | 
The Society has already given a fine performance of ‘ The | 


HAMBURG, 

The premiere of Siegfried Wagner's fourth opera * Bruder 
Lustig’ took place on October 13, under the direction of 
capellmeister Brecher. A writer in the Vossische Zettung 
| describes the libretto as ‘ very bad.’ He also remarks that, 
although the composer may write other and more successful 
operas, he will never surprise us. 





INNSBRUCk. 
| A nephew of Franz Schubert, Ferdinand Schubert, son ol 
| Ferdinand Schubert, has just died at the ripe age of eighty- 
six. He was for many years professor of drawing at 
Wiener- Neustadt. 
PARIS. 

Camille Erlanger has completed an opera * Aphrodite,’ 
which will most probably be produced at the Opéra Comique 
next March; and Gabriel Dupont, composer of the prize 
opera ‘La Cabrera,’ is working at an opera ‘La Glu, 
libretto by Henri Cain, after Richepin.——The Lamoureux 
and the Colonne concerts both commenced on October 15. 
At the first of the former series was produced ‘La Mer, 
three symphonic sketches by M. Claude Debussy. At the 
second Colonne concert was performed the greater portion of 
Berlioz’s ‘Les Troyens a Carthage,’ the second part of his 
great music-drama, ‘ Les Troyens.’ A first performance in 
Paris of Strauss’s ‘ Domestic’ symphony, under the composers 
direction, will shortly be given. ——The well-known writer 
M. Calvocoressi will shortly publish a biography of Franz 
Liszt, the first ever written in the French language. 


TURIN. 

According to Le .J/énestre/, Dr. Strauss has met with so 

much opposition from the censorship, that he has withdrawn 

the score of his new opera ‘ Salome’ which was to have been 

| produced simultaneously at Vienna and Dresden. He has 

now offered it to the Royal Theatre of this city, where 1t may 
| possibly be given during the forthcoming season. 
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The death, which we record with regret, of Mr. JOHN 
Hopkins NUNN, on October 17, at Penzance, removes a 
well-known and excellent musician from West Cornwall. 
Born at Bury St. Edmunds, November 10, 1827, he was a 


student at the Royal Academy of Music from 1848 to 1851, | 


and subsequently elected a Fellow of that institution. He 
began his professional career at Sherborne, Dorsetshire, in 
1852, and two years later went to Penzance and did excellent 
work for the cause of music in that neighbourhood. He held 
the post of organist of St. Mary’s Church, Penzance, for 
thirty-five years. The founder of the Penzance Choral 
Society in 1858, he ably conducted its concerts for the long 
period of forty-seven years. At one time he conducted the 
Truro Philharmonic Society, and the Camborne Choral 
Society ; these three organizations united in giving a musical 
festival at Truro in 1878, conducted by Mr. Nunn, and in 
the same year, at Penzance, he was presented with a silver 
salver and a purse of 350 guineas. Mr. Nunn was a great 
friend of Sir Henry Irving, who was once his guest at the 
Abbey, Penzance. 

Shrewsbury has lost a much respected citizen by the death 
of Mr. WALTER CeciL Hay, which, we regretfully 
record, took place at his residence, Claremont Bank, on 
October 1, at the age of seventy-seven. A former student 
of the Royal Academy of Music and subsequently band- 
master of the 12th Lancers, Mr. Hay settled in his native 
town of Shrewsbury, where for many years he has been 
the leading professor of music, and where he held the 
organistship of St. Chad’s church from 1861 to 1883. The 


most distinguished of Mr. Hay’s pupils is Mr. Edward 
German, who made special and appreciative reference to his 
old master in the biographical sketch of him (Mr. German) 
which appeared in THE Musica TiMes of January, 1904. 


‘The Society of British Composers’ is the title of a| 
‘immediate aims’ are | 
(1) ‘To facilitate the publication of such high-class works 


recently-formed organization. — Its 


as the ordinary publisher cannot or will not undertake,’ 
and (2) ‘ The protection of the British composer’s interest in 
the matter of publishing agreements. This is a great need, 
as a young musician is seldom a good man of business’ 
—so the prospectus of the Society says. The Hon. 
Secretary of The Society of British Composers is Mr. John 
B. McEwen, 34, Belsize Park Gardens, N.W. 

The autumn conference of the Girls’ School Music 
Union was held at the St. Paul’s Girls’ School. Brook 
Green, on October 21, when a large audience, composed 
almost entirely of ladies, listened to addresses by Mrs 
J. Spencer Curwen on ‘Mistakes in Teaching,’ and by 
Miss Fanny Davies on ‘The Teaching of the Pianoforte.’ 
An ample report of this important -conference appears in 
the November issue of 72e School Music Review. 

The Royal College of Music is to be congratulated upon 
the success of its students on leaving their 4/ma Mater. 
Among the appointments obtained during the past 
academical year are the following: Mr. Stokowski, organist 
to an important church in New York, with a stipend of 
4800 a year, and Mr. Putnam Griswold, principal bass at 
the Imperial Opera House in Berlin. 

_ The ‘Dream of Gerontius’ is to be performed for the 
first time at Vienna on November 16, under the direction of 
Hofcapellmeister Franz Schalk, with Frau Stwertka, Herr 


Country and Colonial ews. 


BRIEFLY SUMMARIZED. 


NoTTINGHAM.—Mr. Maynard Grover gave an interesting 
concert in the Lecture Hall of the Mechanics’ Institution 
on October 4, when the programme consisted entirely of 
music by living British composers. The concert-giver, 
who is a native of Nottingham, was represented by several 
new songs, and was assisted by Miss Jean Newman, Miss 
Adelaide Lambe, Mr. Whitworth Mitton, Mr. Albert 
Garcia (vocalists), Miss Elsie Southgate (violin), and 
Mr. Hollings (pianoforte). Mr. Algernon Lindo acted 
as accompanist. 

TEWKESBURY.—The Annual Choral Festival was held in 
Tewkesbury Abbey on September 21, when Mendelssohn's 
‘Elijah’ was very successfully rendered under the able 
direction of Mr. A. W. V. Vine, the organist and choir- 
master. The choir, consisting of singers from the festival 
chorus of Gloucester, Worcester, and Tewkesbury, and 
numbering 200 voices, sang with spirit and steadiness 
throughout, while the orchestra was led by Mr. W. H. 
Reed, and Dr. A. H. Brewer presided at the organ. The 
principal vocalists were Madame Sobrino, Miss Jessie King, 
Mr. A. J. Ranson and Mr. Graham Smart. 

WELLINGTON, N.Z.—A_ concert performance of 
Mascagni’s * Cavalleria Kusticana” was successfully given 
in the Town Hall by the Wellington Choral Society on 
September 1, the principal vocalists being Miss Amy 
Murphy, Miss Lloyd Hassell, Miss Mowatt, Mr. Frank 
Graham and Mr. A. S. Ballance. Herr Max Hoppe led the 








Senius, and Herr Richard Mayr as soloists. The per- 
formance will be under the auspices of the Gesellschaft der | 
Musikfreunde of Vienna. 

- . | 

An enlarged and excellent photogravure of the portrait of | 
Schumann, which forms one of the special supplements in 
the present issue of THE Musica TIMEs, can be obtained | 
Irom Messrs. Obach & Co., 168, New Bond Street. 

The Sunday Orchestral Society (conductor, Mr. Howard | 
Jones) announces a series of six orchestral concerts to be 
given at the Coronet Theatre, Notting Hill Gate. The 
scheme does not include a single work by an English 
composer. 

Sir Hubert H. Parry, Sir George C. Martin, and Sir 
Alexander Mackenzie have been elected honorary members 
ofthe Abbey Glee Club. 

Mr. R. J. Pitcher has been appointed 
singing at the Guildhall School of Music. 


a professor of 


orchestra, and Mr. J. Maughan Barnett conducted. 





Einswers to Correspondents. 


Dora.—Considering the benevolent object you have in 
view—the raising of funds for the Society for the Prevention 
of Cruelty to Animals—no one ought to object to your novel 
proposal of a concert with ‘an animal programme.’ In 
regard to ‘suggestions for the most appropriate pieces,’ you 
will probably first explore Haydn's ‘ Creation.” There you 
will find a veritable zoological gardens, including * the tawny 
lion, the flexible tiger, the nimble stag, finny tribes, the worm 
in long dimension, &c. Handel's ‘Israel in Egypt“ may also 
be laid under contribution—e.¢., frogs, all manner of flies and 
other insects ‘ in all their quarters, in addition to ‘ the horse 
and his rider... The ‘cat's fugue’ and ‘Am I a dog?’ 
(from Horsley’s ‘ David") would certainly form a contrast : 
and, by way of conclusion, nothing could be more suitable 
than the National Anthem, for is not the music of it 
attributed to Dr. Bull ? 


Miss L.—(1) The song beginning ‘ To all you ladies now 
on land’ is best known in association with a traditiona) 
English air. In ‘Merry Drollery Complete’ (1670) is a 
song ‘ My mistress is a shuttlecock’ set to the same air, and 
in ‘A Pill to purge State Melancholy’ (1715) the melody is 
associated with the ‘ Soldiers’ lamentation for the loss of their 
general.’ The tune was employed in several ballad operas : 
the words of the song were written by the Earl of Dorset in 
1664. (2) According to the autograph score of Handel’s 
‘ Messiah’ the composer gives no indication of / or f at the 
beginning of the chorus, but upon the entry of the soprano 
voices (at bar 7) he indicates that the bass parts are to be 
played fvavo ; the only direction against the voice part is 
‘tutti. 


AUCKLAND (N.Z.) SUBSCRIBER.—(1) You have probably 
strained the muscles of your left arm and hand, or they 
may be weak. You had better consult a reliable medical 


| man and, in the meantime, give up the use of the mechanical 
| exercises to which you refer. 


(2) Endeavour to be accurate 
in all things—even ‘ twos against threes, as you put it. In 
such a case you must not let the right hand know what 
the left hand doeth: in other words, each hand must be 
independent of the other. Thanks for your kind words of 


| appreciation from across the seas. 
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Basso PRoFUNDO.—You may well say ‘How important 
it is not to risk anything too high’ it you have to sing to a 
piano ‘half a tone above Philharmonic pitch” (we assume | 
you mean the o/d pitch of the Philharmonic Society). It is 
rather difficult to suggest bass songs, other than those you | 
have mentioned, that do not go above C or C sharp. The 
compass of Richard Strauss’s ‘Das Thal’ extends from F | 
(below the stave) to E flat above. The ‘Four serious songs’ | 
by Brahms (Op. 121), of which there is an English version, | 
are well worthy of study, if their compass is not an obstacle. | 


. S.—For your lecture ‘True stories of famous songs’ 
you oe consult ‘Stories of famous songs’ by S. J. Adair 
Fitzgerald, published by John C. Nimmo, though some of 
the information therein contained needs verification. The | 
story of the composition of Sullivan's *‘ Lost chord’ is related 
in Mr. Arthur Lawrence’s ‘ Life’ of the composer, pe 
in 1899. 

G. J. M.—We can only repeat the advice we have several | 
times given in this column relating to violins made (or | 
said to be made) by Stradivarius—submit your instrument to | 
the expert examination of Messrs. W. E. Hill & Sons, | 
140, New Bond Street, who, in return for a fee, will give 
you reliable information thereupon. 

G. J. S.—As your technique is ‘very unsatisfactory on 
account of being under a master with no method,’ you had | 
better devote a considerable portion of your daily practice of 
one hour to technique ; but you should seek advice on this 
point from one of the good teachers in your city of 
Birmingham. 


(1) For elementary books on campanology 
by the Kev. Woolmore 


CLAREMONT. 
see ‘Change ringing disentangled,’ 
Wigram (Bell & Sons), and ‘ Rope-sight : an introduction to 
the art of change ringing, by J. W. Snowdon (Wells, 
Gardner & Co. . third editing, 188 3). (2) We do not know 
of any book on ‘ Music and colour.’ 


B. E. G.—There is a biography cf Anton Rubinstein by 


Alexander M Arthur, published in 188g by Messrs. 
Adam & Charles Black, of Edinburgh. See also an 
interesting little book ‘A Conversation on Music,’ by 
Rubinstein (Augener & Co.). 

T. P. L.—There has always been some doubt about the 


right of Boyce to the eight-part anthem ‘ O give thanks.’ It 
has been attributed to Cvo// ; but the style is peculiarly Boyce, 
especially the ‘ Hallelujah,’ and much later than the idiom 
of Croft's day. 

L. C. B.—Tappert’s 
Richard Wagner's Parsifal’ 
Wochenblatt of July 30, 1903. 
English translation of the article. 


article on ‘ Das Gralthema aus 
appeared in the A/usthalisches | 
We are not aware of an 


M. C.—You will probably find the following books suitable 





for children in regard to the subjects you name : Sir Hubert 
Parry's ‘Studies of great composers’ (Reinecke), and Mr. 
Henry Davey’s ‘ Student's Musical History ’ (Curwen). 


F. W. W.—It is a little difficult to compile a complete 
list of the organ compositions by the late Frederic Archer, 
as some of the pieces are published in America; but we are 
naking inquiries for you. 


DoL_y.—We are unable to give the exact date when | 
‘Miss Marie Hall was discovered in the stre *ts’ ; but a brief | 
biographical sketch of her, with portrait, appeared in our 
issue of March, 1903. 

T. C. F.—Consult a little book (published by Messrs. 
Cassell & Co.) entitled ‘ Pianos: their Construction, Tuning 
and Repair, by Paul N. Hasluck. 

H. L.—We have a strong suspicion that the two organ 
pieces you mention have ‘ fancy titles, and that they belong 


to the ‘ hashed up’ species. 
H. P.—Mr. Vert, 6, Cork Street, London, W., will 
furnish you with information concerning professional ladies’ 


orchestras. 
OMEG 

(C) in cae 
D. T.—‘ Dotted Crotchet” is much obliged for your 

suggestion ; he has made a note of it. | 


The turn should begin on the principal note 


instances. 
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Anthem for Christmas: ‘Sing and _ rejoice.’ 


By John 
E. West ae 





TWO Extra Supplements are given with this number : 
1. Portrait of Robert Schumann. 
2. Anthem for Christmas, § Love Divine.’ 
E. Vine Hall. 
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Published by NOVELLO & CO., LiMiTED. 
ALFE, M. 


W.—‘‘ Excelsior.” Arranged as an accom: 


panied Four-part Song by H. ELtior Butroy. 
(No. 992. Novello’s Part-Song Book), 4d. 
ARTON, CECIL—‘ Last year’s leaves.” Song. For 


Contralto or mene, 2s. 
EVAN, PAUL—* Miyako: Dori.” Japanese Melodies. 
Collected and arré inged for the Voice or Pianoforte. 

New edition, with additions. 5s. 


vers JOHANNES—“ Ave Maria” (Op. 12). For 
$.S A.A. Organ accompaniment arranged from the I ‘ull 
Score by Joun E. West. (No. 40. Cantiones Sacre). 6d. 


—‘‘ Songs of the Holy Child.” Nine 


if UCK, PERCY C. 
After the manner 


Christmas Songs for mixed voices. 
of Folk-Songs. Unaccompanied. _ Is. 
UNNETT, EDWARD—Magnificat and Nunc dimittls 
in E flat. 3d. 
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DURING THE LAST MONTH—continued. DURING THE LAST MONTH.—continued. 
URROWS, ARTHUR S.—‘‘ How sweet thy modest CHOOL SONGS. — Edited by W. G. McNavueurt. 
light.” Four-part Song, for A.T.T.B. (No. 395. Zhe Published in two forms. 4. Voice Parts in Staff and 
Orpheus.) 4d. Tonic Sol-fa Notations, with Pianoforte Accompaniment, 8vo; 
UTTON, H. ELLIOT—“ Who is this, so weak and B. Voice Parts only in Tonic Sol-fa Notation. A. 3£. 
helpless?” (No. 836. Novello’s Octavo Anthems.) 3d. No. 833. ‘‘ The happy birds” (Das Voglein). 
LARE, EDWYN A.—‘‘ Choirs of Angels.” Christmas Two-part Song. RUBINSTEIN 2d. — 
Anthem. 3d. 300k 138. School ‘Sight - Singing Reader. 


OUNCIL SCHOOL HYMN BOOK (and Prayers), Movable Doh method. Staff 


with Accompanying Tunes. Cloth, 2s. 6d. The Notation. Intermediate Grade. 6d. — 
Words, with the Melody only (Staff and Tonic Sol-fa nota- », 163. Songs and Games for the School- 
tions combined), limp cloth, Is. ; Words only, limp cloth, 6d. | room. Part 1. Twelve Songs, by 
YRE, ALFRED J.—Benedicite, omnia Opera (No. 3, ; W. B. OLps 6d. — 
in E flat), with a Quadruple Chant for Te Deum. 2d. », 164. Ditto. Part 2. Twenty-five Game 
ENEF, RICHARD — “Italian Salad.” A musical Songs, by W. B. OLDS... Is. 
joke in form of the /zza/e to an Italian Opera arranged », 167. Garlands of Songs for Children. 
for Mixed voices with Tenor Solo by H. Ettior Butron. Set 2 “ 6d. — 
(No. 991. Novello’s Part-Song Book. ) 4d. », 167. Ditto. Vaeol Palen Staff notation 
OODERHAM, ALICE — ‘‘Listen to the Angels’ only ... se . 2 — 


voices.” Words only, 3s. per 100. 
ALL, REV. E. VINE—‘‘ Love Divine, al! love 
excelling.” Anthem, for Christmas. (No. 835. 


y, 169. Children’ a neenen). 
Arranged by Jou: ANNES BRAHMS 6d. — 


MITH, BOYTON — Magnificat and Nunc dimittis 


Novello’s Octavo Anthems.) 3d. | inG. 3d. 
> IS + . ’ ss | . 
ART-DAVIS, C.—‘‘ The Court Card.” A Musical | CHAIKOWSKY—Andante Cantabile (String ()uartet 
Sketch for Junior Classes. In two Acts. Written by | in D, Op. 11). (No. 48. Transcriptions for the 


Mapce HarT-Davis (with a Lyric contributed by FENTON | Organ, by ARTHUR BOYSE.) Is. 6d. 
A. ATKINSON). Staff Notation and Tonic Sol-fa combined. | ya ncry7 ~-A DIT en 1 
Is. 6d. ONIC SOL-FA PUBLICATIONS :— 
OLBROORKE, JOSEPH —** Marino Faliero.” (Op. 41, | (CLARE, EDWYN A.—‘ Choirs of Angels.” Christmas 
No. 1.) Scena for Baritone or Bass Voice and | ‘had, oh > 
Orchestra. The Pianoforte Accompaniment arranged by the ee ee ea 
pncaper sal bu of Angels.” Choral Song, for s.A.T.B | Voice Training. Parts 3 and 4. 4d. each. 
— steps Ss. al Song, S.A.T.B. S _ . -DIE Atte ; - . 
(No. 989. Novello’s Part-Song Book.) 3d. ba SOL - FA SERIES. — Edited by W. G. 
‘*She’s up and gone.” Four-Part Song. (No. ggo. _ ern 
Novello’s Part-Song Book.) 3d. No. 1446. Rataplan. Part-song for T.T.B.B. — 
OLLOWAY, ARTHUR S.—Serenade. Song, for LAURENT DE RILLE 1d. 





Tenor. 2s. | 4, 1465. My sweet sweeting. Four-part Song 
NGE, REV. CHARLES C.—Te Deum laudamus in A. W.H. Bet 1d. 
6d. », 1467. Come, weary pilgrims, come. Com- 
— Benedictusin A. 4d. munion Hymn ... FERRIS Tozer 1d. 
7ING, OLIVER—“‘ The Sands o’ Dee” (Op. 90). », 1468. Italian Salad. Four-part Song with 


Ballad for Chorus and Orchestra. (No. 993. Novello’s | Tenor Solo ... RicHarp GENEE 2d. 


art-Song k). 4d. Jes ee se Ae fe ; 
~ iis a ; | Ww. JOHN E.—‘‘Sing and rejoice.” Anthem for 
\ AHLLIG, RICARDO—* Moods.” Seven Pieces for Christmas. (No. 753. Zhe Musical Times). 14d. 


the Pianoforte. 3s. ye FRANK—Magnificat and Nunc dimittis 
\ AUNDER, J. H. — ‘Song of Thanksgiving.” in F. 4d. 
” Ist Violin, 2s. ; 2nd Violin, 2s. ; Viola, 2s. ; Violon- JOLSTENHOLME, W.—Allegretto in E_ flat Ist 
cello and Bass, 3s. Violin, 6d. ; 2nd Vv iolin, 6d. ; Viola, 6d. ; Viol: ncello 
ERBECKE, JOHN—The Office of the Holy Com- | and Bass, 6d. : Wind Parts, 2s. 6d. 
4 munion. As set to Plainsong, Edited (with an Organ = 
Accompaniment) by CHARLES VILLIERS STANFORD. 6d. REDUCED PRICE. 


OFFAT, ALFRED—“ The Bee Queen.” An Operetta} HANDEL—* Acis and Galatea.” Tonic Sol-fa. 9d. 
for Junior Classes. Written by P. H. Cris. Staff 


Notation and Tonic Sol-fa combined. 1s. : 
ARISH CHURCH ANTHEM BOOK.—Words only. seins MARGARE io bee TEEOD (Sopran 


Cloth. 2s. 6d. Address, 61, Streatham Hill (Flat No. 4), London, S.W. 
ARRY, C. HUBERT H.—‘‘The Pied Piper of ir . Tl? TF 
H: 1melin,” by RoBERT BROWNING. Set to pei for M R. DO L GLAS GRAN \ I LLE 
Tenor and Bass Soli, Chorus, and Orchestra. 2s. ‘gia Bg )R). _ 
OWELL, REV. JAMES BADEN—“ Hail, Festal Day.’ sommes direst het 
No. 6. A Processional for Christmas. 3d. Words only, TH E V( JUTH W ARK GI E E S| NGERS 


Is. 6d. per 100 








HANGE OF ADDRESs. 


iy P ‘ MR. E. MANN DYSON MR. MURRAY RUMSEY 
9 7 ce, ‘ ” ‘cher; ae as > 7 
EED, W. H.—‘‘Caliban.” Scherzo Fantastique, for | ye RICHARD EVANS MR. HARRY EVANS. 
‘\ Orchestra. ist Violin, 1s. 6d. ; 2nd Violin, Is. 6d. ; For Concerts, Masonic Banquets, &c. Concerts arranged. 
Viola, Is. 6d. ; Violoncello, Is. ; Basso, Is. For terms, vacant dates, &c., apply to Mr. Mu rray Rumsey, 9, Wymering 
CHOOL MUSIC REVIEW, No. 161, contains the ansions, Bigin Avense, W. 


following music in both ah itions : “Charlie is my FE RAULEIN OLGA von KONCZ (late Pupil of 
darling.” Unison Song. ‘‘ The wonderful Inn.” Arranged Niacin Gl nservatorium, and Private Pupil of Professors Srur™ 
by Jou ANNES BRAHMS. ‘‘ A-riding he would go.” Arranged | and Prossyitz), with the highest recommendations, seeks POSI : K )N 
by JOHANNES BRAHMS. ‘Slaves to the world.” Round, |i! 80 English School as TEACHER of P IXNOFORTE. C vuld als 


Lessons Ger Has fi k ledge of English. Apply, 
a three parts, by E oo at e I. yoy - ~ dame hath a Aan ewerth vc ~, t Wollgeile, Vi a % ” 
ame, tame crane.” Round, for four parts, by MATTHEW ; 
2 : ; . s ( 
Wuitr, Under this stone.” Round, for three parts, by Are ba ahy _ ae ae _ - roe hi es . = EAC BING ' 
icine Wie oui ‘ a> Ses LE Teallea wit rgan Appointmen 2 dhl oa dy 
HENRY PURCELL. ‘Life let us cherish” (2nd Treble ¢., eptio EROMAicines Ona, Pinan. Vikas) Oheheai aalea 


ad lib.), by NAGELI. 14d. Vicks, Gidea Comty Schoo, Fines 
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‘TIL H OL MU SIC REVIEW RGAN PRACTICE.—ORGANISTS can PRAC. 
] HE vt 0 1 IS ° TISE on the Grand four-manual Organ by Wiiuis (blown by 
y hydraulic engines controlled from keyboard) in the Concert Hall of 
RIPTION, INCLUDING Post RW Ener the Hampstead Conservatoire. The Hall is warmed by hot water, 
PUBLISHED ON THE IST OF EVERY MontH. Price rid. Specification of the organ, and terms of pri ictice on application to the 
THE SCHOOL MUSIC REVIEW FOR NOVEMBER ot Hampstead Conservatoire, Swiss Cottage, N.W, 
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**O THINK Unison Song. By Peter CorNELIvs. 

*“*OrT IN MY DREAMS. Unison Song. By PerER CorRNELIUs. 

“*PRITHEE, WHY so SAD?” Round, for Three Parts. By HEnry 
PURCEI 

s*WHo CAN sv Round, for Three Par By Henry Purcet. 

SCHOOL SIGHT-SINGING READER. 
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Songs. Price rid. 

Lhe Mu wd Ea isescan always be obtained separately. Price thd. 
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EIPZ1G.—German Family of position willing to 
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Best part of town xood musical family ; English French under- 
i i. 
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und 
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c/o Jepson Bros., 4, 





New Union Street, 


O" xANIST and CHOIRMASTER WANTED, 
for Beddington Parish Church, Surrey, on January 1, next. Full 
horal Se ‘ es. Salary, £75 perannum. Applications to be sent to the 

Rew. H. A. Hodgson, The Rectory, Beddington, near Croydon. 


NSTRU MENTALIST 
Midland Town (London 1 hr. 
Singing Master (single) in forming 
Practice and Choral Socie ty already established. "Fine residence 
(furnished) and grounds in best position of town Concert-room to seat 
120 people -manual organ, 1 1eW gre ind pianof rte, &e. 4 electric 
be 
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egational Chapel, Darwen. 
Great, 11 Swell, 5 Choir, 


{ontains 8 stops on and 4 on Pedal; 
7 couplers. Good — 1; full, round tone Hydraulic and hand 
blowers. Apply, Je “pson, » Bolton RK vad, Dai rwen, 


Two-manuals) —Cont ains sixteen ~ stops | 

Built by Brindley & Forster. Tut yular pneumatic 
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Price £150. 
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le anc 1 Diapason 16 ft. pedals. Warranted for ten 
years. | ulars on application. Organist, 24, Endsleigh 
Gardens, G ire, London, W.C. 
“ E ORG y, \NS for SALE.—One manual, 5 stops, 
7 1 6 stops, £353 2 manuals, stops, £185—splendid 
instruments al hi in Pe fect order and good tone. Payment arranged if 
desired. W. | wham, 52, Hazlewood Crescent, Westbourne Park 
Station, Pa tr taPlon yndon, Seen any time by ; ‘ppointme nt, | 
¢()>*® RGAN PRACTICE.—Three-manual Pi ipe Org: in 
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of Rate pedals ; blow: pois Aa sso wulic engine. rs. per hour. Hamilton 
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- premises at 32-34, Wigmore Street, "Mr. C. BECHSTELN has now 
| 16 more STUDIOS to i te” P to Music Teachers. For particulars, apply 
to the Manager, Bec hst ein Hi ull Studios, 40-32, Wi igmore Street, > 


PIANO, “EMP RESS” MODEL, 


Solid iron frame, Uprig he 


The C onservi itoire is eight minutes by rail from Baker Street, 
lrains every ten minutes, 


for HIRE, at 304, Regent 
Apply, Webster & Waddington, Ltd, 
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by D’ALMAINE (established 120 years). 
| Gre ind; full compass, full trichord, Fren h check action, &e., in 
| handsome carved case, 50 inches in height; in use only six months; 
| sent on approval, carriage free both ways ; twenty years’ warranty ; easy 





terms arranged; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D’Almaine and Co, 
(established 120 years), 91, Finsbury Pavement, City. Open till 7, 
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da O- M. AN U: ~ PIANOFORTE, with Pedals 
| (The ‘* Marlen” The only perfect instrument for orgar 


Eac i manual and pedal complete and indepe ndent; 


practice at i, 
Effective Swell, 


re Swell to Great 
J. E. M., 32, North Street, Taunton. 


=OR SALE.—A PIANO, fitted with SET of 

PEDALS. Piano in good condition, and Pedals modern and 

is good as new. Price £16, complete. Rev. H. P. Waller, Brox. 
bourne, Herts. 


BOvuUpoIR GRAND PIANO 


modern. Valued by makers at £70. Open to offer. 
at Shelley's, Gracechurch Street, E.C. 


and Great to Pedals couplers. 


(BRINSMEAD’S), 
Write to 


L. 280, 





ROADWOOD PIANETTE for SALE. Good 

condition; walnut case. £12. Also, Old English VIOLIN 
(Epwarp Sgurre, London, 1679). Fine tone, good condition. £13. 
Great sacrifice. (;raduate, Court House, Rottingdean. 


FOR SALE. KIRKMAN GRAND  PIANO- 
FORTE, 7 feet, in Rosewood Case, lately repaired, excellent 


Apply T. A., 144, High Street, 


/ 
condition, price £40 or 
Guildford. 


FOR SALE. 


near offer. 


—ENGLISH HARMONIUM (Rose- 





wood). Very ‘powerful ; 2 manuals Rag pedals; 6 full sets of 
reeds. Blown by hand or foot. Bargain. 21, Radstock Rd., L iver rpool. 
RGAN PEDALS to P IANO court your 


efficiency, Write for list of ‘*O.P.C.” thrice patented and the 
only perfect. Ainswo rth, Cresdimo Works, Brinscall, € horley, Lancs. 


TORMAN & BEARD ‘Pneumatic ORGAN 





a PEDAL ATTACHMENT forSALE. Scarcely used. Sprague, 
5 2, Addison Gardens, W. 
7IOLONCELLO, by W. FORSTER (1774). Fine 


Instrument, in No th Street 


Taunton. 

POR SALE. 
(1851 Patent). 

Helensburgh. 


rod condition. -J. E. M., 32, 





SILVER FLUTE 


Battrum, Musicseller, 


RUDALL CARTE 
Perfect order and condition. 





Auction Rooms, specially for the Sale of Musical Prope rty. ji 
ESSRS, PUTTICK and SIMPSON, Auctioneers, 
Leicester Square, London, W.C., hold SPECIAL SALES of 
MU SIC A, INSTRUMENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, ‘Trade Stocks, 
M: inufacturers’ Plant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
lerms on application. 
| TO CHORAL AND ORCHESTRAL SOCIETIES. ; 
| EVERAL CHORAL WORKS, PART-SONGS, 
and ORCHESTRAL WORKS for SALE. Applications for 
Lists to Dr. Bunnett, Cathedral Close, Norwic he 


USIC C SERS. shot 











COMPOSERS should send stamp for 
Prospectus of our EQUITABLE ated M of PUBLISHING 
and Catalogue. Lyric Music Publishing Co., 138, Clarence Road, N.E. 
N USICAL WORKS for SALE. sin Collection 


Bache, New, 3s. A.5. 





| going CHEAP. Lives of W. and Ed. 
62, Wellesley Road, Leytonstone, Essex. 
\ USICAL OPINION (2d.; order everywhere) 
4 Send 4d. for new number to 35, Shoe Lane, London, E.C. 
out 250 cols. interesting Reading and Adve rtise ments. Founded 1876. 
T HE VIOLONCELLO AND ITS HISTORY. 
IsoBELLA S. FE. SriGanp. 
The present Vol. should be hailed with delight by all ’Cello players. 
‘*Miss Stigand is greatly to be congratulate .don having provided Viv don. 
| cello pl tyers ; with the first work issued in En; glish on that instrument.’ — 
liolin Times. Cloth, 6s. London: NovELLO AND Company, Limited. 
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NORMAN & BEARD'S 
PEDALS FOR PIANOFORTES 


with PNeuMatic or MECHANICAL ATTACHMENT. 
anists. 


ORGAN 
For Home PRACTICE, 
Used and recommended by all the Leading Org 
Norman & Bearp, Ltd., London, Norwich, 
All inquiries to be addressed to the London Factory, 19, 


Street, “halk Farm, N.W. 


and Glasgow. 
Ferdinand 





NEW STOOLS. 

“THE ADJUSTABLE.” Reliable, comfortable. Fits any pedal 
board. Any height, reach, size, design, or material. Beautifully 
finished. For organs or pianos with pedals. 

NOR MAN & BEARD, Ltd., London, Norwich, and Glasgow. 
All iries to be addressed to the London Factory, 19, Ferdinand 


Street, Chalk Farm, N.W. 


THE OLD FIRM. 


P. CONACHER & CO, 
Organ Builders, 


SPRINGWOOD WORKS 


HUDDERSFIELD. 
TWO GOLD MEDALS. 


NICHOLSON AND CO,, 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


NEW ORGAN COMPOSITION 
By DR. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ayo FUGUE 


ON THE 
“ADESTE FIDELES” 
FOR THE ORGAN 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.). 











Price Two Shillings and Sixpence net. 





London: NovELLo ann Company, 


NEW CONCERT SONGS 
DR. ARTHUR S. HOLLOWAY. 


THE LAND OF DREAMS (Baritone or Mezzo-Soprano). 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 

THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 
Each 2s. net. 
NovELLo anp Company, 


London : 
NEW PIANOFORTE 
DR. ARTHUR S. HOLLOWAY. 
LOVE’S APPEAL 
INTERMEZZO. 


Limited. 





Limited. 


PIECE 





Price One Shilling and Sixpence net. 





London: NovELLo AND Company, Limited. 


ENEDICITE, OMNIA OPERA (Chorus and| 


Organ), by J. T. IE LD. ‘A most popular and effective setting.’ 
Specimen « opy tree. ‘‘ Montana,” Blackheath, S.E. 
London: NoveLto anp Company, Limited. 
icine n copies and L ist of Com positio ns, Anthems, Services, &c., 
. Field, sent free. ‘* Montana,” Blackheath, S.E. 


9g. The White Moth 


| School 
by | Excellent references 
| Novello & Co., 


| COMP OST TIONS 
IVOR AT KINS 


(ORGANIST OF We 


CANTATA. Ss. De 


Hymn of Faith. For Mezzo-Soprano Solo, Chorus, 


and Orchestra ree 1 6 
ANTHEMS. 

Almighty God, give us grace ... Oo 4 

Behold, I come quickly ; ie Oo 2 

If ye then be risen with Christ (Sol-fa, 14d.) + G4 

There is none that can resist Thy voice Oo 4 


SERVICE. 
Magnificat and Nunc dimittis, in Aand D_ . Oo 4 


PART-SONG. 
A Sea Song (s.5s.) we aa “¢ = Oo 3 


London: NoveELLo AND Company, Limited. 


Just Published. 

SEVEN 

FOUR-PART SONGS 
(MARIENLIEDER) 

PAUL 


THE ENGiisH Worps By ENGLAND 


THE MUSIC COMPOSED BY 


JOHANNES BRAHMS 


(Op. 22.) 

| The Angels’ Greeting 3d. 

Mary and the Boatman od. 
Mary's Wandering .. 2d. 
|The Hunter... 6. id. 
A Prayer to Mary . 2d. 
Mary Magdalene , od. 
| In praise of Mary .. « we 





NovE.LLo anp Company, L imited. 


DRAM ATIC POEMS 
FOR RECITATION 
WITH MUSICAL ACCOMPANIMENT 


STANLEY HAWLEY. 


London: 


NO. mae POEM BY 

1. The Necklace of Tears Carmen Sylva. 
2. The Black Heart a3 Carmen Sylva. 
| 3. The Wooing of the Mist a Re E. W. Wilcox. 
4. The Sisters Tennyson. 
5. Magdalen Henry Kingsley. 


6. The Orphan (27 the Press) Carmen Sylva. 
(Spinning Song) Carmen Sylva. 

. Hon. 
AY, 


7. One was my beloved. 

8. The Water Nymph and the Boy Roden Noel. 
i Quiller-Couch. 
To be continued. 

Prick Two SHILLINGS EACH. 


London: Novetto anp Company, Limited. 


\ USIC MASTER, now visiting well-known 
4 Ladies’ School, is open to RE-ENGAGEMENT in good 
after Christmas. Violin diploma ; os pianoforte teacher. 
and full particulars ** Ensemble,” 
Ltd., 1, Berners Street, W. 


ddress, 
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NOW READY. 


THE COUNCIL SCHOOL HYMN BOOK 


A COLLECTION OF HYMNS, WITH PRAYERS, FOR USE 
IN COUNCIL SCHOOLS 


COMPILED TO MEET THE PARTICULAR NEEDS OF THE NEW EDUCATION 
AUTHORITIES ESTABLISHED BY THE ACT OF 1002. 


PRICES 
a. Words and Tunes with complete Accompaniment, the usual hymnal form, price 2s. 6d. 
The Words with the Melody only (staff and tonic sol-fa notations combined), for the use of the children, price 1s, 
c. Words only (limp cloth), 6d. 


PREFATORY NOTE TO THE MUSIC EDITION. 

The music of the Council School Hymn Book has been selected for its melodic interest and general 
suitability to children’s voices. These essentials have been kept steadily in view as regards the new tunes 
composed expressly for the book, wherein many well-established favourites find a place. It will be 
observed that some of the tunes appear in lower keys than usual in order that young voices may not 
be unduly strained. 

Every care has been taken to make the music of the book acceptable to teachers as well as children, 
in the hope that daily hymn-singing may become a specially enjoyable feature of school life. 

The Hymns chosen are those of proved value and reputation, including such Hymns as embody principles like 
the love of country and the duty of good citizenship. New Hymns have been specially written for the book by the Bishop 
of Durham, Mr. Arthur C. Benson, Dr. T. W. Jex-Blake, and others. 

Prayers for the opening and closing of school form an Appendix to the book. 

To meet the requirements of Education Authorities the publishers are prepared to issue the book with special name 
and title for different Councils and localities. 





pee NONTICKRe 
PRESS NOTICES. 
SCHOOL GUARDIAN. 

We are agreeably surprised with this book, which its title would seem to us to profess to be an undenominational hymn-book. but 
several hymns which we expected to find excluded from such a hymn-book are included. We only hope that its excellence will n: t preju lice it 
in the eyes of those who want to wear down the teaching in Council Schools to the low level of the world. 

CHRISTIAN WORLD. 

Outwardly unpretentious, ‘‘ The Council School Hymn Book” will be eagerly scanned by those who know how important it is to preserve 
sanity and wholesomeness in hymns that are often sung by children. Put briefly, the aim of the editors has been to avoid se tarianism and 
doggerel ; and they have succeeded so well as to prompt the wish that this book could displace those in use at the average Sunday school. 

THE BOOKSELLER. 


We do not think that a better hymnal for use in public elementary schools than the present could be wished or hoped for. The editors, it 





is sufficiently clear, were bound in such a publication to exclude strictly denominational hymns, and to select those only which express the « tral 
truths of religion. This they have consistently done throughout, and have at the same time admirably suited the vz ried collection to the 
capacities of the you Such classics as ‘* The spacious firmament on high” (Addison), ‘Hark! the herald angels sing ” (C. Wesley), ‘Let 





us with a gladsome mind” (Milton), and other more modern hymns, of which the inclusion has been permitted by the Rev. S. Baring-Gould, 
the Rev. J. Page Hopps, and Miss Betham-Edwards, among other writers ; and the prayers at the end of the collection (and chosen on the 
same principle) for the opening and closing of school, and for certain special occasions, will be found well adapted to their object. 
PUBLISHERS’ CIRCULAR. 
The contents have been selected by the standard of their religious truth and suitability to the mental capacity of children. At the end 
are forms of Prayer for the opening and closing of school, &c. 
ABERDEEN FREE PRESS. 
A handy compile ution for elementary schools, containing a great many familiar pieces by writers of various faith—Anglican, Presbyterian, 
Wesleyan, Congregational, Quaker, and Unitarian. 
BRISTOL TIMES AND MIRROR. 
‘The Council School Hymn Book” contains well and widely-chosen hymns, which express the central truths of religion, a and 
comprehension, and suited to the capacities, of children. At the end are prayers for the opening and closing of school, 
selected on the same principle as the hymns. The collection is an patie ible one, and deserves to be generally adopted. 


THE SCOTSMAN. 





A useful little compilation for elementary schools. It is handy, well edited, and well printed, and has no particular denominational tendency. 
WESTERN MORNING NEWS. 
Whoever were the compilers of this book, they have discharged their task very well. The 150 hymns selected express the central trut! 





he Christian Faith, and with one or two exceptions are just suited tothe comprehension of the children for whom the selection is intende 
pd be, catholic ity is the note of the book ; cheek by jowl we find a Bunyan and John Keble; Walsham How and J. Montgon 
T. Kelly and F. W. Faber; J. Page Hopps and R. S. Hawker ; ; C. Wesley and J. M. Neale ; Bishop Wordsworth and John 
3aring-Gould and Isaac Watts. How’s Diamond Jubilee Hymn, > King of kings” appropriately finds its place, and perhaps Kipling’s 











‘* Recessional” might have been inc luded also. The short prayers at the end of the book are drawn up on the same broad principle as the ; 
and some special ones are add led for ‘* Our Country,” ‘‘ before and after holidays,” for times oe ‘dangerous sickness,” and for th ‘ 
with the school who are in ‘‘trouble or sorrow.” Altogether the compilation is a model of what such a book should be, eee t hly 
leserves the eeleer iaaey in the Council schools of the land. 





LonDON: NOVELLO AND COMPANY, LIMITED. 
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NEW NOVELLO'S 
CHRISTMAS ANTHEMS. CHRISTMAS CANTATAS. 
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apeitiep st TORY OF BETHLEHEM 
| SING AND REJOICE STOR W.THLEHE! 
4 BY A SHORT SACRED CANTATA 
JOHN E. WEST. FOR CHRISTMAS SERVICES, &c. 


E 


‘rice Three-Halfpence Tonic Sol-fa, Three-Halfpence. mara Wonne WREST ING 


SHAPCOTT WENSLEY 


THE Music FoR SopRANO, TENOR AND Bass Sout, CHoRUs AND ORGAN 





LOVE DIVINE, ALL LOVE EXCELLING 


se —_ COMPOSED BY 
REV. E. VINE HALL. | JOHN E. WEST. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. | 








Price One Shilling and Sixpence ; Tonic Sol-fa, Nine 


> Is, RECENTLY PUBLISHED. | Wiis citi: us th danni . 
7 . an) T val y oY a x ’ | . > . 7 4p t ral 
IN T HE BEGINNING WAS THE WORD) String Parts, 6s. 6d. ; Wind Parts and Full Score, Ms. 
BY 





B. LUARD-SELBY. THE HOLY CHILD 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. AN EASY CHRISTMAS CANTATA 
si —— FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS AND 
IN THAT DAY ORGAN 
BY COMPOSED BY 
SIR FREDERICK BRIDGE. THOMAS ADAMS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





Price One Shilling ; Tonic Sol-fa, Sixpe 


like BREAK FORTH INTO JOY Words only, 7% 644 per 100. 





BY 
H. A. MATTHEWS. CHRISTMAS EVE 
Price Threepence : Tonic Sol-fa, Three-Halfpence. A SHORT CANTATA 
lame FOR CONTRALTO SOLO, CHORUS AND ORCHESTRA 
TH E H EA VENS I EC ‘(LA RE COMPOSED BY 
BY NIELS W. GADE. 
CHARLES MACPHERSON. 





(Op. 40.) 
Price Fourpence ; Tonic Sol-fa, Twopence. 
= Price One Shilling ; Tonic Sol-fa, Fourpence. 
eit 
SING, O HEAVENS : ree ‘ pee re 
pee ee CHRISTMAS SCENES 


BRUCE STEANE. CANTATA FOR FEMALE VOICES 
Price Threepence ; Tonic Sol-fa. Three-Halfpence. COMPOSED BY 
ss FREDERIC H. COWEN. 
GLORY TO GOD IN THE HIGHEST cars 
BY 


E. MARKHAM LEE. ee ee 
Price Threepence ; Tonic Sol-fa, Three-Halfpence iui . a = ~ ~ - Tc 
THE COMING OF THE KING 
HARK! WHAT MEAN THOSE HOLY A SACRED CANTATA FOR FEMALE VOICES 


VOICES SUITABLE FOR CHRISTMAS 


WORDS BY 


Price Two Shillings ; Tonic Sc!-fa, Ninepence. 








BY 8 ee : pais : 
IELEN MARION BURNS 2 
ARTHUR SULLIVAN, AT SN A ee 
(No. 12. Lure SERIEs.) — Re ee 
the Price Threepence ; Tonic Sol-fa, Twopence. , MYLES Bb. FOSTER. 


. ie ee eer a Price One Shilling and Sixpence ; Tonic Sol-fa Edition, Eightpence. 
COME, YE GENTLES, HEAR THE STORY Words only, 5. per 100. 

BY 2 = = 
EDWARD C. BAIRSTOW. Y U |) E > i | 1) E 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 





A CANTATA 





POSED BY 


ion THE NEW-BORN KING ve 
ing caitlin THOMAS ANDERTON. 


BY 
PERCY E. FLETCHER. 


Price Threepen e; Tonic Sol-fa, Three- Halfpe ne 


Price One Shilling and Sixpe m 





Paper boards, 2s. ; cloth, gilt 








Lonpon: NOVELLO AND COMPANY, Lintrep. Loxpox: NOVELLO AND COMPANY. Li 
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\OVELI CHRISTMAS CAROLS 
a ep ley Ie’, w SWA sR Bt e 
BRAMLEY, Rev. H.R. ) HELMORE, Kev. T.) Carols for Christmastide. Set to 


Christmas Carols, New and Old. 


STAINER, JOHN 
FIRST SERIES. 


One Penny each. 


1. God rest you merry, gentlemen lraditional 
The Manger Throne . CC. Steggall 
A Virgin unspotted Traditional 
4. Come, ye lofty Elvey 
*5. Come, tune your hearts Ouseley 


6. The First Nowell Traditional! 
“7. Jesu, hail ; : ‘ . J. Stainer 
*8. Good Christian men. . Old German 
*g. Sleep, holy Babe Dy 








NEALE, Rev. J. M. j Ancient Melodies, One Penny each, 


71. Here is joy for every age. 77. From church to church. 
72. Earthly friends will change. 78. In the ending of the year. 

73. Gabriel's message. 79. Royal day that chasest gloom, 
74. Christ was born on Christmas 80. O’er the hill and o’er the vale, 
Day. | 81. Good King Wenceslas. 

75. Earth to-day rejoices. | 82. Toll ! toll ! because there ends, 
76. Good Christian men, rejoice. 5. d, 

The above 12 Carols, complete bs io 8: 8 
i olio, with pianoforte acc ompaniment ns ee ile 
Treble part... ke ae Hie ots oO 
Words only ee ° ee oe i ee 


WENSLEY, SHAPCOTT.—Twelve new Carols for Christmas- 





to. Good King Wenceslas Traditional a e : 

“11. When I view the Mother J. Barnby | 9. = Three- enone each. cis 
‘12, The seven joys of Mary. : 4 | — =o loly Star... = a .- + J+ Stainer 
*13. On the Birthdz ay of the Lord . Dykes | °4 The shepherds : a : : z aton Faning 
14. What Child is this’... ’ Old Eng KS | dag a jal Fe gee ee As val Carnet 
15. Glorious, beauteous, gol Jen- bright Maria Tiddeman | The De ae CPIPESSe a = xe = k M ode 
16. Waken! Christian Children | pel s. C. Hammerton | Bett st . Zanma = 5 ella 
ae . Child this day is born ‘as Traditional | Ds br a er 1 ~ 
“18. Carol for Christmas Eve ; ; Ouseley | I fe rea sertho m - 
19. w hen Christ was born ; ; : \. H. Brown | Dee an ser +. J. varnby 
‘oo. Christmas ogg Hymn 4 ; .. J. Barnby | ‘The Mother and Child Myles B. Foster 
Tonic Sol-fa, complete, rs. } separate numbers, 1d. each. ° | g2. Christ is born .. J. F. Bridge 
Battison H: aynes 


SECOND SERIES. 


. Carol for Christmas Eve 


One Penny each. 


Traditional 


21 
Jesus in the Manger ‘a H. Smart 
The Holly andthe Ivy | _, f ; Old French 
The Moon shines bright J oy : Traditional 
The Virgin and ¢ Shild zh ats a C. Steggall 
The Incarnation Traditional 
Christmas Day J. Stainer 





‘Traditional 
Traditional 


The Cherry-Tree Carol 
2g. (sod's dear Son 














» See, amid the winter's snow Goss 

1. The Babe of Bethlehem Traditional 
In Bethlehem, that noble place Ouseley 

. A Cradle Song of the Blessed Virgin J. Barnby 
34. Christmas Song Dykes 
5. Jacob's Ladder Praditional 
Phe Story of the Shepherd J. Barnby 

7. The Wassail Song : ‘Traditional 
38. In terra pax Dykes 
39. Dives and Lazarus Traditional 
yo. From far away Dykes 
1. Carol for Christmas Day \. Sullivan 
42. rhe Child Jesus in the Garden J. Stainer 

THIRD SERIES. One Penny each. 

43. What soul-inspiring music .. ; Har. by J. 5. 
44. In the country nigh to Bethlehem G. Hine 
45. We three Kings of Orient are ‘ Har, by J. S. 
46. Emmanuel, God with us .. ; H. Gads by 
New Prince, new pomp | ., { . C. Steggall 

3. A Babe is born ‘oan Har. by J. S. 
49. Come, let us all sweet Carols sing ‘ fF, Champneys 

















50. Let music break on this blest mor J. B. Calkin 
51. Carol for New Year's Day \. H. Brown 
The Angel Gabriel .. es si is Har, by i ak 
The Shepherds amazed os \. H. Brown 
Noel! Noel! e ‘ : Har. by J. sh 
55. I sing the birth ‘ , G. C. Martin 
56. Christmas Night A. H. Brow 
The Christmas Celebration : , E. Prout 
58. Arise. and hail the Sacred Day. bs ; \. H. Brown 
5g. The y Well ‘ Har, by qs ». 
60. Th Vand the Shepherds ‘ : Ik. H. Thorne 
61. Th itry Care im : ‘ P Har. by J..5, 
¢ The Morning Sta bes Bridge 
63. The Shepherds went their hasty way }, ¥. ge 
64. I saw three ships ‘. i - Har. FS: Ss 
65. Mountains, bow your heads , W. H. Cummings 
66. Luther's Carol ‘ J. Higgs 
67. The Boy’s Dream : a3 ; W. H. Monk 
68. Legends of the Infancy P = j. F. Bridge 
ee ee ee ee , is 
a - -C} W).-<). .. Traditional 
. Immortal Babe (for Christmas Day) J 
se ( 
Is, complete, (cloth, gilt) ere’ 
with Historical Preface, Rox- 
I ; “ie : » € 
strated Edition, 1st and 2nd Series 7 6 
Three Series (cloth, gilt, 2s.) : each 
ords only, complete (cloth, 6d.) ; { 
Words, exch Series. ; - i 1} 


The Carols marked thus 


93. Christmas Day 
94. Sweet Christmas Bells 


ie r J. Stainer 
Complete, 1s. ‘Tonic Sol-fa, 8d. 


Words only, ‘od. 


TEN CHRIsTMAS CAROLs. Three- iia nial each. 
95. Now join we all with holy mirth .. , 
96. Softly the night ee “ na en ip M. 
97. Sleep, holy Babe... me : . Jj. T. Field 
98. Now dies in David's City .. . br Pe : a Swire 
gg. There dwelt in Old Judea .. R. Jackson 


J. Stainer 
( rament 





100, — people, give ear nf F : oF J. Swire 
ror. Carol for Christmas Day. : Jj. T. Field 
102. y e stars of night ait : my iS. : : J. Swire 
103. Ring out, ye bells . H. Wallis 


J 
J. F. Bridge 


104. Two thousand troubl e . | 
Words only, 2d. 


Complete, 1s. 





Tonic Sol- fa, “ed. 


STAINER, JOHN (Adapted and arranged by).—Twelve Old 
Carols. One Penny each. 
“105. Shepherds ! shake off your drowsy sleep. 
106, Come, shepherds, come! shake off your sleep. 
107. Now sing we all full sweetly. 
108. The good men all of Chastre: 
10g. Whence comes this rush of wings afar? 
(Come with us, sweet flowers, and worship ie 
( Infant so gentle, so pure, and so sweet ! 
111. O Night, peaceful and blest ! 
112. Of the Father’s love begotten. 
113. We saw a light shine out afar. 
114. Christmas hath made an end. 
115. Now farewell, good Christmas. 
Complete, 1s. Tonie Sol-fa, 6d. 


MARTIN, G. C. (Harmonised by). 
One Penny each. 
Part I. (Old Breton Melodies). 





Words only, 1d. 


—Christmastide Carols. 


116. Hail! Christmas Bells. 119. Glad hymns, with one accord. 
| O'er her Child the L.. . Outside the ity gates. 

117. irgin weeps 121. On Asia a ices shore 
\ The stars are brig 7 “122. Across the desert sands by 


118. On this day was born night. 
Complete, 6d. Weedawite. id. 
Part I]. (Old French Melodies). 

The Shepherds glad. 127. Round the 

Merrily ring the Christmas sleeping g. 


Virgin gently 











ells. 128. The Circumcision. 
125. The sombre shadows. 129. In the golden lands afar. 
126. Poising bright on golden 130. A Legend of the Flight. 
wing. 


Complete, 6d. Words only, 1d. 


BRAMLEY, Rev. H. R.) Christmas Carols, New and Old. 

STAINER, JOHN J Arranged for Men’s Voices. 
Three- es each. 

rin unspotted ° 

Throne 


131. A Virg 
132. The Manager 

133. Sleep, holy Babe 
134. Good ¢ hristian men, 
135. 

1 

I 

I 





German 
j. Barnby 
; : Helmore’s Carols 
ye lofty elvey 


rejoice ae Old 
35. “T'was in the winter cold 
36. Good King Wenceslas 
37. Come! 
38. God rest you merry, 
139. Listen, Lordings 

140. The First Nowell 

141. When Christ was born... 
142. Jesu, hail! O God most holy 
143. The seven joys of Mary Me .. Traditional 
144. What ¢ child i is this ? = .. Old English 
145. The W aits’ Song (The moon shin 1es bright) lraditional 
146. The Virgin and Child : €. Steggall 


Traditional 
Ouseley 
Traditional 
Arthur H. Brown 
J. Stainer 


gentlemen 


may be had in Tonic Sol-fa. 

















Set to 
each, 


{ioom, 
le vale, 


re ends, 


stmas- 


Stainer 








undella 
Foster 
| Tours 
sarnby 
Foster 
Bridge 
Haynes 
Stainer 


Stainer 
rament 
. Field 
Swire 
aC kson 
_ Swire 
. Field 
. Swire 
Wallis 


Bridge 





> Old 


trols. 


ccord. 


shore 
ds by 


gently 





rman 
arnby 
‘arols 
Klvey 
tional 
iseley 
tional 
srown 
tainer 
tional 
nglish 
tional 
eggall 


Be Mes as 





























THE MUSICAL TIMES.—Novemeer 1, 1905. 755 
Nove.io'’s CuristMAs Caro_ts—contenued. 
147. Lhe Holly and the Ivy , Old French ls . Shepherds i in the fields abiding Hamilton Clarke 13d. 
148. The Lord at first... : : . Traditional . Come and sing the wondrous story J. Varley Roberts 14d. 
149. The Inc arnation Tre oe : The Christmas bells ring loud and clear }. V arley Roberts 14d. 
150. The ( ‘herry-Tree Carol. ; Traditic 236. Bethlehem ete Varley Roberts iid. 
isi. -\ Cradle-song of the B lessed Virgin : a Joe een 37. The birth ever new At H. Leg rid. 
52. Jacob's L, adder Traditional | 238. The old news Robin H. 14d. 
<3, Hives and Lazarus .. Traditional | 239. Christmas Eve Robin H. rid. 
154. The Wassail Song are : = Ms Traditional | 240. The Christmas vision Robin H. 4d. 
Complete, 2s. Words only, 2d. 241. The Shepherds’ Carol Robin H. 1} 

‘ ‘ aaa 242. Mary’s Cradle Song Robin H. rid. 
BRAMLEY, H. R. it ‘hristmas Carols New and Old. Two- 243. The Angels’ Carol Robin H. rid. 
STAINER, JOHN part arrangement by W. G. MCNAUGHT. | 244. Children’s Chorus Robin H. rid. 

Three-Halfpence each. 245. The Holy Quest Robin H. id. 
135. Good King Wenceslas. (1 hear along our street ) 246. The Five Kings Robin H. . tad. 
136. Good Christian men, rejoice. 162... The Boar's Head | 14d, | 247+ Praise we now the Holy light Robin H. nis 
Christmas hath made.an end. ( Cancel | 248. Nazareth town in slumber lay _ Rol 3 H. Legge 14d. 
. God rest you merry. 163. The seven joys of Mary. 249. An ode on the birth of our Saviour H. Lloyd rid. 
The First Nowell. 164. Hark! how sweetly the bells. 50. See, the morning Star Is dwelling Herbert Brewer rd. 
a \ Virgin unspotted. 165. The Holly and the Ivy. 251. Christ was born on Christmas Day x Herbert Brewer aon 
161. The Wassail Song. . % Christmas Morn H. C. Havergal 2d. 
Complete, 1s. ; Tonic Sol-fa, 6d. Words only, id. The Kings of the Fi H. C. Havergal ed 
mapa The Star H. C. Havergal ad. 
Fox, GEORGE.—Carols for Christmastide. Set to Music The Angels’ song. . H. C. Havergal 2d 
for Little Singers. Three-Halfpence each. The Holy birth H. C, Havergal 
166. Good King Wenceslas. he saison shone The Humiliation Fi C. Havergal 
167. I hear along our street. ae | bright | hd 
168. Brightly shone the Eastern ‘7 All you that in this | 7 
star. house 
169. As Joseph was a-walking. 179. Clearly in the East it shone. 
170. Hark ! what mean those holy { Shepherds at the 
Voices. 180. Grange thd. 


171. The Holy Well. 

172. While Shepherds watched. 

173. God rest you merry, gentle- 181, 
men. 

174. Hark ! how sweetly the bells. 182 

175. A little robin. 


\ These good people | 
{ Nuns in frigid cells | _, i 
\ Washerwomen old f ‘2% 
The Holly and the Ivy. 
(How grand and how) 


176. As I sat on a sunny bank. a bright 1d 
177. Why in tones so sweet and '°* ° Hosanna to the living ‘2° 
tender. Lord ) 
{! Lo! a heavenly form appearing \ 
184. + The Boar’s Head Carol 3d. 


\ In excelsis gloria 

















Complete, 2s. 6d. 
LEGGE, ROBIN H.—Twelve New Christmas Carols. For 
Unison Singing. Three-Halfpence each. 
185. Preludium 191. Caraula Pastorum. 
186. The Midnight Masse. 192. Wassail Song. 
187. The Bells of Christmas. 193. Kings of Orient. 
188. Pastor Bonus. 194. Good Christians all. 
189. Rejoice! Christian men. 195. Cometh the day. 
190. A Children’s Carol. 196. Ye Angelus Bell. 
Complete 1s. Tonic Sol-fa, 8d. Words only, ad. 
(The Anthem of Peace 4 a : J. Barnby 
ra 'On Christmas Morn . A.C. Mackenzie | ly 
“Across the desert sands by 1 night 2 Martin | iP 
‘Shepherds ! shake off your aK slee p J. Stainer 
(Words only, . per 100.) 
(O Babe! in manger lying : LB ld 
The Virgin is hushing | Jarnby 14d. | 
198. (Words only, 
What Child is this ; | 
‘Darkness fell on the weary € arth Bs ae 
199. Holy night! peaceful night ! J. Barnby = 2d. 
200, In excelsis gloria J. M. Crament 13d. 
st, When Christ was born Q J. ES Field = rid. 
202, What Child is this? : J. T. Field) rid. 
‘There were whisperings J. T. Cooper) ld 
Shades of silent night S. Geey ™* 
The Legend of good. Saint C hristopher F. J. Sawyer rd. 
2 7 I hear along our street kK. Silas 4d. 
206, bes dulci Jubilo Pearsall 3d. 
aput apri defero Pearsall 3d. 
Has Berries ; Westbrook rid. 
209. A New Year's Carol ; J. Shaws 13d. 
to, {There was silence (Unison) J. Stainer |); 
* (The star in the East (Unison) H. Leslie f ‘= 
211. A Christmas Carol (Two Parts) C. Reinecke 2d. 
212, Glad Christmastide . . ‘ J. Barnby = rid. 
213. All things were in silence . J. Barnby 13d. 
This is the month eh Hugh Blair 13d. 
215. How peaceful was the night , Hugh Blair 14d. 
216. There came a little child .. ; R. Jackson 14d. 
217. As with gladness C. V. Stanford = 14d. 
218. One nig sht as I was sleeping J. Swire rd. | 
I : 
219. The Golden Crown : J. Stainer 14d. 
220. Joy fills our inmost heart \. C. Mackenzie 
1. Who is this that lies all lowly Myles B. Foster 


g E. G. Monk 1d. 
Victoria Grosvenor 1} 

C. Mackenzie 1d. 
Hervey rid. 
Swire 


22. See, the Morning Star 
. Carol, carol, Christians 
224. On Christmas Morn 

5. In the ages past : F. A. J. 
We sing a song of gladness j. 
The morn, the blessed morn is nig ch Vic toria Grosvenor 3d. 

228. Carol, carol, Christians Mrs. J. W. Bliss 3d. 

229. O was not Christ our Saviour ? : ’. Shaw rid. 
230. Carol, Christian children .. \. Moffatt 1d. 
There was silence in Bethlehem’s fields (s. A.T.B.) J. Stainer 14d. 
» Come, all ye Christian men, rejoice Hamilton Clarke 13d. 


Carols marked thus 














* The 








Rejoice, O daughter 
The Virgin and Child ( This winter's nigh 
The Annunciation .. 

The Message to the Shephe rds 


62. Cradie Song of the Blessed Virg 





























. Carol, 


. Sweete w —— sonnge the Ve 


. Gloria in excelsis 
54. Sing 
5 Sleep, baby, sleep ‘ 


the Holy Child- “Christ 


Noél 


What sudden | blaze of ia 


3. What sudden blaze of song 
. Shepherds, leave your floc ks 


Heavenly music, clearly ringing 
Silent night, holiest night 

Angels singing 

Little children 

Blessed Babe 

Ring the tele 

Sweeter than songs of summer 
The night in solemn stillness hung 


The Son of Mary, Christ the King 

Hark ! all around W. 
It is the day W. 
Mortals, awake Lor 





In the field with their flocks ab iding 
It came upon the midnight clear 

Royal Bethlehem 3 . 
é Arranged 


A Christmas Song 
A lowly Babe 
The Blessed Virgin 


5. Christ is born 
. Christian children, 


hear Me 


Ring out, wild bells 


. Christmas Bells 


In tuneful voices sing 
Shepherds hear, hanks 

Not in courts of regal splendon r 

Many hundred years ag 

The Nativity 

A Cradle, Song 

As on the night 

It fell upon a winter's day 

The nij ght is dark 

Carol, ¢ *hristiar is 

The loving heart 

I hear along our street 

In Bethlehem’s ancient ci 

Can Man forget the St 

Who are these from Bo yzrah faring 
Morning dawns, the flocks are feed ing 


1 sange 


ind clei 














Now once again our hearts we 
Three king: xs once lived (St. Jo 





3. Once in Royal David's City 


The Night of Nowell 

Awake, O earth 

Whence comes this light 

In the field with their flocks abiding 
The Shepherds’ Song 


. Christ is born 
The Babe in manger laid 
Hark ! the bells are pealing 
. The King’s Birthday 
The Lord of life 


As on the night 

Three C arols (we rds 
The Angels 
Christmas Belis 


only, 3s. per 100) 


greetil 


* may be had in Tonic Sol-fa. 


Arr. by 


. Macpherson 


it) c Macpherson 


Barnby 
3arnby 
3arnby 
3arnby 
Foster 
eet Adams 
\. M. Goodhart 
Cuthbert Harris 
F. Bridge 

J. V. Roberts 
J. V. Roberts 

J. V. Roberts 
LHe 


Smith 


Adams 


“.é. 
Thomas 
A. C. Cruickshank 
\. C. Cruickshank 
\. C. Cruickshank 
John E. West 
Battison Haynes 
W. Montgomery 
Nicholson 


I hear along our street by S. H. 

The Child Jesus in the Garden (2nd setting) J. Stainer 

The Prince of Peace \. Herbert Brewer 

Remember God's goodness Ravenscroft—Bridge 
. Christmas-Tree Carol H. Davan Wetton 

Christmas Morn Thomas Adams 
. Child Divine Thomas Adams 


Thomas Adams 
ae y Hollins 

EK. C. Bairstow 

E. tr Sweeting 

E. T. Sweeting 

FE. Vine Hall 

W. H. Longhurst 
Ferris Tozer 
Ferris Tozer 

EK. Vine Hall 

G. C. Martin 
Charles Erskine 
Charles Erskine 
Bb. W. Horner 

M. A. Sidebotham 
M. A. Sidebotham 
M. A. Sidebotham 
Charles Erskine 


Pr. R. Matthews 
John E. West 
\. H. Brewer 

\. M. Goodhart 


H. Davan Wetto 
Percy Pitt 
\. Webber 
Fk. H. Cowen 
H. J. Gauntlett 
. Brown 


\. M. Goodhart 
John E. West 
. Elliot Button 
H. Elliot Button 
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THE TIMEs. 
done his work well, and shows his wide experience 
while his writing for the orchestra is strikingly free 
1 he has an invaluable sense of quiet 





among 
from modern extravag 
dignity. 


ances, and 


DAILY TELEGRAPH. 

Some passages are of special charm and significance, especially that 
in which the chorus sing without accompaniment the familiar text, 
‘Faith, the substance of things hoped for,” &c. There is neither space 
nor time for detail 11] sum up in saying that Mr. Atkins may take 
courage from the character of his latest venture and go on to higher 
things. 









STANDARD. 

This onion s, so far, Mr. Atkins’s largest work, 
advance « ries ee vious efforts. The work is worthy of high praise, 
as an earnest and expressive composition ; and in the orchestral part 
Mr. Atkins reveals a true feeling for tone-colour and variety, which 
stamps the work as far away from the ordinary and a welcome departure 
from the usual cathedral service type of music. 

MORNING POST. 

The hymn extols Faith, and the composer's treatment of the words is 
scholarly, yet not dry. The music, with its ecclesiastical subject-matter, 
shows modern influence 
to suggest direct imitation. The work, 
well for Mr. Atkins’s future as a composer. 

DAILY NEWS. 
Mr. Atkins has evidently been influenced by the music of his librettist, 
and, as - as the orchestra is concerned, by the modern school in 
trangely enough, the most striking music of the new work is 
reard in the i, Which, by many picturesque touches of 
instrumenta illustrates the text with the happiest effect. 
MALL GAZETTE. 
has shown his capacity for musical develop- 
“extraordin iarily. I find it to be a great improvement upon 
ently good work which he has before given ~ us. Not only 
does his thought rise to a higher range than heretofore, but there isa far 
grip of his ee, material, and a greater condensation of 
chorus, ‘‘In the Name of our God,” and the solo 
preceding it, * show a grip and a tendency 
intellectual side of music which are very satisfactory ; his 
nt, but never inclined to run to seed or to become blank, 








general. 
to be 


appr wriate 


orchest 














greater 
method. The 
immediately 
towards the 


‘ Rejoice, 





and there 
where all of it is musicianly. 

ATHEN-EUM. 
Mr, Atkins shows skill in musicianship, yet it never becomes unduly 
The Hymn under notice is excellent of its kind, and 


prominent 
iorities will no doubt soon give its author an opportunity of 


festival < 
displaying his powers on a larger scale. 
YORKSHIRE 
s produced an exceedin 
music reaches a high leve 
t 








POST, 
The « gly well proportioned work. 


In sustai 





ymposer ha 
1 dignity of utte rance, the 
real solemnity without any dryness, 
attained in the « louring has no touch of either tawdriness or vulgarity. 

There is something of Sir Hubert Parry's influence perceptible in the 
str nig tex xture and fine construction of the music, together with a richness 
of colour which is outside the range of Sir Hubert’s simple palette... . 
The music is eminently ni and two unaccompanied passages for 
the chorus achieve a genuinely impressive effect by very simple means. 
And there is not a bar that can be styled sentimental, pretty, or sensa- 
tional, which is negative praise of a high order, 

BIRMINGHAM DAILY POST. 

ment is in the modern continuous manner, without 
g choral and solo sections forming one organic 
ve themes are employed, and with no little skill. 
th is the most important. A motive given at the 
gives an ecclesiastical stamp t Age work, and use is 

anc ie nt hymn tune, ‘‘ Vexilla Regis.” But Mr. 
gift of melody, if not as yet of a very individual type; 
ric « igs um in the solo, ess the Lord had been my help,” 
scored. The orchestration throughout is very good, 
and the voice-writing is effective. 
BIRMINGHAM GAZE TTE. 


art work I have no hesiti atl nin speaking in terms 
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tata asa 

iperlative. ‘Mr: Atkins is at once solid and intere sting, There 
I] moment ; every where the music has a contagious warmth. 
! il — heat. There is 
iditionally attributed 
eae d Kapel.meister- 
warp and woof having 

g as modern as Strau 





eautiful, 





especial 





s made his mark, 





Loxpox ; NOVELLO AND COMPANY, Lirrep. 


and marks a great 


and here and there that of Elgar, yet not so as 
commendably short, promises | 


is many a touch of real beauty in his orchestral treatment, | 


It has | 
and the sensuous beauty frequently 


| DAL S 
CHRISTMAS ORATORIO 
IN SIX SECTIONS 
Composed by Bacu to be performed in the 

following manner : 

Section I,—FOR CHRISTMAS Day. 

II.) FOR THE TWO DAYS FOLLOWING 

CHRISTMAS. 


Section 
Section III./ 


Section 1V.—FOR THE FEAST OF THE CIRCUMCISION 
CHRIST, NEW YEAR’S DAY. 
Section V.—FOR THE SUNDAY FOLLOWING NEW 


YEAR’s Day. 


Section VI.—FOR THE FESTIVAL OF THE EPIPHANY, 
TRANSLATION BY REV. DR. TROUTBECK. 


THE ENGLISH 


Vocal Score, Complete, 
Paper cover, 2s. ; paper boards, 2s. 6d. ; cloth, 4s. 
|Sections I. and II., III. and IV., V. and VI. 
obtained separately ; 
-ach two sections together in one book, price One Shilling. 


can be 





Orchestral Parts may be purchased, or Hired from the Publishers. 


| ‘*No other work by Bach contains a richer collection 
of charming and easily comprehended melodies than the 
Christmas Oratorio.” —Sfitta’s ** Life of Bach.” 
Limited. 


London: NovELLo AND Company, 


CAROL AU NAD OL IG NOVELLO. 


Yn GyMRAEG O DAN oL_yGiAD THOS. EDWARDS. 
Pri 
Awpwr. Hen 
Nodiant. Sol-ffa 


RuHIF. 
1. Duw'ch ~ cadwo chwi, 
gyfeillion (God rest you 
merry, gentlemen) 
Y Noel Gyntz ahs First 
Nowell) 

. Cyd-lawenhawn ; end 
(Good Christian men, 
rejoice) 

. Cwsg, Faban 
(Sleep, Holy Babe) 
Wenceslas y Brenin da 

| (Good King Wenceslas) . 

6. Tra mae'r Fam yngwylioi 
Baban (When I view the 
Mother holding) . co Sry: 
Pan anwyd Crist 0 F orwyn 
wen (When Christ was 
born of Mary free) var. 5 
Emyn Plygain Nadolig (: \ 
Christmas Morning 
Hymn) 
Emyn ar gyfer 
(See amid the 
snow) a“ im fs 

. Carol Nadolig (Carol for 
Christmas Day) 

Tri ym ni or Dwyrain 
draw (We three Kings of 
Orient are).. 


Traddodiadol .. ; 1 Ate) 


Traddodiadol .. Tt ve a 


w 


Hen Germanaidd , 1 It 





mwyn 


> 


Parch J. B. Dykes ie ae 


7 


Traddodiadol — 


Barnby .. «SC li 


Brown. ieee Ic 


, .. Syr J. Barnby . ~~ Se 3 ae 
Nadolig 


winter's 


Syr J. Goss 


r A, Sullivan .. “. & 


A Cyng. gan Syr J. Stainer 1 I 
12. Emmanuel, Duw ase ni 

(Emmanuel, God with us) H. Gadsby heute 
13. Nadolig Gl 


ychau (Sweet 


Christmas Bells) .. .. Syr J. Stainer rh 
14. Mwynach na Chan yr 

Hafddydd (Sweeter than 

Songs of Summer) Syr J. F. Bridge 2 
ts. VY Preseb Orsedd (The 

Manger Throne) .. . Dr. C. Steggall . a oe 


Mewn un cyfrol: Hen Nodiant, Swllt, ; Sol-fla, 3. 


I ton: NovVELLo AND Ci 


mpaNny, Limited. 
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Fe aad 
xd specimens of modern Carols.”"—S1k JOHN STAINER, Mus. Doc., Oxon. 
| like your book of Carols, and am glad to see the majority ave Carols, and not * Dwarf Anthems. Sir J. FREDERICK BRIDGE, 
Mus. [oc., Oxon. 
* Words and music are alike admirable."—H. A, HarpinG, Mus. Doc., Oxon. 
\n excellent book of Carols. J. M. Monk, Mus. Doc., Oxon. 
Most of the Carols are re ee “—C. W. Perkins, Organist, Birmingham Town Hall. 
One of the very best publications of its class.” —Musical Opinion. 


CHRISTMAS CAROLS 


EpirepD BY THE Rev. T. HERBERT SPINNEY, M.A., Oxon., F.R.C.O. 











FIRST SERIES. FOURTH SERIES. 
. The Christmas Rose .. .. T. Herbert Spinney, M.A., F.R.C.O. 1. The FirstChristmas Night W. H. Sangster, Mus. D., Oxon., F.R.C.O. 
. Christians, carol sweetly ee W. alter 4 ors 2. In Bethlehem, that noble place P. Tottenham Lucas, M.A., Oxon. 
Alleluia, sing with gladness. . : Frank Spinney, F.R.C.O. 3. Christmas Bells are ringing .. R. F. Dale, M.A., Mus. Bac., Oxon. 
‘ee "Hz ullow'd day, when Christ is born 4. Angels are near to Thee oo | Dale, M.A., Mus. Bac., Oxon. 
. Herbert Spinney, M.A., F.R.C.O. | 5. For ever and for fac Ms .. R. F. Dale, M.A., Mus. Bac., Oxon. 
:, The snow lay on the ground Pe . Frank Spinney, F.R.C.O. 6. Jesus the Lord . , R. F Dale, M.A., Mus. Bac., Oxon. 
6. Itis Christmastide .. ke Frank Spinney, F.R.C.O. 7. Set the bells a-ringing Orlando A. Mansfield, Mus. Doc., F.R.C.O. 
>, Our King hath come .. .. T. Herbert Spinney, M.A., F.R.C.O. FIFTH SERIES. 
1. Lo! in the fields the sheep are sleeping 
SECOND SERIES. PDpee .. F. Dale, M.A., Mus. Bac., Oxon. 
1. Brightest and best .. . Frank Spinney, F.R.C.O. , 
F “ef 2. All the world must sing xs - Walter Spinney. 
2. To Bethlehem’s City . .. T. Herbert Spinney, M.A., F.R.C.O. 
3. O Happy Day! : .. ‘'T. Herbert Spinney, M.A., F.R.C.O. 
>, Slumber, O Child oe .. H. Ernest Nichol, Mus. Bac., Oxon. E 
. ache iene “Rc 4. Joy in all the heavens... ..W. R. J. McLean, Mus. Bac., Dunelm. 
4. The Prince of Peace .. .. T. Herbert Spinney, M.A., F.R.C.O. * T -ece 
‘-: rk 5. Toilers, lift your hearts above T. Herbert Spinney, M.A., F.R.C.O. 
s. Choirs of Angels — 
> : . ; — -Ppec TC 6. Noél Herbert W. Wareing, Mus. Doc., Cantab. 
James L. Gregory, Mus. Bac., Dunelm., F.R.C.O., L.T.C.L. > ‘ 
2 Nt ae iG Ase eat 7. Rise, wondering shepherds Geoffrey C. E. Ryley, M.A., Mus. B., Oxon. 
6. The Celestial Flower .. R Henry Knight. ere 
7. The Night-watch a .. T. Herbert t Spinney, M.A., F.R.C.O. SIXTH SERIES. 
: 1. A Blossom of Bethlehem Herbert W. Wareing, Mus. Doc., Cantab. 
THIRD SERIES. 2. Songs of Angels ; .. Frank Spinney, F.R.C.O. 
1. Christmas or ane .. T. Herbert Spinney, M.A., F.R.C.O. 3. A World’s Redemption re 5 ‘He rbert Spinney, M.A., F.R.C.O. 
2, Hail, Jesus! sweet Babe .. T. Herbert Spinney, M.A., F.R.C.O. 4. The earth in silence lies /W.R. J. McLean, Mus. Bac., Dunelm. 
3 ‘Tis Noel, bright Noel [. Herbert Spinney, M.A., F.R.C.O. 5. Can Man forget the Story? Geoffrey C a J Ryley, M.A., Mus. B., Oxon. 
4. The Heart’s best Treasure .. T. Herbert Spinney, M.A., F.R.C.O. 6. One Winter Morn ‘“ me ..G. H. Smith, Mus. Doc., Oxon. 
s. The Mornof Mary .. 4 we .. Frank Spinney, F.R.C.O. | 7. Gloria Deo if =; .. T. Herbert Spinney, M.A., F.R.C.O. 
SEVENTH viata 
1. Sweet Christmastide! .. as ne ~ Herbert Spinney, M.A., F.R.C.O. 
. Sleep, Holy Babe! ns we a ee ’ Reg ging Mid F. Dale, M.A., Mus. Bac., Oxon. 
3. A Christmas Carol a ee Me es . Reginald F. Dale, M.A., Mus. Bac., Oxon. 
Price 2d. each Series. The first Six Series complete, Paper te IS. § Cloth, 2s. Each Carol sold singly, rd. each. Words only, of either 


Series, 2s. 6d. per roo, 
Sol-“a of the first Four Series now ready, in single numbers only, 1d. each. 
Specimen Copy of complete Edition, post-free, at pub lished pric e. 
4 new and revised Edition of T. HeEksBERT SpinNEy's brilliant OFFERTOIRE IN G (suitable for Recitals or Services) now ready. 
Specimen Copy, 1s. 6d., post-free. 
Full list of “wwovenrT AND CHRISTMAS ANTHEMS, Services, &c., Thematic Catalogue of the celebrated ‘‘ Vesper Bett” OrGAN PiEcEs by 
WALTER SPINNEY, sent on receipt of address, post-free. 

N.B.—The Midland Music Press are open to consider Composers’ MSS. (Organ music, Anthems, Services, Part-Songs, &c.). A stamped 
Idressed envelope and return postage must in all cases be sent with the MS. The Midland Music Press will not be responsible for the 
hrough post, or otherwise, of any MS. 


LEAMINGTON: THE MIDLAND MUSIC PRESS, 45, BEpDFoRD STREET ; 
LoNpDON: WEEKES AND CO., 14, HANOVER STREET, REGENT STREET, W. 
_ Cuicaco, U.S.A.: CLAYTON F. SUMMY, 220, WABASH AVENUE. 


A HES T E FI DE LES Laid out after the model of ‘‘ The Story of the Cross. 
THE 
(No. 33 of NOVELLO’s CANTIONES SACR.¥) yp y wan 5 TRAP > Immerse 
a. see STORY OF THE ADVENTOF JESUS 
DOM SAMUEL G. OULD WRITTEN BY . 
CONTAINING THE COMPLETE LATIN TEXT E. W. LEACHMAN 








(EIGHT VERSES, NOW PUBLISHED WITH MUSIC FOR THE FIRST TIME) ciel sey aaieinn Ail 
s oO MUSIC B 
WITH A a aes 
PRELUDE AND VARIED ACCOMPANIMENTS |. STAINER. 
By the following Composers : . oe 
Preludium ” Dr. F, E. GLADSTONE, Price Pwopence ; Tonic Sol-fa, One Penny. 
I. Stropha -. Dom Samver G, Ourp. Words only, 3s. per 100. i‘ 
II. Stropha es oe .» WILLIAM SEWELL. . 
II. Stropha_—.. : H. B, Couuins. Part I.—The advent of Jesus before His Incarnation.—To create 
IV. Stropha ne . Sir WALTER Parrart. and to illuminate mankind. 
V. Stropha ae - Dr A. E. Tozer. Part I].—The advent of Jesus at His Incarnation.—To save and to 
VI. Stropha : ‘ Sir C. H. H. Parry. elevate mankind. 
NII. Stropha » Dr. C, W. Peance. Part III.—The advent of Jesus since His Incarnation.—To attract 
VIII. Stropha . . S. P. WappinGron, and to nourish m: sali, 
: Part IV.—The advent of Jesus to receive the Fruits of His 
Price One Shilling. Incarnation. —To judge and to claim mankind. 
London: NovELLo AND Con IrANY, Limited. London: NovELLo AND Company, Limited. 


ANTHEMS FOR ADVENT cst Ss eat snk Coen of 8. Play ON 


Dedicated to the ORGANIST ar 
IN THE 


‘LUTE” SERIES JUST AS I AM 


Blessed are they that do His | NGo Howard Mebean ad ANTHEM FOR TENOR AND CHORUS 
Commandments ' Ay — wee 
Give unto the Lord .. : C. Darnton 3d. BY 
I It is high time to awake ; ; Walter Spinney 3d. ee . WT] 
5 Rejoice in the Lord alway .. ; A, Re Gaul 3d. RE\ . F. aN JAR\ Is. 
Seek ye the Lord (Tonic Sol-fa, 2d.) ; . J. F. Bridge 3d. Pri } 
217 Seek yethe Lord —.. x J. A. Bailey 3d. wh 


London: NovELLo AND Company, Limited. London : NoveELLo anp Company, Li 
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CHRISTMAS CAROLS 


EDWARD BUNNETT, Mus.D. Cantas. 


In Five Sets. The first Four Sets, complete, One Shilling ; or, in Single Numbers, One Penny. 


“I 
un 
oo 








CONTENTS OF FIRsT SET. | CONTENTS oF THIRD SET. 

- THE CAROLLERS. phe nha rins eae t. O GLADSOME MORN. 
jz. THE STARS ARE SHINING BRIGHT AND CLEAR. 2. HOW MARVELLOUS THY WAYS. 
(3. CAROL, SWEETLY CAROL... | 3. LET'S MERRY BE. 

4. CHRISTMAS BELLS. | 4. HARK! THE ANGELS SINGING. 
f5. A CHILD THIS DAY IS BORN. ’ | 5. CHILDREN’S VOICES. 
(6. HARK! WHAT MEAN THOSE HOLY VOICES. 5. SONG OF THE SHEPHERDS. 

77 THE ANGELS’ CAROL. A CHILD IS BORN. 


(3. WHILE SHEPHERDS WATCHED. | sO SAVIOUR DEAR. 
to. ANGELS FROM THE REALMS OF GLORY. 
10, A CHRISTMAS CHIME. eet, 


CONTENTS OF SECOND SET. CONTENTS OF FOURTH SET. 








1. AWAKE! AROUSE! YE CHRISTIAN BAND. | 1 LIFT YOUR GRATEFUL VOICES. 
{2 RING OUT, SWEET CHIMES. 2. THE BRIGHTEST MORN. 
(3. BRIGHTEST AND BEST. » CHIMES ACROSS THE SNOW. 
(4. HAIL! HAPPY MORN. 4 THE ANGELS’ SONG. 
(5s. O LET OUR VOICES. 5. SONG OF THE FAITHFUL. 
6. CHRISTMAS EVE. 6. THE HERALD BELLS. 
7, HARK! THE BELLS. 7. O DAY OF DAYS. 
(8. CHRISTMAS CAROL. 8. COME, YULETIDE GUESTs. 
to. JOYFUL IS THE MORN. 9. THY SERVANTS SING. 
10. NOEL. 10 THE ANGEL'S TIDINGS. 
CONTENTS OF FIFTH SET. 
PRICE, COMPLETE, NINEPENCE. 
Nos. 1, 2, 3, 5, and 6, One Penny each; No. 4, Twopence. 
tr. RAISE YOUR VOICES. 4. IN BETHLEHEM. 
2, YULETIDE BELLS. 5. THE ANGEL'S MESSAGE. 
. HAIL, WONDROUS MORN. 6. THE OLDEN CAROL, 
IVords of each Set, One Penny, and may be had of the COMVOSER, Cathedral Close, Norwich. 
LONDON: NOVELLO AND COMPANY, LIMITED. 
Specimen Coptes on application to the COMPOSER. 
es, Or Ge : : % ist Published. 
OLD ENGLISH CAROLS saat 
(As sung in Hereford Cathedral) SIR Tarp : “TVG TIT 
MOSTLY TRADITIONAL MELODIES \IAGNIFICAI AND \l NC DIMI] IIs 
HARMONIZED BY IN E FLAT 
W. D. V. DUNCOMBE. by 
: oe EDWARD BUNNETT, Mus.D., CANTAB. 
t and 2nd series, rs, each for whole series ; td. for single numbers. 


London: WEEKES & Co., 14, Hanover Street, London, W. Price Threepence. 


ae W ( ) N E W C, A ROL S Inscribed to his Friend, Dr. C. W. PEARCE. 


London: NovELLO AND Company, Limited. 


| i RNEST NICHOL, : eae: 
Mus. Bac., Oxon., FAVOURITE COMPOSITIONS by CALEB SIMP ER. 


Will be sent Gratis and Post-free to any Choirmaster. UNPRECEDENTED PopuLartty., SUNG EVERYWHERE. 
So ** Yours is the most popular music we sing.” —An ARCHDEACON, 


For Specimens of Christmas Anthem and Twelve various Carols, es : ple . x ‘ 
sel ’ NEW CHRISTMAS ANTHEMS 


H. E. Nicuor, 4A, Baker Street, Hull. 











Easy, attractive, melodious and effective. 
.r Taal ee THE ANGE i GABRIEL. An interesting Anthem with rich 
SI ~ H RI he r} M AS § ON ( Phe) mc yore and a stirring final Chorus (New) .. = d. 
: HIS GLORIOUS NAME. _ reth tooo already issued. A great 
FOUR-PART SONGS FOR MIXED VOICES favourite, new last year, and hig shly successful .. qd. 
Composep BY H. HELE. _ Yorkshire ORGANIST says: “Only needed to try ‘His glorious 
ame’ once, to be assured of its worth. Send 30 copies.” 





Hark ! along the street ‘ ’ , ; xd. ARISE: SHINE. reth rococo. An inspiring Anthem, vigorous 
gh hear the bells on Christmas Day ‘ = aa and effective, works up to a gr and rolling climax 3d. 
3» Oh! lovely voices of the sky .. : 3d./¢ copies of the Anthems, 14d. each, or three for 4d, 
4. Sonow is come our joyful’st feast ‘ : : 4d. SPECIMEN Carols, Six for 3d., or ‘all Anthems and Carols, 1s 
5. It was the winter wild - ‘ ‘ sd. 3 NEW C HRIST MAS CAROLS. Nos. 67 to 84, each “id. 
Hark! a glad voice .. ; ' ee Nos. 79 to 84 just published. Words issued separately. 
ne c R ADLED IX A MANGER. <A Christmas Pastorale. gth 1 au. 
y v ( | ; ae 
London : NoveELto AND Company, Limited. ‘I like Carols better every year we sing them.” —Vicar, Hants. 
in ee a a ee ey **We abandoned all other Carols in favour of yours.”—OrGanist, 
: — SICAL pe S a CARDS. Northumberland. 
Certain The l'ree Lance. **Our people are immensely pleased with ‘Cradled in a Manger. 
lhe ide a Is z The Rapid Review, Rector, Essex. 
My oe a Nottingham Guardian, _ TWO NEWEST VOLUNTARY BOOKS. Nos. 6and 7. Each 
“ ESTY a Kowat D has graciously patronist IN r2 Card, contains 17 pieces for Organ or Harmonium. Each, post-free, ts. 6d. 
ample packet 6d., of A. BEN ALLEN, 29, Suunwick Road, W. ‘ Impossible to find more melodious Voluntaries than yours. 


OrGANIST, Manchester. 
Y ¢ yW ELL (AD¢ YLPHE ADAM ‘ Arrang ve d for ** Please send new Voluntary Book: I have all the others and thin! 
Solo and Ch rus by C. W. Roprxsox. Prive 2d. \ they are splendid.”"—OrcGantsr, Glos. 
KENEDICITE in F- day” 
London: a » AND Company, Limited. Address : Carri: Simver, “ Kilbirnie,” Barnstaple. 
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Cantatas for Advent. 
ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH.” 
FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL. 


ACCOMPANIMENT 
COMPOSED BY 


R. SCHUMANN. 


RANSLATED FROM THE GERMAN OF FRIEDRICH &UCKERT 


By THE Rev. J. TROUTBECK, D.D. 
Price One Shilling. Words o only, 7s. 6d. per roo. 


BLESSED | “ARE 
WATCH 
A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 


WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 


THE WORDS SELECTED FROM HoLy SCRIPTURE 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and Sixpence. Words only, 7s. 6d. per roo. 


THE TWO ADVENTS 
A CHURCH CANTATA 

THE WORDS SELECTED AND WRITTEN BY THI 
Rev. E. W. BOWLING, M.A. 
Rector of Houghton Conquest, Beds. 

COMPOSED BY 
GEORGE GARRETT, M..A., 
Mus.D., F.R.C.O. 
(Op. 23.) 


Price One Shilling and Sixpenc e. Words only, 7s. 6d. per 100. 


BLOW YE THE TRUMPET 
ZION 


A CANTATA FOR ADVENT 
COMPOSED BY 
C. WARWICK JORDAN. 
Price One Shilling. 


London: NoveLLto AND Company, Limited. 


Just Published. 


THE CONCERT ORGANIST 


TRANSCRIPTIONS FOR THE ORGAN 
From THE Works oF Various Composers 
By A. L. PEACE, 


Organist of St. George's Hall, Liverpool. 


No. . The OVERTURE to “DIE ZAUBERFLOTE” (Mozart. | 


Reduced price 2s. 6d. 


London: NovEtLo anp Company, Limited. 


THEY WHO 








“Your Anthems are wonderfully liked, and our people say I cannot 


or, be anything better.”"—OrGantst, Cornwall. 
“We like your Music more and more.”"—A Vicar. 


VERY POPULAR and 
/ for CHRISTMAS. By EDWYN A. CLARE. 
CHOIRS OF ANGELS (New) . 
A beautiful Anthem. Fascinating and attractive. 
3LESSED BE THE KiNG. 6th 1000, Easy compass 
GooDWILL oO MEN. 7th 1000. Powerful and exultant 
Bevoip, I BRING. 14th rooo, Very popula. : nd easy 


SinG, O HEAVENS. roth 1000, For ParishCh irs. Very effective 


WE HAVE SEEN His star, 12th rooo, An easy Anthem 
Tue Prince or Peace. rth roo. A very beautiful Anthem 


A SAVIOUR, Curist THE Lorp. 6th roo. An effective Anthem, 


with Bass or Baritone Solos and strong Choruses 


FavourtrE MaGniricat and Nuxe pimirtis in). 18th ro00.. 


Sung at a Choir Festival. Reprinted twice this year. 
London: NovELLo AND Company, Limited. 
New York: Novetto, Ewer ano Co. 


WHERE IS THAT SONG? AH, HERE’S PART 
To keep your Music Clean and Tidy, you want 


\ USIC COVERS. — Made for Songs, Anthems, 


and Books. Send P.O. for ts. for Specimen Pan el, to 


Garwoop & Muppiman, Ltd., 91, Queen Victoria Street, E.C, 


Your Music is devotional and enjoyable.” —OrGanistr, Canada. 


EASY ANTHEMS, &c. 


EXTREMELY SUITABLE FOR PERFORMANCE AT THE 
SEASON OF CHRISTMAS. 





Second Edition. Third ni Fifth Thousand. 
THE 
A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


**Ts well ahead of all Mr. Gaul’s previous efforts. . . . Special mention 
may be made of the treatment of the parable of the Prodigal Son, which 
occupies a conspicuous place.” —Dazly Star. 

The Victoria Hall, Hanley, was ir filled by an audience who gave 
enthusiastic evidence of their approval of Mr. Gaul’s music. The chorus 


and band numbered 350 performers... . < \ striking feature in the form 
of a delightfully instrumented Eastern dance in itself is sufficient to 
enhance Mr. Gaul’s reputation.’ — STAFFORDSHIRE CORRESPONDENT, 


The Musical Times. 

** Judged by the appreciative reception accorded it by the crowded 
audience at Griffithstown, it bids fair to ec lipse the popuiarity of the 
same composer's ‘ Holy City.’ he Prince of Peace’ is a work of 
an exceptionally high order. There are passages of surpassing beauty 
and _ brilliance. The work is varied and interesting, and, like all of 
Mr. Gaul’s cantatas, supplies a need which no other composer of music sc 
satisfactorily meets, viz., a moderately difficult work written on classical 


| lines... . The cantata occupied about ninety minutes, and from the 


opening bars to the finish there was not adull moment. . . . Already we 
understand numerous requests have been made for an early sapatitien.“— 
Pontypool Free Press. 

‘No man knows better than Mr. Gaul how to write for voices. . . 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
composer, living or dead. Throughout the work we have spon- 
taneousness, eleganc e, att ractiveness, in short, a never-ending charm. 
This cantata, which completes the oc ta ive of Mr. Gaul’s canta atas, We hold 
to be the best. If it prove less popular than the composer's ‘The Holy 
City,’ we shall be surprised." —Birmingham Daily Gazette. 

‘In every way worthy the great reputation and experience of its 
composer. ... Is indeed a work of a very unusual character, and most 
probably destined to become more popular than any of his other com- 
positions. . . . Worthy the study of choral societies of every grade.” — 
North Staffordshire Sentinel. 

** Admirably written for the voice, enhanced by charm of rhythm and 
picturesque accompaniments.""—ASirmingham Daily Mail. 





—- s. d. 

Vocal Score, paper cover .. 2 6 
— yy paper boards - as a és s «a 2s 

», scarlet cloth a6 as a4 Pa 

Voice Parts, for the use of Chorz al Societies .. ‘ae -. each to 
Tonic Sol-fa Edition me ve aa ms ro 
Words only .. F : "per 100 5 0 


Band Parts (the tom he on walle ation to the Composer, 
Gillott Lodge, Edgbaston. 





London: NoveLto AND Company, Limited. 





MAGNIFICAT AND NUNC DIMITTIS 
(Easy Unison Setting for Parish Choirs) 
SET TO MUSIC IN THE KEY OF D 
By LEWIN SPACKMAN 
Organist and Choirmaster, Parish Church, Corsham, Wilts. 


Price Threepence. 


“This is a well-written, easy unison setting of the Evening Canticles 
a Parish Choirs. It will « loubtless be found useful for school and ot her 
Choirs where unisonous singing is alone available. The music is fa 
beyond the average, and is thoroughly churchlike and devotional in 

‘ he iracter.”—Organist end € hotrimaster. 

‘We did your E vening Service in D last Sunday. Everyone was 
most pleased with it. F. N. Baxter, Mus. Bac., FLR.C.O. 

‘This production is effective, and deaccve4 recognition as a suitable 
cone to the Church. —/I estern Daily Pre 


Just Published. By the same Composer, 


Six SETTINGS of the KYRIE ELEISON 





With Four Servines of the GLOREA and GRATIAS TIBL. 
Price Twopence. 
* A very useful little work.” —Organist and Ch paste 
May be commended to the notice of Choirmasters. Western 
Daily Press. 
* Interesting compositions.” —Ay7stod Times and Mirrd 
London: Novetto axp Company, Limited 
IEL’S EASY V on UI NT ARIES. — “ Messiah,’ 
‘ Judas,” ‘‘ Elijah,” ‘‘St. Paul,” ‘Creation.’ 1s. each book. 


London: Novetto anxp Company, Limited. 
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CED AT THE oe FESTIVAL, 1905 PART-SONGS 
0 FOR MEN'S VOICES 
A SONG OF EDEN TDD 


FOR CHORUS AND ORCHESTRA EM 
THE WORDS TAKEN FROM ‘‘ PARADISE LOST” LAURENT DE RILLE. 
JUST PUBLISHED. 
A HOLIDAY SONG (Joyeux matin) ... see) Ode 
DEAR LAND OF BEAUTY (Patrie absente) 3d. 


a JESU, OUR ONLY HOPE OF HEAVEN 


DAILY TELEGRAPH. (Ave Regina) ... F se eoread 
The music is of high merit, and marks another advance on the part of | i 
a composer whom the most supercilious cannot now afford to pass over | (Tonic Sol- fa, 1d. ) 


as negligible. . . . It seems characteristic of this composer to write good, | .O FLAME OF GOLD (Flarnme d’Or) 3d 


honest, utterly intelligible music, and he has done so here, not even a 


times shrinking from simplicity, as knowing that simple utterance is | (Tonic Sol-fa, 1d.) 
always = best when dealing with subjects which are in their faheens | RATAPLAN (La Retraite) 4d 











THE MUSIC COMPOSED BY 
A. HERBERT BREWER. 


Price One Shilling. 





| 
| 
| 
| 
| 


inexpressible. But with all his reticence Dr. Brewer has not failed to foes aaa 

write music which, while clear, interesting, and effective, is also in (Tonic Sol-fa, 1d.) 

accord with the spirit of the text to which, if it do not add strength, it | § ‘Re’? ¢ f oath toon carey 4 
Se ee ts Ge SOLDIERS’ SONG (Vive la guerre) ... eee SRG 


STANDARD. THE CHASE (La Saint-Hubert) aes ase “Gd, 
It is a me lodious setting for chorus and orchestra of some words taken | THE CHRISTIAN MARTYRS ( Les Martyrs 











from ‘* Paradise Lost.” The orchestral part has a none too common 

quality in works of the kind, in that it she ed a sense of colour. If it is aux Arénes) Eee cee ve 6d. 
not a large work, it is distinctive, and fulfilled its purpose admirably. (Tonic Sol- fa, 1d. ) 

PALL MALL GAZETTE. THE TRUMPET SOUNDS (Marchons 

Dr. Brewer in this score scarce ely cares to search out anything of a ensemble) eae wie ‘wae eee 4d, 
highly complex character, quite rightly choosing, in a work necessarily (Tonic Sol- fa, 1d.) 

brief, choral harmonies of a recog eed value, in his expression of his 
high theme. . . . The work ends with a natural d levelopment out of the (To be continued. ) 
musical material that has gone before, and it will remain as an excellent — 
example of its kind, in which the composer while not sinking his London: NoveELLo AND Company, Limited. 
personali nevertheless realises that he naturally ‘‘owes a cock to” | — —s anal 





onvention. Just Published. 
YORKSHIRE eel Ae 
Not only are the voices sympathetically and effectively treated, THE 


as has always been the case with Dr. Brewer's music, but the orc hestra 

r ane ia ~ rT ~ <~EN D hE ey TO 
is handled with much more freedom tha n hitherto, and in many passages W RE 4 OF if HE HE S] E RUS 
an excellent colouring is attained... . Throughout the wi rk there is = ‘ - sie a s 
t evidence of Dr. Brewer's power to produce pleasant and POEM 
us music, while there are many touches which add to pleasant- 














ness, distinction and character. bY 
4 er ONGFE OW 
ATHEN-EUM. LONGFELLOW 
The music is well written and well scored, and, owing to its compara- SET TO MUSIC FOR CHORUS AND ORCHESTRA 
tive simplicity, will no doubt be of general use. ee 
BIRMINGHAM DAILY MAIL. HAMISH MACCUNN. 
1 ading theme in ch« rd s, the tenors and basses pro- 
laiming ‘‘ Now, Heaven in all her glory,” the altos joining on the 
5 ‘ ae > J > 
words ** Earth in her rich attire. The orchestra then gives out a new Price One Shilling. 
theme, immediately followed by an impressive unaccompanied chorus ae 
a capella in seven parts to mad words ‘* These are Thy glorious works.” London: NovELLo AND Company, Limited. 





Of importance is the sectio that follows, an orchestral interlude of 
fifty-two bars based on the leading themes employed in the work. In 
the choral number that follows the mposer introduces another striking 
catia 4 pe : - ~ ~ 

theme, of which great use is made hereafter. Yet another theme makes S E V E N PI EC is S 
its appearance in the Andante in D flat on the words “‘ Fairest of stars, laced a A =e 
last in the train of nig cht, the composer here making use of the ‘‘ Star” FOR THE 
theme from his oratorio *‘ The Holy Innocents.” The constant changes ry 

el é E s ) 
of tenipi give rise to variety of treatment of both the choral and orchestral ORGAN 
ot < > or aia el Po P 

parts, and the composer seems ti » have created a work full of colour and COMPOSED BY 
ee nes that is likely to be favourably received by both performers 


nd audience. =F, ike ALEXANDRE GUILMANT. 


BIRMINGHAM GAZETTE AND EXPRESS. 


Just Published. 








Dr. Brewer's work occupies abo ut a quarter of an hour. It is scored CONTENTS? : 
with modern fulness, and in style displays the happy medium between | t. OFFERTOIRE. 4. MINUETTO. 
the grand, solid church style and the newer and more emotional | 2, WEDDING MARCH. | 5. MARCHE TRIOMPHALE. 
eee 3. BERCEUSE. | 6. POSTLUDE. 


GLOUCESTER JOURNAL. 
With each work from his pen there is a greater mastery and command | 
of musical resources. The effect prod luced upon the hearer by the | Pat Se a 
ong of Eden” is that of a work thoroughly well thought out, wisely | Price Three Shillings and Sixpence. 
Wee d, and skilfully worked out. | 


GLASGOW HERALD. | 
A composition of lofty aim and approximate beauty and force. No. 64. Novello’s Music P rimers and Educational Series. 


THE KEFEREE. ont 
A reverent and sé holarly setting of passages derived from Milton’s I H E C HOI RBOY’ S 
* Paradise Lost. To take such a text is to measure oneself with a 
giant mi and if the composer has but skimmed the surface meaning of EI EMENT R EF MU SIC 
4 4 onl 
the lines, he at leas t may be credited with courage and loftiness of aim. ~whshei a+ * O + = 
Moreover, he has not striven to make his a bilities appear greater than 
they are. He has written honestly, sanely, earnestly, and skilfully, and | . = nigricans 
’ tl : ede Be ue 9) 2G 4 
1is production is worthy of esteem and a place amidst the best modern GEORGE 5. BENNE! r, 
nusic of th fet hurch, Mus. Doc., Cantab. 
Organist and Choirmaster, Lincoln Cathedral ; Fellow of the Roy: ‘. 
OYD'S W i ie 
LLOYI EE KL Y NEWSPAPER. Academy of Music; Fellow of the Royal College of Organists, &« 
Dr. Brewer has fo und in ‘* Paradise Lost” the material for inspiring . 


This composition is brief in character requiring Price One Shilling 


¢ r performa In Paper Boards, 1s. 6d. 


7. FANTAISIE SUR DEUX MELODIES ANGLAISES. 





London: NovELLo AND Company, Limited. 











Lonpon: NOVELLO ANI COMPANY, Limrrep. | London: NoveLto AND Company, Limited. 
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MUSIC. 


MUSIC FOR CHRISTMAS. 


VAUNDER'S 
CHURCH 


Staff 


Notation. 


Anthem—Christians, awake 3d. 
Carol—Once in Bethlehem 2d. 
Two Christmas Carols 3d. 
SERVICES. 
Magnificat and Nunc dimittis in C (partly Unison) .. 73d. 
Magnificat and Nunc dimittis in D ad. 
Magnificat and Nunc dimittis in G 3d. 
Benedicite in A rid. 
Benedicite in G 2d. 
Benedicite in F 13d. 
Te Deum in Free C ie ant Fe orm sd. 
Te Deum in B flat .. sd. 
Communion Service in G Sd. 
Amen in G ‘ee aa id. 
ORGAN. 
Voix Seraphique (for Recitals) .. 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for Advent, Lent, 
and General use) .. oe a: 4 rf 1/6 
London: NovELLO AND Company, Limited. 


cimens of Anthems and Services free on Ss ag ation to 
Top, Belmont Park, 


MaunpeR, Hill 


VH. 


Toni 


Sol-fa. 


2d. 
1d. 
2d. 


14d. 
2d. 


2d. 


THE CENTURION’S SERVANT 
A SHORT SACRED CANTATA 
FOR USE IN PLACES OF WORSHIP. 


F. W. PRIEST, A.R.C.O. 
Pupil of Mr. ALFRED R. Gaut, and Gardner Scholar at the 
General Institution for the Blind, Birmingham. 


‘‘The music is natural and unaffected, and the composition should 
meet with a sympathetic reception. ”— Birmingham Daily Post, 
March, 1904. 

“ Critic S$ were present in force and were delighted, as ‘The Cen- 
turion’s Servant’ was an immediate success.’—Dazly Illustrated 
Mirror, March, 1904. 

‘Well written, and the text reverently set.” —MMusical Times. 


Price Eightpence. 
NovELLo AND Company, Limited. 


ANTHEMS 
ALL SAINTS’ ADVENT 


DAY 
BASIL 


London: 


AND 


BY 


HARWOOD. 


KINGDOM es ee Ot 
Published by JoserH Wittiams, Ltd., 32, Great Portland Street, W. 
WHEN THE SON OF MAN SHALL COME. a ao \Gtk 


O HOW GLORIOUS IS THE 





Published by NovELLo AnD Company, Limit 
ALSO 
TWO CHRISTMAS CAROLS: 


No. 1. ‘* Lowliest, Loftiest ” 
No. 2. ‘‘O hearken, all ye sad 


FOR FERIAL OR FESTAL US USE. Price ONE SHILLING. 


COMMU NION SERV me 


(IncLtupIncG BENEDICTUS anp AGNUS DEI) 
By GEORGE L. MILLER, F.R.C.¢ 


‘A ve ry musicianly work.” —New Vork Churchman. 
“ust what I had been looking for for some time—not too elaborate 
above the ordinary service. Rector of St. Andrew's, 
rd, U.S.A. 
London: 


NEW ANTHEMS BY 


and lone” 


CHURCH MUSIC 


R. B. BATEMAN, Mvs. B., Oxon. 





NovELLo AND Company, Limited. 


ERNEST EDWIN MITCHELL MAGNIFICAT anv NUNC DIMITTIS, inC .. .. «4d 
JESU, THE VERY THOUGHT OF THEE. For TRULY GOD IS LOVING UNTO ISRAEL. Anthem «- 4 
i ; ALL HAIL! ADORED TRINITY. Anthem .. ee —— 


B. Solo, S.S.A.A. Quartet or Semi-Chorus, and Chorus (s.a.T.B.). 
SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo, 
and Chorus (s.A.T.B.). 
THE HEAVENLY VISION. 
For s.A.T.B. 3d. 
With Organ Accompaniment. 


London: NovELLo AND Company, Limited. 


Popular Part-Songs for SATB. 


By W. PEARSON 


An easy Hymn-Anthem. 





Price Threepence each. 


London: 


COMPOSITIONS 


NoveLLo AND Company, Limited. 








Nymphs of the Ocean 3d. Under the Trees... -- 2d. 
BY The Skaters io Sime The Oyster Dredgers ax | ae 
eae — face Dard Os e The Lake... a i ae Evening 2d. 
T. MEE PATTISON. "Tis Morn 3d. | *Sweet to live G ththou.).. 2d. 
Sweet Spring (Mz adrig igal) . 3d. | *Welcome, young Spring!.. 2d. 
: The River .. .. 3d. | *The Anglers (14ththou.) .. 2d. 
CANTATAS. Staff. Sol-fa. | Over the mount ain side .. 3d. The Dream of Home «eile 
The Anci Mari sd. os. d Soul of living music a Summer and Winter «se i 
wa 2 6 © 6 | The Stormy Petrel . .. 3d. | *Departed Joys : od. 
Th Do. do. (Choruses only) cee The Coral Grove . < ae There 's beauty i in the dee p 14d. 
¢ Lay of the Last Minstrel 2 6 Pibroch of Donuil Dhu .. 3d. Soldier, rest ! ; + 30 
May Bs do. (Choruses only) : ° Blow, Western Wind! .. 3d. Woods in Winter .. oe 
ee ae “es ats fo) Sains = _ 
The Miracles of Christ (Si e red) e : a Ses si Stars of the Night os Silke Autumn aa ae 30s 
ANTHEMS. &c. HUMOROUS PART-SONGS. 
All Thy works praise Thee (Harvest) au ae ee o 14|*Three Doughtie Men (goth : | *Ben Bowlegs(roth thou.) . 3d. 
Thou visitest the earth (Harvest) .. - en a thousand). . 3d. The Carrion Crow .. <<. 3 
I know that my Redeemer liveth (E aster) a a 4 Three C hildren Sliding (rat ath Call John ! (6th thou.) oo te { 
There were shepherds (Christmas) . os se OF thousand) 3d. Three Merry Fishers a= 30 t 
Thirteen goat Sentences ai we or ‘i Oba A Ryghte Mer rie Geste -. 4d. | TheCuckoo Clock (just pué- 
Six Kyries aH a tf PY. eS The Snow-white Doe ve Ae lished) .. oo. he 
Te Deum laudamus (in 'F a ee ‘ eo 3 scons P , - 1ceLEe 
DESCRIPTIVE CHORUSES 
ORIGINAL ORGAN COMPOSITIONS. With Pianoforte or Orchestral Accompaniments. 
Fifteen ca wo and Concluding Voluntaries Pe Re 3 6 The Iron Horse ae es ae The Ocean .. ; <5. 
Five Concluding Voluntaries “s ‘ ‘ a ws 1 6 OfftoSea.. Pe .. 4d. |*The Ironfounders (42nd ; 
Lond OVELLO AND Coy ‘mite: Jager Chorus ue. See thousand). . a oe 3. 
a ondon: Noveito axp Couraxy, Limited. ____| TheLifeboat.. =. 4d. | TheCyclists.. a 
TIN 7 2 -DE . Orchestral Parts on ap slice ation to the Composer, Elmham, Dereh. am. 
VENING SERVICE in D. By ALFRED J. DYE. Tonic Sol-fa E antes at half the above prices of those | marked * 


Price 4d. 
London: 





London: NoveELLo anp Company, Limited. 


NovELLo anpD Company, Limited. 
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THE PARISH CHURCH 
ANTHEM BOOK. 


Price, Cloth, Two Shillings and Sixpence. 


EXTRACT FROM PREFACE. 
The Parish Church Anthem Book is the outcome of 
a desire on the part of many, for a Collection of Words 
permanent in character, representative as to selection, 
and moderate in price. 
Messrs. Novello’s Collection of ** 
has been used as a basis in the compilation of this work, 


Worops oF ANTHEMS” 


but many Anthems have been added, both ancient and 
modern, which have not been previously published in 
a standard form. 





London: Novetto AND Company, Limited. 





Just Published. 
THREE NEW NUMBERS OF 
VILLAGE ORGANIST 
A SERIES OF PIECES | 
CHURCH AND GENERAL USE 
EDITED BY 


F. CUNNINGHAM 


THE 
FOR 


WOODS. 


300K 37. 





J/ 
NO. FUNERAL Music. 
tr. Prelude on Sullivan’s Tune ‘ Fatherland” (‘We are but | 
strangers here’’). .. John E. West. 
Blest are the departed (“ The Last Jude zment 2 ve .. Spohr. 
3. I know that my rors ‘eel The Messiah’) . Handel. 
4. Orest in the Lord (‘ Elijah”) ' .. Mendelssohn. 
5. Cast thy burden nth the Lord (« Elijz ah’ ’) Mendelssohn. 
6. Then shall the righteous (‘‘ Elijah” : . Mendelssohn. 
7. Prelude on Dy kes's Tune “ —— oe See Now the lz abourer’s 
task is o'er’) John E, West. 
When called by Thee I gain T hy port al (Motet **Come, 
Jesu, come”) : : J. S. Bach, 
300K i 
t. There is a green hill far away Gounod. 
Musette - Handel. 
3. Meditation Max Oesten. 
4. Solemn March Myles B. Foster. 
5. Abendlied + ~ fl - Schumann. 
6. Festival Postlude |. bi 5 i -. C. Cuthbert Harris. 
S0OK 39. 
1. Festal Postlude $68 ‘i of Ss .. FE, Markham Lee. 
2. Evening Song ea . J. Warriner. 
;. Gavotte ( La Bourbonnoise e”) << se es Couperin. 
4. Ave Verum .. 4 * wc e j F, A. W. Docker. 
5. Yearning Mendelssohn. 
6. Meditation Hugh bse 
7 March « 


| 
f the Israelites from ‘ Bi”  .. es vr ««- Costa, | 
(To be continued.) | 

| 


Price One Shilling each Book. 





London: NovELLo AND Company, Limitec. 





Just Published. 


THE 
CANTICLES NOTED 
TO GREGORIAN TONES 
TOGETHER WITH 

LITANY AND RESPONSES 
REPRINTED FROM 

A MANUAL OF PLAINSONG 
FOR DIVINE SERVICE. 


THE 


A NEW EDITION 
PREPARED BY 
H. B. BRIGGS anp W. H. FRERE 
THE GENERAL SUPERINTENDENCE OF 


JOHN STAINER. 


Price One Shilling. 


yt NOVELLO AND Co MPANY, Limited. ! 


Just Published. 
SIX 


MORCEAUX DE SALON 


POUR VIOLON ET PIANO 





PAR 
CARL BOHM. 
No. r RIGAUDON. | No.4. SARABANDE. 
», 2 BOURREE. 5 VALSE ETUDE, 
» 3 GAVOTTA. , 6 CAPRICCIO FINALE. 


Price One Shilling and Sixpence each net. 


London: NovELLo anp Company, Limited. 


Just Published. 


NEW EDITION, WITH A 
MIYAKO-DORI 
JAPANESE MELODIES 


COLLECTED AND ARRANGED FOR THE VOICE OR PIANOFORTE By 


PAUL BEVAN, M.A., F.S.A. 


ADDITIONS. 


Enauisu Lyrics pny ANTONIA R. WILLIAMS. 


Price Five Shillings. 


London: NovELLo AND Company, Limited. 


CHRISTM: AS ‘CAROLS — 


JOSEPH C. BRIDGE, 


M.A., Mus. 1D., Oxon. 
On Christmas Night f , Pe Ka : 3d. 
Away with grief ; és ‘ . 3d 
The merry Christmas “Morn ; a a ‘ 3d. 
Holy Night ; ee Re ra Re : ; F ad, 
Christmas in the fields ae Ns ee i a as . ad 
Awake the voice a ay : : PY. es e .. 4d. 
London: Novetto anp Company, Limited. 


STANDARD HARMON) 


MAX LOEWENGARD, 
HARMONY. 


Price Four Shillings. 


Manual thoroughly BASED ON MODERN IDEAS. 

Used for years at STERN CONSERVATOIRE at BERLIN 
and at the HAMBURG CONSERVATOIRE., 

Blackheath, Lonpos, 


39, Potsdamerstrasse, 


For saleat MORLEY & SON, Bach House, 
S.E., or of the ALBERT STAHL, 
Bern, W. 


publisher, 





To A. R. Mus. Bac. 


COMMUNION SERVICE 


. JONES. 


Price Sixper nee. 


GAUL, Es«. 


JOHN | 





‘* The music is simple, direct, and expressive, and fully carries out the 
desire of the author to meet the demand for a short, melodious service. 
Bristol Times and Mirror, October 7, 1905. 
Specimen free to Choirmasters, from 8, Brecknock Road, Bristol ; of 
Publishers, WEEKES AND Co., Hanover Street, London, W. 
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3d. 
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ad. 
4d. 
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COMPOSITIONS | 


BY THE 


REV. H. H. WOODWARD. 


'RECENTOR OF WORCESTER CATHEDRAL. 


ANTHEMS. sd. 
Behold, the days come, saith the Lord Re Ow | 
Crossing the Bar. (Sol- fa, 1d.) 2%, o 1%] 


Far from their home. (Advent or General use). 


(Sol-fa, Id.) ... Sis Oo 3 | 
Rejoice greatly. ~ (Advent. ) ‘(Sol- fa, id. ).. o 13| 
The day “Thou gavest, Lord, is ended. (Sol- fa, id. ) eo 3 | 
The radiant morn hath passed away. (Sol- fa, 1d. ) o 1% 

Do. Welsh words (Sol-fa, 1d.) ... 0 3 
The souls of the righteous. 8 voices a ie Or 3 
The sun shall be no more td — (Saints’ days). 
(Sol-fa, 14d.) Me Ate iat ue Oe ORS 
SERVICES. 
The Office for the Holy Communion in A (with 

Benedictus and Agnus Dei), for Treble Voices 

(or unison) Organ Score I 0 

Do. Vocal part ‘(Staff Notation) ... 0 4 

Do. Sol-fa  <.. -, OF 2 
Magnificat and Nunc dimittis on an ancient theme 0 3 
Te Deum and Benedictus in D o 6 
The Office for the Holy Communion in D (including 

the Benedictus aud Agnus Dei)... oe cn ke iO 
Magnificat and Nunc dimittis in D ... wise ae OF°6 
Te Deum in E flat. (Sol-fa, 13d.) ... we se Ong 
Benedictus in E flat... Oo 3 
The Office for the Holy Communion in E flat (with 

Benedictus and Agnus Dei) ' wn ue FeO 
Magnificat and Nunc dimittis in E flat ass a OS 
Benedictus to lengthened Chants (six it eC a” 
Benedictus (five Chants) Mas o 1% 
Canticles for Sunday and Festal U se, , Harmony and 

Unison, to the Church Tones and Modes a (Org 
Preces and Kesponses ... O 3 


Limited, 


ADAMS. 


London: 
NEW SONG psy 
ROSES 


(WITH VIOLIN OBBLIGATO) 
ENGLISH, FRENCH, AND GERMAN WORDS. 


NovVELLO AND CoMPANy, 


JOSEPH H. 








Come, let us wi seal among the roses, 
Shedding their fragrance on the summer air 
See, what fresh bez wuty each one discloses 
Love, joy, and happiness is everywhere. 
Jounx Rouriepce. 


For CONTRALTO or BASS. 


No. 1, iN FE. 
No. 2,1n F. For MEZZO-SOPRANO or BARITONE. 
No. 3. 1N G. For SOPRANO or TENOR. 





‘A Song th: it at once haunts the ear by its seductive lyric: al theme, 


Just Published. 


STUDY OF MUSIC 


MEANS OF EDUCATION 


WITH OTHER ADDRESSES 


|(The Choice of Music—Accuracy and Expression— 


Specialism—Nervousness—Self-Criticism 
GIVEN AT VARIOUS SCHOOLS 


BY 


EDGAR MILLS, 


Inspector of Music in Schools for the London University ; 
Music Master at the Oxford High School for Girls. 


WITH A PREFACE BY 
MRS. S. BRYANT, D.Sc., Litt.D., 


Head Mistress of the North London Collegiate School for Girls. 


‘* The addresses are all admirably conceived and admirably expressed, 
containing much good advice. We « gorge commend this little volume 
to the notice of our readers. Vusical New 


“ . . Reading betw een the lines we can see the excellent effect these 
addresses must have had.” —.Vusical Herald. 


‘ The addresses are well worth reading.” —.V/ustcal Monthly Record. 


All teac hers and 


. Very practical and stimulating essays. 
Yorkshire 


waste alike would find these hints exceedin; gly helpful.” 
Post. 





WELL, Broad Street. 
AND Co., 


Oxford: B. H. Brack 


London: Simpkin, MARSHALI Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Price 3s. Choral Parts, 1s. each. Also 


“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH. 


Mus. Bac., Cantab. 











set to a well-written and effective pianoforte accompaniment.’ —Dazly 
Mail. 
Price Two Shillings. 
London: NovELLo AND Company, Limited. 
May be had from all Music aiken, 
Just Published. 
HE YATTENDON HYMNAL, Music and} 


Words. Edited by Ronert BripGesand H. ELtis WooLpRinGe. 
— demy 4to, boards, 7s. 6d. net. 
HE SMALL HYMN-BOOK. The Word-Book 


ofthe Yattendon Hymnal. 16mo, limp cloth, 6d., 
quantities for congregational use at the rate of 42 per hundred. 
Oxford: B. H. 


London: SIMPKIN, 


Broad Street. 
avb Co., Limited. 


BLACKWELL, 
MARSHALI 


Kighth Thousand. 


AGNIFICAT and NUNC DIMITTIS in E flat. | 


By Wittam S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 


or in large | 


London: Novetto anp Company, Limited. 
CHURC Hi MUSIC 
EDWARD BU NET lr, Mus.D., CANTAB. 
| SERVICES. 
| Te Deumin E. Four Voices .. as re 3d. 
| Benedicite in E : ad. 
| Benedictus and Jubils ate in EF ee 3d. 
| Magnificat and Nune dimittis in F 3d. 
| Cantate and Deus in E 3d. 
| Communion Service in E «os © 
| Jo. d in G. For Men's Voices - 
ANTHEMS. 
| O Lord , Thou art my God. Advent i! 
| In the beginning. Christmas 3d. 
Arise, shine, for thy light is come. ¢ hristmas 3d. 
Do. do. Tonic Sol-fa tid. 
London: Novetto anp Company, Limited. 


~OD SAVE BRITANNIA’S KING. New National 
J Song. Full Music Size, 8 pages. Two versions (Solo and 
| Part-Song), with large photo of King. Post-free, 1s., from Author, 
| Tuomas Forp, Caistor, Lines. |W rds and Reviews Free. 








764 THE MUSICAL 


TIMES.—NovEMBER I, 


1905. 





Just Published. 


NOVELLO’S SCHOOL SONGS. 
(EpirEep by W. G. McNAUGHT.) 


Sook 167. 


| 
GARLANDS OF SONGS | 
FOR CHILDREN | 

(Ser ITI.) | 

IN UNISON | 


G. McNAUGHT. 


ARRANGED TO BE SUNG THROUGHOUT 


No. 

1. Come, lasses and lads ; ‘ ‘ Old English | 
2. Blow, blow, thou winter wind Arne 
3. Where the bee sucks 2% i . . Arne 
4. A-hunting we will go.. . a Old English 
5. The harp that once through Tara's halls .. Irish 
6. The flowers o’ the forest ‘ fe Scotch 
7. Caller Herrin’ ie Scotch 
8. : ‘harlie i is my darling Scotch 
9. March of the Men of Harle: h Welsh 


Price Sixpence 
n edition of the Vocal Parts, in é0¢4 Notations, and another edition in | 
Staff Notation only, each price 2d., are published. 


> 





London: NovELLo AND Company, Limited. 


Just Published. 


NOVELLO’S SCHOOL SONGS. 
(Epirep ny W. G. MCNAUGHT.) 


Book 138. 


SCHOOL 
SIGHT-SINGING READER 
(MOVABLE DOH METHOD) 


W..G.. McNAUGHT. 


STAFF NOTATION (INTERMEDIATE GRADE). 
Price Sixpence. 
London: NovELLo AND Company, Limited. 





Just Published. 


COURT CARD 
SKETCH FOR JUNIOR CLASSES 
IN TWO ACTS 
WRITTEN BY 
MADGE HART-DAVIS 
CONTRIBUTED By FENTON A. ATKINSON) 
ARRANGED BY | 


HART-DAVIS. 


THE 


A MUSICAL 





(With a Lyric 
fTHE MUSIC 


CHARLES 


COMPOSED OR 


| VocaL 


PRODUCED AT THE CARDIFF FESTIVAL, SEPTEMBER, 1904, 


JOHN GILPIN 
BALLAD FOR CHORUS AND ORCHESTRA 
THE POEM WRITTEN BY 
COWPER 
THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


ScorE, Two SHILLINGs. Tonic Soui-Fa, ONE S: 


Wind Parts, &c., 20s. 3d, 





Full Score, 36s. ; String Parts, gs. 6d. ; 





THE TIMES. 

In many respects Dr. Cowen has accomplished much in this * trifle, 
The ballad occupies but twenty short minutes in performance. His 
humour, it is true, is often of a very obvious kind ; but it may be that 
in a work like this, evidently intended for small choral societies, for 
which it is admirably adapted, a certain amount of obviousness must 
be arrived at. But on humour Dr. Cowen does not wholly « lepen 
for he writes now and then passages thz ut come near to being 
as in the accompaniment to the words ‘‘ And my sister's chi 
tune which is used at the verse ‘‘ For saddle-tree scarce re 
he” is excellent, and so is that at the beginning of the end, 
went Gilpin.” In short, the ballad is a very good exampl 
such ballads are expected to be, not too long, not too extortionate j 
the demands it makes on either chorus or orchestra—or, fi t 
matter, on the hearer. 


















DAILY TELEGRAPH. 

By a happy inspiration, Mr. Cowen has preferred to s 
surface between Cheapside and Ware, guided by the 
Cowper in one of his rare moments of cheerfulness. 
in its way, as humorous as the words, and I cannot sufficiently 
the //nesse with which he has surmounted certain 
difficulties due to the unchanged rhythm of the ballad, 
unavoidable need to suggest without monotony the beat of t 
hoofs. ..... The orchestration is as brilliant and fanciful as 
can desire. It “‘keeps the game alive” in most stre1 


and to it is largely due the fact that there is not a dull bar in the work. 
STANDARD. 


The humour of the amusing ballad has been very happily 
and its most diverting situations are illustrated with a dire 
point that considerably increase their comicality. 
surmised, coming from the pen of such a consummate 
orchestration, the accompaniment abounds with deft 
touches that prompt the imagination of the listener, and 
significance of the words. . . The work was sung 
con amore, and at the close Dr. Cowen received quite an ovati 


MORNING POST. 


work was never for 





very 

















The success of his ‘new a moment in dot 





The attention was arrested from the opening, and 
suggestions, such as the allusion to the good old son; 
Beef of Old England” and the realistic imitation of 





gre: atly relished. The work ) 
amusing details and pursues its 


It all goes with a snap. Sung cen an 
by the chorus it was received with acclamation, the composer 
cheered with true Welsh enthusiasm. | | 


There can be no doubt 
** John Gilpin” is destined to become widely popular. 


DAILY NEWS. 
It is easy for the choir, deflective, and it is not over elabora 
The bright, skilful littke work would. probably be even more effective 
if sung by a smaller choir. 


were readily seized and 
phic; it abounds in 
brilli intly without flagging. 


ass 














PALL MALL GAZETTE. 
The result is a triumphant piece of delightfully humorous music, i 
which music is by no means forgotten in the humour. t has been 
| strange to note how Dr. Cowen, who, by the way, wrote this Choral 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 6d. 


London: Novetto AND Company, Limited. 


Just Published. 


THE BEE QUEEN | 
AN OPERETTA FOR JUNIOR CLASSES 
WRITTEN BY 
P. H. CRIB 

rHE MUSIC 


ALFRED 


MOFFAT. 


Price One Shilling. 


Sol-fa Edition, 6d. 


london: NoveLto AND Company, Limited. 


| Ballad specially for the Cardiff Festival, 


| now of * 


| are realised 





has increased his grip up 
music to such an extent that at the present moment whatever whit 
or fancy may occur to him, he finds it well within the limits of his 
intellectual outlook, and can express it precisely as he 
express it} thé it is to say, if one may steal a simile from literature, t 
every word is precisely suited to the idea, just as in his case (1 sy 
‘John Gilpin”) every idea is suited to the musi The wor 
springs along from the outset. The Gallop of Gilpin, I 
to the egotistical cry of the author (that gentle humorist, 

And when he next doth ride abroad, 

May I be there to see 
without any violence, without the smallest 
excessive thought, without any attempt at exaggerati nm, ane 
a pitter- patter and a swing which enhance every I 
phrase as ‘* Away went Gilpin,” to the ‘ Stop Thief” ‘matter 
proclaim the work to be literally a miniature masterpiece. 
DAILY CHRONICLE. 

* John Gilpin” proved to be exceedingly clever, and its simplicit 
BS it a suitable work for small choral societies, with wt it 
certain to become popular. . . ‘John Gilpin,” in a word, 1s 4 
delightful composition. 





aes 











Cow 














Lonpon: NOVELLO AND COMPANY, Limitep. 
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| UNISON SONGS FOR PUBLIC SCHOOLS. 


TEN OLD ENGLISH SONGS :— 


NATIONAL 


Arne 


Where the bee sucks 
Under the greenwood tree. 
Joan, to the maypole 
Golden slumbers . me ae 
Full fathom five (Solo & SSA. d.. . Purcell 
The hildren are ali (S.A. Chorus) _ Arr. by 4 A. M. W. akefield 
S prin a ee oe rne 
The vi icar of Bra ay 
Begone, dull care, and The Three Ravens 
(NOVELLO’s SCHOOL SONG Book, No. 65. ) 
Complete, Sixpence. Tonic Sol-fa, 3d. 
SIXTEEN NATIONAL SONGS :— 
Arethusa, The ae — 
Blow, blow wa 
British Grenadiers, ‘The re Old E Bon 
Cherry Ripe C. E. Horn 
Dulce Domum J. Reading 
Empire Flag, The .. Mackenzie 
Hardy Norseman, The Norse 
Let the hills resound B. Richards 
Loud Tattoo, The (‘‘ The ‘Soldier's L ife Ke Dibdin 
March of the men of Harlech Welsh 
Meeting of the Waters Irish Air 
Mermaid, The ; Old English 
Minstrel Boy, The.. Irish Air 


Tight little Island, The 
We be three poor mariners 
With Jockey to the fair 


(NOVELLO’s SCHOOL 


Complete, Eightpence. 


VoL. 


Sonc Book, No. 122.) 


Old English 
Old English 
Old English 


Tonic Sol-fa, 3d. 


AND FOLK SONGS. 


NINE NATION AL AND FOLK SONGS :— 
The Flowers o’ the Forest as 
Caller Herrin’ 

Come, Lasses and Lads 
Home, sweet Home 
Here's a health unto His Mz ajesty 
Heart of Oak ‘ 
Bay of Biscay 
3onnie Dundee 
The Young May Moon 


(NOVELLO’s SCHOOL SONG Book, No. 
Complete, Sixpence. 


Separate Numbers :— 

Oh! dear! what can the matter be? 
two-part singing, unaccompanied) 
Erin, the Tear and the eatin S.A., unacc ompanied) 

Fairest Isle .. es 

Annie of Tharaw (s.s.A., unac¢ -ompanied) 

Oft in the stilly night (s.s.a., unaccompanied) 
Where the bee sucks (arranged for two-part sin ging) 
The Beggar \ 

The huntisup f : 

The Hunter and his Career 

Love's Young Dream 

Ve banks and braes ) 

A man’s a man for a’ that f 

The harp that once through Tara’s halls 

A-hunting we will go x Z 


on ged for 


Separate Numbers, 1d. and 14d. each. 


CLASSICAL SONGS. 


I. 


THIRTY-FIVE CLASSICAL SONGS :— 


Alone 

A Song of May 

Autumn Song 

Come, ever- smiling L iberty 
Come, gladsome Spring 
Come, he appy Spring 
Contentment : 
Creation’s Hymn 
Crusaders 

Evening Song 

Fairest Isle .. 

Forget me not 


Greeting oe 
Hark! hark! ' the lark 
Hear thou my w iia 
Hey, Baloo! 

May-dew 


May Song 


My mother bids me bind my hair 


O for the wings of a dove 
O sunny beam 

Rose, softly blooming 
Say, ye who borrow 
Slumber Song ‘ 
Sun of the sleepless 
The Cottage 

The first violet 

The Fisherman. 
The Mermaid’s Song 
The wandering miller 
To Chloe (in sickness) 
Verdant Meadows .. 
Welcome to Spring 
Whither - 
Who is Sylvia? 


Schumann 
Beethoven 
Mendelssohn 
. Handel 

. Handel 
Giordani 
Mozart 
Beethoven 
Schubert 
Mendelssohn 
Purcell 

_W. S. Bennett 


Mendelssohn | 


Schubert 
. Handel 
Schumann 
: W. S. Bennett 
Mendelssohn 


Haydn | 


Mintietiae 
Schumann 
Spohr 
Mozart 
Mendelssohn 
Mendelssohn 
Schumann 
Mendelssohn 
Schubert 
Haydn 
Schubert 
|W. S. Bennett 
5, .. Handel 
Mendelssohn 
Schubert 
Schubert 


Complete, One Shilling and Sixpence. 


SIX PUBLIC SCHOOL SONGS: 


Play hard for the School .. 
A Football Song 

Summer suns 

Football Song 

A Fives Song 

Hammock Song 


(NOVELLO’s SCHOOL 
Complete, Eightpence. 


LONDON : 


Separate numbers from 1d. 


PUBLIC 


*, C. Woods 

r C. Woods 

Cc. A. Engelhardt 
.. B. G. Thorne 
F. C. Woods 


3. G. Thorne 


Sonc Book, No. $1.) 


Separate Numbers, 2d. 


NOVELLO 


SCHOOL 


AND 


THIRTY-SIX CLASSICAL 


VoL. I.—Just PusiisHep. 
SONGS :— 

A Bird is softly calling 

A Holiday on the Rhine .. 

Angels, ever bright and fair 

Ave Maria .. 

Blow, blow, thou winter wind 

By Celia’s Arbour (The Garl land) 

Cradle Song oe. re . 

Fisher's Song 

Gentle zephyr 

Huntsman, rest 

I love thee 

Know’st thou the land ‘ 

Lay of the imprisoned huntsman 

Litany 

Lord, at all times I will 
Old German Spring Song 
On Wings of Love .. 

O Star of Eve . a 
Rose among the hez ather = 
Slumber, beloved 

The coming of Spring 

The Evening Star .. 

The free mind 

The Garland (By Celia’s Arbour) 
The Joy of Spring .. 

The Lotus Flower .. 

The Sailor's Song .. , 
The smiling dawn of hz ‘ppy days 
The Two Grenadiers P P 
Thou art repose 

Though far away ; 
Thou'rt like unto a flower 

To Music : ~ 

Trust in Spring 

Wanderer's Night- Song 

Where’er you walk 

Where the Bee sucks 


Complete, One Shilling and Sixpence. 


to 2d. each. 


bless Thee 


- rithlingsl lied) 


SONGS. 
Separate Numbers :— 
Cricket Song 
Fives Song 
Twenty-years ago 
The Old School List 
Sixpence each. 


COMPANY, Limirtep. 


Scotch Air 
Scotch Air 
Old English 
Bishop 
Davy 
Boyce 

-- Davy 
Scotch Air 
Irish Air 


149.) 
Tonic Sol-fa, 3d. 


Old English 
Traditional 
Purcell 


Popular aay 


ish Air 
Arne 


Old English 
Old English 
Irish Tune 
Scotch 

Irish Melody 
Old English 


Mendelssohn 
Schumann 
Handel 
Schubert 
Arne 
Mendelssohn 
Schubert 
Schubert 
Bennett 
Schubert 
Beethoven 
Beethoven 
Schubert 
Schubert 
Mendelssohn 
Mendelssohn 
Mendelssohn 
/agner 
Schubert 
Sach 
Schumann 
Schumann 
Schumann 
Mendelssohn 
Mendelssohn 
Schumann 
Haydn 

. Handel 
Schumann 
Schubert 
Mendelssohn 
Schumann 
Schubert 
Schubert 
Schubert 
Handel 
Arne 


J. Barnby 
J. Barnby 
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THE ORIANA 


COLLECTION OF EARLY MADRIGALS ( 
BRITISH AND FOREIGN. | 


** The first twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Benson) of 
The Triumphs of Oriana, first published in London by Thomas Morley, 1603. Nos. 26-29 were apparently 
composed for the same series, but were not included in the first edition. 











1. HENCE, STARS, YOU DAZZLE BUT THE SIGHT (5 voices)... MICHAEL EstE 34, 
2. WITH ANGEL’S FACE AND BRIGHTNESS... (4,  ).+» DANIEL NORCOME 34, 
3. LIGHTLY SHE TRIPPED O’ER THE DALES ( » 3 JoHN Munpy 4d. 
4. LONG LIVE FAIR ORIANA : ( ) ELLIs GIBBONS 34, 
5. ALL CREATURES NOW ARE MERRY- MINDED ( ) JOHN BENET 34. 
6. FAIR ORIANA, BEAUTY’S QUEEN , ( ) Joun HILTon — 34, 
7, THE NYMPHS AND SHEPHERDS DANCED (4, ).+. GEORGE MARSON 34, 
8. CALM WAS THE AIR ies wa visi ( ,,  ) RicHARD CARLTON 4d, in si 
( ) 
( ) 
( ). 
( )s 
( ).. 
( ) 


Li 
9. THUS BONNY-BOOTS Joun Hoimes 34, Nor 
10. SING, SHEPHERDS ALL RicHarD Nicoison 64 ford 
11. THE FAUNS AND SATYRS TRIPPING . THomas Tomkins 6d. JE trch 
12. COME, GENTLE SWAINS : Mclean CAVENDISH 34, weer 
13. WITH WREATHS OF ROSE AND LAU REL . WILLIAM CoOBBOLD 34. ptm 
14. ARISE, AWAKE, YOU SILLY SHEPHERDS THOMAS MORLEY 4d, Hi 
15—29. (Ln the Press.) oat 
over 
30. LADY, YOUR EYE... ‘ ne = (4,  )-.. THOMAS WEELKES 34d. — 
31. PHILLIDA, COME TELL TO ME ... (4). Orazio Veccur 34 Yh 
32. THIS SWEET AND MERRY MONTH OF M.: Ay (4 voices)... WILLIAM Byrp 34. = 
THOSE SWEET, DELIGHTFUL LILLIES _... ae ... THOMAS BATESON 
O FLY NOT, LOVE mh a a es ... THOMAS BATESON ot 
LO! COUNTRY SPORT a oily os oa Joun Winpyr 
SWEET LOVE, IF THOU WILT G AIN Let Ree os JoHN WILBYE Tt 
WHEN SHALL MY WRETCHED LIFE sis a ..  Joun Wieye date 
LOVE NOT ME FOR COMELY GRACE _... $5 ..  JouN Witpye he 
YE? THAT DO’ LIVE - = fc ie she JoHN WILBYE open 
ADIEU, SWEET AMARILL Is ps Bee “ JOHN Witpye sie 
TRUST NOT TOO MUCH ... sa bas ns ORLANDO GIBBONS " 
ie 7 was It 
The Madrigal, one of the highest forms of vocal music, knows no national wa 
restrictions—F landers, Italy, and England making a trio of countries where this art-form oe 
brilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English ther 
composers were not only of equal rank with those of other countries, but to England 
belongs the honour of having produced one of the finest collections ever made, that known I 
as The Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in re 
London in 1603. Although 300 years have come and gone since this rich collection of ring 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been ane 
issued. The present publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English choral music these splendid old masterpieces. In a, 
addition to The Triumphs of Oriana, other Madrigals by various Foreign and English toa 
composers will be included in the series and issued from time to time, thereby forming a rte 
large collection that should find acceptance by reason of its artistic worth and practica} rere 
value. Kin, 
ie —— ieee tm 


Lonpoxn: NOVELLO AND COMPANY, LimiTEep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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, FESTIVAL, OCTOBER 5, 1905. 


FREDERIC. CLIPGPE. 


VOCAL SCORE, 


Tonic Sol-fa, 9d. 


THE TIMES. 

Like the poem, the composition is manly, direct, 
in style; the composer has made the most of every sugge stion in the | 
words, and, among other things, the second number, ‘‘ Hark, the brave 
North-Easter!” contains delightful musical allusions to the chase, and 
is followed by a “‘ nocturne ” ra hicn may be interpreted as the dreams 
of the hounds. Fitful passages occur for a moment or two at a time, 
one a phrase of suave beauty, and the ag might be taken as an 
orchestral picture of a canine Queen Mab. A charmingly graceful, 
flowing chorus follows next, in which the four- -part female chorus is 
used with great skill. The last chorus has a broad tune in the manner 
of a folk-song, and gathers up the chief ‘dream 


movement. 


and purely English 


theme of the 


DAILY TELEGRAPH. 

He seems to rejoice in the howl of the nor’-easter over 
moor, but as an artist he 
outcome of it that I should not be surprised to 
over the country taking up the ‘*Ode to the North-F 
composer has a sharp eye for contrasts, and the 
‘Go and rest to-morrow in your dreams, 
which forms the central episode of the piece. 
dainty music of this kind, and the effect of the 
the turbulent greeting to the wind is wholly charming 
greeting, by the way, is not wild beyond measure. E verywhere there 
is a proper restraint in consideration of the intel le, the orderly, and 
the beautiful. This, in brief, is a summary of the wi work as dictated 
by my own impressions, and I congratulate Mr. Cliffe upon another 
festival success In the programme. 


a Yorkshire 
restrains his ecstasy, and so orders the 


find choral societies all 


" suggested a nocturne 
Mr. Cliffe 
nocturne coming pr Soe 
That turbulent 


hounds, 
exce Is i 








MORNING POST. 

The music is quite easy to follow ; there is a distinct English flavour 
about it. Now if, on the one hand, composers who seek to be © up-to- 
date” often become too elaborate and vague, who seek after 
ress of form, and whose aim is to please rather than astonish, run 
accounted old-fashioned, or it may be commonplace. 
Mr. Cliffe’s music is easy to follow at a first hearing, but it is never 
open to the latter charge. It is distinctly and the very ease with 
whi h the composer € xpre sses himself makes one overlook much clever 
workm: anship. The picturesque s¢ oring and the grateful writing for the 

ices will no doubt win popularity for ‘the work. 





those 
Cied 
the danger of bei 








good, 


DAILY NEWS. 
robust work, and is certainly well suited to the rhetoric of 
the poem... . Mr. Cliffe, jocund and open though he be in general 
effect, has been wise enough to strike to lift, as it were, 
the surface-thought of his feeling out of any sentiment of commonplace. 
His conception of the south-west wind is altogether delightful, and 
there is some strong choral work in the finale. 


It is a 


a deeper note, 


DAILY CHRONICLE. 

The work, a short one, which was well performed and given an 
enthusiastic reception by a large likely to find general 
ty owing to its melodious It is essentially 

direct, and straightforward it while containing 
many happily descriptive passages. 
an eye to popular favour. 


YORKSHIRE 


— ince 


audience, 1s 
and force ful themes. 
treatment, 





POST. 


It isa work which has both and charm, and, hi wing regard 


to the nature of the poem, in which neither mood nor metre is subjected | 


to any material variation, the success of the composer in giving variety 
of effect i is quite remarkable. The whole work has a vigour and a 
freshness quite in keeping with the subject, and the power which it 
evidences enhances the surprise one has long felt that Mr. Cliffe has not 
than he has. . . . Mr. ¢ liffe has de me more than turn 
Kingsley’s poem into an effective comps sition; he has caught its 
atmosphere admirably J is the breeziness of the 
music ; there is also its distin ictively English sentiment ; 
Has secured variety he has also given his music coherence. 





done Inore 





and while he 





Loxnpon: NOVELLO 


PRICE 
Full Score, MS.; String Parts, 7s 


ast Wind.” The | 


couplet referring to | 


It has evidently been written with | 


oto in the } 


AND COMPANY, 


Two SHILLINGS 
. 6d. ; Wind Parts (772 he Press). 


MORNING 


| Mr. Cliffe writes choral music such as Yorkshire | 
| with well-marked rhythms and solid harmonies, and there is a spler 
healthy, open-air spirit in all which appeals to the North-country 
| imagination. He displays more especially in the nocturne, gifts of 
| fancy which prevent the music from becoming merely boisterous, and 
the scoring is throughout excellent. 


LEADER. 








SHEFFIELD DAILY TELEGRAPH. 


In his treatment of the lines the composer has adopted a cha 
directness which will without doubt serve to make it immensely popular. 
It is all very obvious, because the subject makes no call upon subtlety 


racteristic 


| or psychology. The composer has adopted Handel's advice to the 
amateur composer, when he hung his music out of the window 
given it ‘‘some fresh air. The work teems with tunefulness. 





recognising the barrenness of recently- 


| composer had sat down and, 
deliberately set to Write a 


issued publishers’ lists of novelties, about 





pleasant, easy, and effective work for the market, he could have 
| succeeded better. It must not be inferred from this that there any- 
| thing unworthy or cheap in the ‘ Ode to the North-East t Wi ne On 
| the contrary, it is full of cleverness, musicianly to a degree. It 
| may well be prophesied that soon Mr. Cliffe’s Ode will go the round of 





the choral societies. 
SHEFFIELD 


a craftsman needing not to be ashamed. He 


INDEPENDENT. 





Mr. Cliffe is o 
which 





given the world anything better than this Ode. It is at work 
the orchestra and the chorus alike delight. He thrills and he enthuses 
by his music al portrayal of his text. There is a feeling of the presence 





of icebergs as he sings of the black north-easter, and there is the reflex 
of the gene of the parson-poet in the doings of our conquering fathers 
who sailed over seas. ere is most grateful music for every voice. 
That assigned to the voices is of the most captiva 
entrancing, while that for his men’s voices has the true manly rin 
something of the salt spray, and of the field sports which have 
much in making England mistress of the seas. He 

who did not feel proud of the setting of the last stanza of the Ode, wh 
did not feel its bracing effect as the women of Hallamshire 
gave it full-larynxed utterance —‘* Blow, of God. The 
instrumental workmanship is not less delig than the v ] 


ladies ting and 





must be an al 


men and 
thou wind 
htful 








Mr. Cliffe uses the full orchestra in the manner of the mature n 
maker. . . . Whatever may be the future of works hear ing the 
Festiva ‘The Ode to the North-Kast Wind have yg dl 





popular survival. 
LEEDS MERCURY 


The difficulty for a composer undertaking to set the lines was 
of variety in idea and treatment, but Mr. Cliffe has provide 
repose by introducing an instrume Nocturne hinting of d 
the subdued echoes of the hunt. The rest consists of strong, vigi 
and simple choral writing I 











, full - picturesque and even dram: 
Sheffield chorus lo It is a thoroughly successfu 





such as the 





work, which will undoubtedly add to the composer's repute. 

| 

| YORKSHIRE DAILY OBSERVER. 

| It is English music to the core, one may say, looking to the age in 





Cliffe we wuld feel altogether 


Bennett's ‘* May 


which we live 1 do not know whether Mr. 
‘ mplimented by the comparison of his Ode with 








| Queen,” but, remembering the new orientation in the repu of musi 

which has ensued from the observatory of Bayre 1, that genial work 
| by his once-famous Yorkshire predecessor presents as good a par allel as 
} 1 can think of at the moment. The English note is heard 





| straightforward style of the de 


|} melodic part-writing lhe pith 





amatory passages and = tunes I 
of the ma Lat this I may 





leave it—that Mr. C lift hi is written a work once 
and good music. The audience does not neec te 
Its acceptance this evening was instant and « 


LIMITED. 
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BREITKOPF & HARTEL, 
54, GREAT MARLBOROUGH ST., REGENT ST., LONDON, W. 


THE STRING-ORCHESTRA 


FOR 


JUVEMLE AND OTHER AMATEUR ORCHESTRAL SOCIETIES. 


a many Schools and Amateur Musical Societies in England the String-Orchestra is much cultivated both for ordinary 

practice and for performance to audiences. In this way the student becomes best acquainted with the masterpieces of 
music, and his love for the art is fostered all the more, as he not only learns to experience the joy of helping to produce, 
but also has the satisfaction of listening to, what is really good. The choice of suitable orchestral pieces, of merit and yet 
not too difficult, is however very limited. Classical music answers the purpose best, as more than any other it is apt by 
its marvellous simplicity and depth to form and elevate the taste of the young. Falling in with the often expressed desire 
of eminent teachers, we are now publishing, as an addition to our ‘* Music for the Home,” in serial form, a selection of 
classical ne for String-Orchestra, in Full-Scores and separate Parts under the title of 


‘The String-Orchestra for Juvenile and other 
Amateur Orchestral Societies ’ 


EDITED AND ARRANGED BY 


DR. HEINRICH SCHMIDT 


TEACHER AT THE ROYAL SEMINARY AT BAYREUTH. 


NOVEMBER I, 1905. 








Each book of the Series contains at least four classical pieces for String-Orchestra, full-score and separate parts. 
The 1 music may be used both for purposes of tuition and performance. 

Each number is preceded by biographical notes on the composer. The musical forms and foreign terms are 
explained, and the bowing and fingering for the various instruments conscientiously indicated. 

4. Every fifth bar in the full-score and parts is numbered to facilitate the finding of any particular passage. 

5. Each book forms as it were the skeleton for a Concert. The first number is generally an Overture, and the first 
and last of every book are so arranged as to allow of their being performed either by String Instruments alone or with the 
accompaniment “of Piano, Organ, or Harmonium. 

6. The second and third numbers are mostly short, pleasing classical movements from Sonatas or ()uartets, for 
String Instruments only, whereas the last number corresponds in its construction and character with the first. 

7. Ifdesired, songs and recitations may be introduced between the various numbers. 
Full Score, 3s. ; Piano or Harmonium (Organ), 1s. 6a. : Orchestral Parts, each 8d. 
BOOK I. 
MOZART.—Overture to ‘‘ I] Ratto del Seraglio.” For String-Orchestra (Piano, Organ, or Harmonium ad /7d.). 
. SCHUBERT.—Minuet from the Fantasia for Piano (Op. 78). String-Orchestra. 
BEETHOVEN.—Scherzo from the Sonata for Piano (Op. 28). String-Orchestra. 
HAYDN.—Allegretto from the ‘‘ Military” Symphony. For String-Orchestra (Piano, Organ, or Harmonium ad /é/.), 
BOOK II. 
1. GLUCK.—Overture to the Opera ‘‘ Iphigenia in Aulis.” For String-Orchestra (Piano, Organ, or Harmonium, avd /id.). 
2. BACH.—Two Gavottes from the D major Overture (Suite). For String-Orchestra. 
3. MOZART.—Canzonetta from the Opera ‘‘ Don Giovanni.” Pizzicato piece, with Solo for the Violoncello. For String- 
Orchestra. 
4. SCHUBERT.—Military March (Op. 51, No. 1). For String-Orchestra (Piano or Harmonium ad /é.). 
BOOK III. 
1. DALL’ ABACO.—Concerto da chiesa (Op. 2, No. 9). For String-Orchestra (a. Piano Duet, or /. Organ 
(Harmonium), or a. and 4. together ad /z4.). 
2. CHOPIN.—Nocturne in E flat (Op. 9, No. 2). String-Orchestra. 
3. BEETHOVEN.—Minuet from the Fourth Quartet. String-Orchestra. 
4. CHERUBINI.—Overture to ‘ Lodoiska.” For String-Orchestra (a. Piano Duet, or 4. Organ (Harmonium), or a. and 
4, together ad /zb.). 


GN = 


SON 


BOOK IV. 
MOZART.—Overture ‘* The Marriage of Figaro.” For String-Orchestra (Piano, Organ, or Harmonium ad /zd.). 
HANDEL.—Lento from the C: acerto in B fiat. String-Orchestra. 
HANDEL.—Minuet from the Concerto in B flat. String-Orchestra. 
BEETHOVEN.—Scherzo from the Piano Sonata (Op. 2, No. 3). String-Orchestra. 
SCHUBERT.—Heroic March in D major. For String-Orchestra (Piano or Harmonium ad /7d.). 
BOOK V., (27 the Press). 
1. MEYERBEER.—Coronation March from the opera ‘‘The Prophet.” For String Orchestra (a. Piano Duet, ot 
4, Organ (Harmonium), or a. and 4. together ad /1d.). 
2. SCHUBEKT.—Andante from the Piano Sonata in A major (Op. 120). For String-Orchestra. 
3. HAYDN.—Minuet from the Symphony in G major. For String-Orchestra. 
4. MOZAKT.—Rondo from the Sonata, No. 6. For String-Orchestra (@. Piano Duet, or 4. Organ (Iarmonium), or 
a. and 4. together ad /74.). 


wn + Ge tN — 





‘SOLE AGENTS FOR 
PAUL WERNER CELEBRATED DRESDEN PIANOFORTES. 


Powerful Tone, of a beautiful singing quality. Perfection of touch and repetition. 





London : :— Printed by NovELLo AND Company, Limited, at Novello Works, Soho, and published at 1, Berners Street., W. 
Sold also by Simpkin, Marsa, Hamitton, Kent AnpD Co., Ltd., Paternoster Row, E.C.—November 1, 1905. 
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